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“LEEDS SEVENTH 
TRIENNIAL MUSICAL FESTIVAL, 
TOWN HALL, 


WEDNESDAY, THURSDAY, Fripay, and SATURDAY 
October 5, 6, 7, and 8, 1892. 


Patron, THE QUEEN. 
Conductor, Sir ARTHUR SULLIVAN. 


Principal Vocalists: 
Madame ALBANI, Miss MACINTYRE, 
Miss ANNA WILLIAMS, 
Miss HILDA WILSON, Miss MARIAN McKENZIE, 
Mr. EDWARD LLOYD, Mr. H. PIERCY, 
Mr. BEN DAVIES, Mr. NORMAN SALMOND, 
Mr. ANDREW BLACK, and Mr. PLUNKET GREENE. 


BAND and CHORUS of 430. 


Prices of Tickets :— 
SERIAL TICKET (transferable), admitting to all the Con- 
certs, except Saturday night .. as es ae aa 
SERIAL TICKET (transferable), admitting to all the Con- 
certs, including Saturday night es wa He ae 
FIRST SEATS (Morning) .. ee es Pe 
FIRST SEATS (Evening) .. ae de és 
SECOND SEATS (Morning) RA “ oe 
SECOND SEATS (Evening) .. a a ae 
All Seats are Numbered and Reserved. 
Applications for Tickets cannot be attended to unless accompanied 
by a remittance for the full amount of the Tickets required. 
wand application will be entered, and Seats marked off in the order 
received, 


of 


00 
Io 
15 0 
Io 6 
8 o 


Programmes can now be had. 
All communications to be made to 
ALD. FRED. R. SPARK, Hon. Sec. 
Festival Offices, Municipal Buildings, Leeds. 


GLOUCESTER MUSICAL FESTIVAL, 


SEPTEMBER 6, 7, 8, and 9, 1892. 





Principal Artists: 
Miss ANNA WILLIAMS. 
Miss MARY MORGAN. 
Miss L. FRANKLIN HIGGS. 
Mr. WATKIN MILLS. 
Mr. PLUNKET GREENE. 
Mr. SANTLEY. 
Leader .. Mr. CARRODUS. 
_ Conductor... Mr. C. LEE WILLIAMS. 
Prices of Admission: Reserved Seats, 15s. to 1s. 6d.; Unreserved, 
2s. 6d. to 1s. Serial Tickets, £4 each. 
For Regulations, Programmes, Tickets, &c., apply to Messrs. 
Partridge and Robins, 155, Wéstgate Street, Gloucester. 


CARDIFF 
TRIENNIAL MUSICAL FESTIVAL, 


Park HALt, CarpirFf, September 20, 21, 22, and 23. 
Patron: H.R.H. the Duke or EptnsurGu, K.G. 
President: The Most Hon. the Marquis oF Bute, K.T. 


Madame NORDICA. 

Miss HILDA WILSON. 
Miss JESSIE KING. 
Mr. EDWARD LLOYD. 
Mr. E. HOUGHTON. 








Works :— 

SAUL OF TARSUS. 
STABAT MATER (Dvorak). 
GOLDEN LEGEND. 


ELIJAH. 
REVENGE, 
DREAM OF JUBAL. 
Reciter, Mr. CHARLES Fry. | HYMN OF PRAISE. 
BLEST PAIR OF SIRENS. FAUST (Berlioz). 
MESSIAH. 
Principal Vocalists :— 
Madame NORDICA. Miss MAGGIE DAVIES. 
Miss ANNA WILLIAMS. Miss HILDA WILSON. 
Miss ELEANOR REES. 
Mr. EDWARD LLOYD. Mr. WATKIN MILLS. 
Mr.BEN DAVIES. Mr. W. LUDWIG. 
Conductor, Sir JOSEPH BARNBY. 
Seats can be booked daily at Mr. William Lewis’s, 22, Duke Street, 
fardifi Prospectuses containing full particulars can be obtained 
tom W. A. Morgan, Hon. Sec., Festival Office, Charles Street, 


Cardiff, or at the Booking Offices, 





ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 

_. Patron: Her Majesty THE QUEEN. 
President: H.R.H. THe Duxe or EpinsurGu, K.G. 
Conductor: Sir Jos—EPH BARNBy. 

There are now VACANCIES in the CHOIR for SOPRANOS, 
ALTOS, TENORS, and BASSES, especially TENORS. Only those 
who have good powerful voices, and who can read music at first sight, 


will be accepted. Address, Assistant-Secretary, Royal Choral Society 
Royal Albert Hall, S.W. earns : 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 

Instituted 1822. Incorporated by Royal Charter, 1830. 
Patrons: HER Majesty THE QUEEN AND THE RoyAL FamILy. 
Principal: Dr. A. C. MACKENZIE. 

Michaelmas Term begins September 29. Entrance Examination 
therefor, Monday, September 26, at 11 a.m. Entrance Forms may be 
obtained on application, and should be sent in by September 23. 

The Syllabus for the Metropolitan Examination, Dec., 1892 (suc- 
cessful Candidates at which are created Licentiates of the Academy), 
is now ready, and will be sent on application. 

Particulars of Erard, Thalberg, and Sainton-Dolby open Scholar- 
ships are now ready, and will be sent on application. 

F. W. RENAUT, Secretary. 


FINSBURY CHORAL ASSOCIATION 
AND 
METROPOLITAN COLLEGE OF MUSIC, 
HOLLOWAY HALL. 
INCORPORATED 1889. 

Conductor and Principal, Mr. ee DALE. 
Vice-Principal, Dr. E. H. Turpin, Warden of Trinity College, &c. 
November 24.—Berlioz’s FAUST. January 19, 1893.—Professor 

Bridge’s THE LORD’S PRAYER (first time in London) and Mis- 
cellaneous Selection. March 16.—ST. PAUL. April 27——GOD, 
THOU ART GREAT and MARTYR OF ANTIOCH. 

Madame Clara Samuell, Mrs. Hutchinson, Mrs. Mary Davies, Madame 
Annie Marriott, Miss Dews, Madame Hope Glenn, Mr. Edward Lloyd, 
Mr. Charles Chilley, Mr. Iver McKay, Mr. Durward Lely, Mr. Bantock 
Pierpoint, Mr. Santley, Mr. Watkin Mills. 7 

Prospectus on application to the Secretaries. 

The next term of the Metropolitan College of Music opens on 
Monday, September 26. 

The Certincates and Prizes will be presented by Dr. A. C. Mackenzie, 
Principal of the Royal Academy of Music, on Tuesday, November 1. 
Full prospectus on application to the Hon. Secretary, College House, 
455, Holloway Road, N. 


HORAL SOCIETY in connection with the 
NATIONAL SUNDAY LEAGUE.—This Society will study 
and perform the best Oratorios, under the direction of Mr. OrToN 
Brab ey, M.A. Ladies or Gentlemen desirous of joining may obtain 
all further particulars of HENRY MILLS, Secretary. 
Office, 221, High Holborn, W.C. 


COLLEGE OF ORGANISTS. 


The following are the Solo-Playing test pieces at the F.C.O. Exami- 
nation, to take place early in January: Bach's Fourth Sonata (1st and 
2nd movements), Merkel’s Sonata, No. 6, in E minor, and Wesley’s 
Fugue in G (three-line copy). : 

The College Library is closed until September 5. 

E. H. TURPIN, Hon. Secretary. 


Annual Subscription, Postage-free, 5s. 

















Hart Street, Bloomsbury, W.C. 


MUSICAL INTERNATIONAL COLLEGE. 
(For ExaMINATIONS ONLY.) 
Principal: Professor EDWIN M. LOTT, Mus. Doc. 
Local Theoretical Examination, November 30, 1892. 
Practical Examinations throughout the Kingdom. 
EDLEY CARUS, Esgq., Hon. Sec. 
270, Cornwall Road, Notting Hill, London, W. 


R. WILLIAM SAMUEL LING, Deceased.— 
Persons having CLAIMS against the ESTATE of WILLIAM 
SAMUEL LING, late of No. 6, King’s Parade, Cambridge, Music- 
seller, deceased (trading as Ling and Sons), are requested to send par- 
ticulars thereof to me; and all amounts due to the Estate should be 
paid to Mrs. Harriet Grant, the Administratrix, at No. 6, King’s 
Parade aforesaid, forthwith. ' 
Dated this 15th day of August, 1892. ae : 
OHN F. SYMONDS, Solicitor to Administratrix. 
9, Benet Street, Cambridge. 














514 


THE MUSICAL TIMES.—Sepremper 1, 1892. 





PROFESSIONAL NOTICES. 
MADAME BARTER (Soprano) 


For Oratorios, Concerts, At Homes, &c., Westbury Road, Wood 
Green, N. 


MADAME CARRIE BLACKWELL (Soprano) 
(Pupil of the late Madame Sainton- Dolby). 
Orchestral, Oratorio, Ballad Concerts, &c., 44, Sloane Square, S.W. 


MISS EVELEEN CARLTON (Soprano) 

For Oratorio and Ballad Concerts, and At Homes. Also gives 
Lessons. For terms, and other particulars, address, 126, Cromwell 
Road, S.We 

MISS ZILLAH CHILD (Mezzo-Soprano) 
Concerts, &c., Woodleigh, Bishops Road, Highgate, N. 
MISS MABEL CROSS (Soprano) 


(Of the Royal College of Music, London). ; 
For Oratorios, Concerts, &c., Winsford, Cheshire. 


MISS MAUDE DARLING (Soprano) 
(Pupil of David Strong, Esq., Guildhall School of Music). 
For Concerts, At Homes, &c. Oaklands, Addlestone, Surrey. 


MISS EMILY DAVIES (Soprano) 


Address, Severn House, Seven Sisters’ Road, Finsbury Park, N. 























MISS EDITH NOTT BOWER (Contralto) ~ 


Town’s End, Richmond, Surrey (Pupil of Mr. William Shakespeare) 
is prepared to take Oratorio, Concert, and Drawing-room engagements, 


MRS. CRESER (Contralto) 
25, Adamson Road, N.W.; or, N. Vert, Esq., 6, Cork Street, W, 


MISS FLORENCE CROFT (Contralto) 
Gold Medalist, L.A.M. 88, Lady Margaret Road, Tufnell Park, N, 


MISS EMMIE FINNEY (Contralto) 
For Oratorios, Concerts, &c. 
29, Doughty Street, W.C. 


~ MISS EMILY FOXCROFT (Contralto) 
Associate, Gold Medalist, and Prize Scholar, L.A.M. 
For Oratorios, Concerts, At Homes, &c., 76, Calabria Road, N, 


MADAME JULIA HUTCHINGS (Contralto) 


York Villas, Smethwick, Birmingham. 

“ Secured an unequivocal success.”— Wandsworth and Battersea Dis. 
trict Times. “Stirred the feeling of the audience in a remarkable 
degree,”—Birmingham Daily Post. ‘Clear, rich contralto. Cultured 
vocalist."—Birmingham Daily Gazette. ““Won great honours, A 
most capable contralto.”—Birmingham Daily Mail. ‘ Rich contralto 
voice, of good timbre and range. Most artistic style and finish,’— 
Wolverhampton Chronicle. “ Received quite an ovation.”—Barmouth 
Advertiser. ‘Sang very sweetly, with much feeling, and very effec. 
tively.”—Cleethorpes Chronicle, ‘‘ Rendered in an excellent manner.’— 
Blackpool Times. 

















MISS ELEANOR DAY (Soprano) 
Concerts, Private Lessons, &c., address, care of Miss Mary Willis, 
9, Rochester Terrace, Camden Road, N.W. 


MISS MARJORIE EATON (Soprano) 
(Pupil of W. Shakespeare, Esq., London). 
For Oratorios, Concerts, &c., 237, Katherine St., Ashton-under-Lyne. 
““HerRo AND LEANDER.’—An accomplished artist, sang most 
charmingly.”—Dover Express, March 4, 1892. ; 
“*Samson.’—Miss Eaton, as soprano, acquitted herself with the 
greatest credit.’—North British Mail (Glasgow), February 8, 1892. 


MISS FUSSELLE (Soprano) 


Licentiate (Artist) R.A.M. 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 








“MADAME MADELINE HARDY (Soprano) _ 
27, Loughborough Road, Brixton, S.W. 
MADAME MARIE HAUGHTON (Soprano) 
(Pupil of Charles Lunn). 


For Oratorios, Ballads, and Operatic Selections, 1, Grantham Road, 
Cape Hill, Birmingham. 


MISS TERESA HAYNES (Soprano) 


Oratorio, Ballad Concerts, &c. 
90, Bury New Road, Higher Broughton, Manchester. 


MISS BESSIE HOLT (Soprano) 
Rawtenstall, near Manchester ; and 6, Ducie Street, Clapham, S.W. 


MISS JESSIE HOTINE (Soprano) 


For Concerts, Oratorios, At Homes, &c. 
For vacant dates, address, 33, Upper Bedford Place, Russell Sq., W.C. 

















MISS MINNIE KIRTON (Contralto) 
12, Upper Tollington Park, N.; or, N. Vert, Esq., 6, Cork St., W. 


MISS HELEN SAUNDERS (Contralto) 
(Sainton-Dolby Prizeholder, R.A.M.) 
25, Cloudesley Street, Barnsbury, N. 


MISS LOTTIE SWEENEY (Contralto) 
(Pupil of Madame Sainton-Dolby). 
For Concerts, Oratorios, &c., address, Vocalist, Armley, vid Leeds, 


MISS VERKRUZEN (Contralto) 


For Concerts, Oratorios, &c., 392, Stretford Road, Manchester. 


MISS ISABELLE WATERS (Contralto) 


For Oratorios, Concerts, &c., address, 34, Defoe Road, Tooting. 


MISS MARY WILLIS (Contralto or Mezzo-Soprano) 
For Oratorios, Operas, Concerts, &c., or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 


MISS ALICE WOLSTENHOLME (Contralto) 
For Oratorios, Concerts, &c. 
Address, Radcliffe, Manchester. 


MR. WILFRID ACFIELD (Tenor) 
For Concerts, Oratorio, Opera, At Homes, Dinners, &c., 46, Messin 
venue, West Hampstead, N.W. 


MR. CHARLES BLAGBRO’ (Tenor) 


For Oratorios, Concerts, &c., address, Bradford, Yorkshire. 


MR. T. HENRY BREARLEY (Tenor) 


For Oratorios, Ballads, &c., address, 13, Earl St., Claremount, Halifax, 



































MISS JEAN HUNTER (Soprano) 
(Gold Medalist and Diplomée, L.A.M.; Bronze Medalist and Student, 
R.A. For Concerts of every description. 
Cromer House, Herbert Road, Plumstead. 


MISS ADA LOARING (Soprano) 
(Pupil of Albert Visetti, Esq.) 
For Oratorios, Concerts, &c., address, 5, Holly Villas, Clapton 
Square, N.E. 


MISS FLORENCE MONK (Soprano) 


For Oratorios, Concerts, &c., Glebe Field, Stoke Newington, N. 


MISS EDITH NIELD (Soprano) 


For Concerts, &c., address, 14, Ravenscroft Park, Barnet. 


MISS LILY PEARCE, L.R.A.M. (Soprano) 
(From the Weimar Conservatorium). 
For Concerts, At Homes, &e., 25, Cliff Road, Leeds. 


MISS FRIDESWIDE C. SLATER (Mezzo-Soprano) 
For Ballad Concerts, At Homes, and Private Lessons. 
53, Cromwell Avenue, Highgate, N. 


MISS AGNES WALKER (Soprano) 
(Certificate of Merit, Exhibitioner, Silver Medalist. Pupil of Fred. 
Walker, Esq., and Signor Garcia). 

For Oratorio, Opera, and Ballad. 

“Miss Agnes Walker sang with much expression.”—Musical Times. 
“Miss Agnes Walker was rewarded with an encore for her capital 
rendering,” &c.—Luton Times. 
104, Lewisham High Road, New Cross, S.E. 


MISS GERTRUDE WESLEY (Soprano & Harpist) 
(Great-granddaughter of Samuel Wesley). 
For Oratorio or Ballad Concerts. Testimonials and Critiques from 
53, High Street, Doncaster. 


MISS M. L. BOOKER, L.R.A.M. (Contralto) 
For Oratorios, Concerts, &c., address, care of Mr. Wm. Marriott, 
295, Oxford Street, W.; or, Shirebrook Villa, Heeley, Sheffield. 


























MR. TOM CHILD 
(Principal Tenor, Parish Church, Leeds). 
For Oratorios, Concerts, &c., address, Parish Church, Leeds. 


MR. HERBERT CLINCH (Tenor) 
Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, NW. 


MR. G. GREEN (Tenor) 
(Principal Tenor, Preston Parish Church). 
For Concerts, Oratorios, Operas, &c., address, 81, South Meadow Lane, 
Preston. 
MR. CH. KARLYLE (Tenor). 

“Splendid voice, clear pronunciation.”—Musical Standard, “Ex- 
cellent vocalist."—Eva, Echo. ‘ Received quite an ovation.” “Crea- 
tion,” “Bride of Dunkerron” (Northampton). ‘Capital style; 
enthusiastic recall.”—Musical News. 65, Oseney Crescent, N.W. 


MR. WILLIAM KNIGHT (Tenor) 


5, Melbourne Terrace, Bradford. 


MR. ASHBRIDGE MILLER (Tenor) 
For Oratorios, Concerts, &c. 
Address, 88, Windsor Road, Forest Gate, E. 


“MR. WILLIAM WHITE (Tenor) 
Address, 70, Fentimen Road, Clapham Road, S.W. 
MR. ARTHUR J. WILSON (Tenor) 

Oratorios, Concerts, &c., 12, Glengall Road, Camberwell, S.E. 
Sole Agent. Mr. Daniel Mayer, 180, New Bond Street, W. 























MR. HERBERT ALDRIDGE (Baritone) 
For Oratorios, Concerts, &c., address, South Street, Romford, Essex 
MR. JOHN COATES (Baritone) 
Frizinghall, 
Bradford. —> 


MR. D. PRICE (Baritone) 
(Westminster Abbey), 











6, Wharton Road, West Kensington Park, W. 
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MR. J. W. RENDER (Baritone) 
PS of Signor Gustave Garcia) 
E For Oratorios, Operas, and Ballads. 

“Fine quality and thorough reliability of tone are special charac- 
teristics of his voice, and his singing is marked by artistic appreciation 
ofevery phrase.”—North British Daily Mail. 

Address, 94, Hill Street, Glasgow. 


MR. WILLIAM RILEY (Baritone), Huddersfield. 


For Oratorios, Concerts, &c. Address as above. 





FLORENCE FAITHFULL (the new Contralto) 
is now booking Engagements. Powerful and flexible voice, 

Large répertoire, including all the standard Oratorios, Cantatas, Masses, 

modern Songs, Ballads, &c. 6, Christchurch Terrace, Doncaster. 


AUBERT E. ENTWISTLE (Alto), St. Paul’s 
. Cathedral Choir (late Principal Alto, Lichfield Cathedral), is 
at liberty to accept Engagements for Church Festivals, Concerts, At 
Homes, and Masonic Banquets, &c. For terms and vacant dates, 
address, 4, Gubyon Avenue, Herne Hill, S.W.; or, The Cathedral. 








MR. R. E. STUTCHFIELD (Baritone) 
Concerts, &c., 34, Clapham Road, S.W. 


MR. W. THORNTON (Baritone) 
Address, care of Wood and Marshall, Bradford. 

“ Eviyau.”—“ Mr. Thornton undertook the title-véle, and was most 
conspicuously successful, the technical difficulties of the music were 
mastered with great power and skill.” —Observer. 

“ He not only possesses a magnificent baritone voice, but he uses it 
with the skill of a thoroughly cultured artist.”—Nottingham Express. 

“Samson.”—“' Possessed of a full round voice of excellent quality, 
capital style, and good intonation, it is not to be wondered at that his 
popularity is rapidly increasing.” —Cumberland Times. 


MR. & MRS. WALLIS A. WALLIS 
(Baritone and Soprano and Elocutionists). 
For Oratorios, Concerts, Operas, &c.; also to Recite ‘‘ The Dream of 
ubal,” “ Athalie,” and similar works. 

“Preciosa,” BY NEWCASTLE CHORAL Society.— The soloists 
(who both recited and sang) acquitted themselves admirably.”—New- 
castle Chronicle. 

“Mrs. Wallis’s charm of manner and dramatic ability were parti- 
cularly apparent.” —Musical Times, March, 1892. 

ddress, 90, Caledonian Road, Leeds. 


MR. JOHN BROWNING 
(Principal Bass, Leeds Parish Church Choir). 
For Oratorios, Concerts, &c., address, Parish Church, Leeds. 
MR. HENRY POPE (Bass) 
(Royal Choral Society Concerts, late Carl Rosa Opera, &c.). 
Address, 19, Westbourne Park Villas, W. 
MR. JAMES M. PRESTON 


(Organist of St. George’s Church, Jesmond, Newcastle-on-Tyne). 
For Organ Recitals, &c., address, 7, Abbey Terrace, Gatesh n-Tyne. 

















R. NELSON J. STOKES (Principal Alto, and 

Master of the Choristers of Manchester Cathedral) requests 

that all communications respecting Engagements, Church Festivals, 

Quartet Party, Masonic Banquets, At Homes, &c., be addressed to 
him at the Cathedral, Manchester. 


HE ENEstT MARRIOTT (Alto), St. Paul’s Cathedral 


(late Master of the Choristers’ School and Choirmaster, Volun- 
tary Choir, Manchester Cathedral), is open for Engagements at 
Banquets, Concerts, Musical Services (C. of E.), or as Choir Trainer. 
Disengaged on Sunday Evenings. Address, 76, Burgoyne Road, Har- 
ringay Park, N.; or, The Cathedral. 


R. GEORGE PEARCE (Principal Alto, St. 

Peter’s, Eaton Square). Compass, two octaves,G toG. May 

be engaged for At Homes, Concerts, Banquets, and Musical Services. 

Terms, 13, Baron’s Court Road, West Kensington, W. “ This gentle- 

man has one of the finest alto voices that I have ever heard.”— 
St. James's Gazette. 


R. CHARLES ELLISON (Tenor), late principal 

Tenor, Carl Rosa Opera Company, Signor Lago’s Royal Italian 
Opera Company, and the St. James’s Hall, Crystal Palace, and Covent 
Garden Promenade Concerts, is now booking Engagements for Opera, 
Oratorio or Ballad Concerts. Address, 42, Florence Road, New 
Cross, S.E. 


ME: JOSEPH HEALD (Tenor) has REMOVED 
to 5, Hyde Park Mansions, London, W. 

CHANGE OF ADDRESS. 
ME: JAMES LEYLAND (Tenor) kindly requests 


that all communications should be sent to 106, Bolingbroke 
Grove, Wandsworth Common, S.W.; or, W. B. Healey and Son, 
Great Marlborough Street, W. 




















NaTIONAL SocieETY OF PROFESSIONAL MusIcIANS’ CONFERENCE 
at NEWCASTLE, 1892.—RecitaL at St. NIcHOLAS’ CATHEDRAL.— 
“Mr. Preston’s playing throughout his Recital was surprisingly clear, 
powerful, and artistic. Each piece received an admirable rendering, 
and the impression produced was in every case pleasurable in the 
extreme. Mr. Preston’s reputation as an organist is a growing one. 
He has already given evidence of exceptional skill, and we cannot but 
think that ere long he must take rank as one of the representative 
English organists. Those who had the pleasure of hearing him on 
the present occasion will not readily forget it, and will, we are sure, be 
quite content to leave the future upholding of the already high mark 
which native organists have reached to such as the organist of St. 
George’s, Jesmond. The laurels are being woven for him. We wish 
him long life and health to wear them.” —Monthly Fournal, N.S.P.M. 

“,.. Mr. Preston is a local professor, and a performer of the very 
first rank, it is seldom that one is permitted to listen to such artistic 
and finished organ playing.”’—Musical News. 

“Mr. Preston no doubt felt it incumbent upon him to uphold the 
teputation of our city, and has not only achieved this, but something 
more. He has established his right to be regarded as one of our 
tepresentative English organists. His masterly performance of the 
Bach A minor Prelude and Fugue, his artistic rendering of Best’s 
‘Air with Variations,’ and of Liszt’s singular but clever and difficult 
Fugue on the Chorale ‘Ad nos, ad salutarem undam,’ created a pro- 
found impression, and it is impossible that his reputation can much 
longer be limited to two or three counties.” —Newcastle Daily Leader. 


MR. CHARLES SCHUESSLER 
(Solo Mandoline and Zither-Banjo). 
For Concerts, Garden Parties; also “‘ The Huntley-Schuessler Trio,” 
Mandolinists, &c., 65, Yerbury Road, Tufnell Park, N. 


MR. THOMAS CHAPMAN (Accompanist) 
TO CHORAL AND ORCHESTRAL SOCIETIES. 

In cases where a complete Orchestra is not used, the Wind Parts 
feng work satisfactorily rendered on the Harmonium from the full 
core, 

Address, 35, Sutherland Place, Westbourne Grove, W. 


MADAME AGNES LARKCOM requests that 
all communications respecting Engagements for Concerts, &c., 
may be addressed to her at 53, Westbourne Park Villas, W. 


Miss M. LISTER-NEWMAN (Soprano), Bronze 
++ and Silver Medalist, Certificate of Merit, Royal Academy of 
Muric, accepts Engagements for Concerts. Address, Hollow Gates, 
Ba:nsley, Yorkshire. 


MSS FANNIE SELLERS (Soprano). For 
Oratorios, Concerts, &c. Address, Crag Cottage, Knaresbro’. 
Engaged, Rhyl, yume 11 to 18, and July 16 to 22.— A popular 

favourite with Khyl audiences.”—Rhyl Fournal. ‘ 

as delighted her audiences daily with the exquisite renderings of 
et various songs.”—Rhyl Advertiser, July 23, 1892. 




















ADAME LAURA SMART (Soprano) requests 

that all communications respecting Oratorio, Operatic Recital, 

or Ballad Concerts be addressed, 29, Burton Road, Kilburn, N.W.; 
or, §0, Church Street, Liverpool. 








R. PERCY PALMER (Tenor) desires to announce 

his REMOVAL to 23, Victoria Grove, Fulham Road, S.W., 

where all communications for Concert Engagements and Lessons 
should be addressed. 


ME: SYDNEY JAMIESON (Baritone). At liberty 


for Engagements in Oratorio, Concerts, At Homes, Masonic 
Festivals, &c. For terms, address, 26, Clifton Road, Maida Vale, W. 


\.R. EGBERT ROBERTS (Bass) requests that 
all communications respecting Oratorios, Opera, or Concerts 
be addressed, 45, Pentonville Road, 


M R. HENRY WARD (Basso) wishes to notify his 
CHANGE of ADDRESS to 108, College Place, Camden Town. 


ISS CLARA TITTERTON, Associate and Silver 

Medalist, R.A.M., First Class Certificate Society of Arts, &c., 

&c., receives PUPILS for the VIOLIN and PIANOFORTE on 

moderate terms. Lessons given at pupils’ own residences. Schools 

attended. Miss Titterton also accepts Engagements for Concerts and 
At Homes. 38, Agate Road, The Grove, Hammersmith, W. 


Mss FRANCES POWELL, certificated Pupil of 

Kapellmeister Deppe (with whom she studied several years), 
gives PIANOFORTE DESSONS. Highest references, London, 
Berlin. 24, Ealing Common. 


ARP LESSONS. — MISS EMILY DIXON, 
ex-Scholar of the Royal College of Music, and Pupil of Mr. John 
Thomas (Harpist to Her Majesty the Queen), gives Harp Lessons and 
accepts Engagements for Concerts and At Homes. Special arrange- 
ments made for Schools. Address, 82, Talbot Road, Bayswater, W. 


R. FRANK FREWER, L.R.A.M., A.C.O. 

(Organist, St. James's, Garlickhithe, E.C.), teaches the PIANO- 
FORTE, ORGAN, &c. For terms for Concerts, Organ Recitals, 
Pianoforte or Organ Lessons, address, 6, Wilmot Place, Rochester 
Road, Camden Road, N.W. ; 


VOICES TRAINED (Altos included) and SIGHT- 

SINGING and the PIANOFORTE taught by Mr. W. A. 
FROST (of St. Paul's Cathedral), at his residence, 16, Amwell Street, 
Myddelton Square, E.C.; or at the City School of Music, 26, Knight- 
rider Street. Many of Mr. Frost’s pupils have obtained Cathedral and 
other choir appointments in open competitions. 


TTO PEINIGER’S SCHOOL for PROFES- 
SIONAL VIOLINISTS, Harrow.—A thorough TRAINING in 

Solo, Quartet, and Orchestral playing, Theory, Piano, &c. The Students 
are placed with responsible householders. Address, Wardhouse, Harrow. 


T? INTENDING CANDIDATES for MUS. BAC. 
DEGREE.—PREPARATION by Correspondence for MATRI- 
CULATION RESPONSIONS and other Entrance Examinations at 
Oxford, Cambridge, London, Durham, and Dublin. Payment may be 
based on success. Method strictly individual. Single subjects if 
desired. Address, J. Charleston, B.A., Kenilworth House, Oxford. 
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MISS MISS 
FANNY BOUFFLEUR MARIE HOOTON 
3 (SOPRANO) (CONTRALTO) 
For Oratorios, Cantatas, Concerts, &c., 239, Upper Parliament Street, (Late Westmoreland Scholar and Parepa-Rosa Gold Medalist oy 
Liverpool. the Royal Academy of Music) is at liberty for Concerts of every 


Agent, N. VerT, Esq., 6, Cork Street, London, W. 


SacrED ConcERT AT THE PaLacE, DoucLas.—“ The quartet of 
singers at the Palace, on Sunday evening, July 24, 1892, were Miss 
Fanny Bouffleur (Soprano), Miss Emilie Lloyd (Contralto), Mr. Henry 
Piercy (Tenor), and Mr. Musgrove Tufnail (Basso). As will be seen, 
these are all vocalists of established reputation, and they were at their 
best on this occasion, being under the inspiring influence of an audience 
of between two and three thousand appreciative listeners. Miss Fanny 
Bouffleur sang the first solo, “ The Holy City,” to which her pure and 
powerful soprano voice, sympathetic expression, and clear enunciation 
gave fine effect, with the result that she was enthusiastically recalled, 
an experience which does not often happen at these concerts to the first 
soloists of the evening. The recall would have developed into an 
encore only that the audience very sensibly paid heed to the request 
inscribed on the programmes, that they should not insist on encores.” 
—The Isle of Man Times, July 26, 1892. 

SacrED CONCERT AT THE PALAce, DouGtas, July 31, 1892.—“ The 
vocalists were the same as on the previous Sunday evening. The most 
enthusiastic demonstration of the evening was evoked by Miss 
Bouffleur’s fine rendering of ‘‘ The Soul's Awakening,” the closing 
portion of which she sang with considerable dramatic effect. She thrice 
came forward and bowed her acknowledgments; but as the applause 
continued, Miss Bouffleur at length gratified and pacified the audience 
by repeating the two last verses. Miss Bouffleur was quite right in not 
responding too readily to the re-demand, and right too in responding 
as soon as the audience made it clear that they would be satisfied with 
nothing short of an ‘encore.’ It is only just to say that in her 
effective rendering of this song, Miss Bouffleur was greatly aided by 
the exquisite accompaniment of the orchestra. It may be added that 
it is well these ‘encores’ are made very rare exceptions to the general 
rule of ignoring re-demands ; because if an error is made in drawing up 
the programme for these concerts, it is in giving the audience a little 
too much for their money.”—The Isle of Man Times, August 2, 1892. 

‘““*EviyAH..—On Good Friday evening Mendelssohn’s sublime 
oratorio ‘ Elijah’ was given by the Winter Gardens Choral Union, in 
the Pavilion, to an audience of about 11,500. The principals comprised 
one or two artists familiar to Blackpool audiences. Miss Bouffleur 
won fresh laurels by her sweet singing. She was exceptionally good 
in the aria ‘ Hear ye, Israel,’ her rich voice being heard to much advan- 
tage.”—Blackpool Times, April 20, 1892. 

FREE TRADE HALL, MANCHESTER.—‘‘ Among the more successful 
pieces were ‘Il Bacio’ (Arditi), sung by Miss Fanny Bouffleur, for 
which song she was twice recalled; she also gave ‘Killarney,’ in 
response to an encore for ‘ The dear little Shamrock,’ with good effect. 
This lady made her first appearance in Manchester, and gave such 
satisfaction that there is little doubt that we shall soon see her again.” 
—Manchester Evening Mail, February 4, 1892. 

“Miss Fanny Bouffleur is a soprano of considerable range. Her 
selections were ‘Il Bacio’ (Arditi) and ‘ The dear little Shamrock’ 
(Cherry), both of which were received with the appreciation they fully 
deserved.”"—Manchester Courier, February 4, 1892. 

“Miss Fanny Bouffleur has a very pleasant soprano voice, and a self- 
possession which enables her to do justice to considerable natural 
talents.”—Manchester Guardian, February 4, 1892. 

“There was an exceptionally good audience at Mr. Lane’s Concert 
at the Free Trade Hall last evening. A most attractive programme 
was submitted, and the concert seemed to be thoroughly enjoyed. The 
particular ‘star’ was Miss Fanny Bouffleur, whose artistic rendering of 
‘Il Bacio’ and‘ The dear little Shamrock’ were obviously appreciated.” 
—Manchester Evening News, February 4, 1892. 


MISS ADA LEE 


(Pupil of Dr. Hiles) 
(SOPRANO). 

“Miss Ada Lee possesses a rich voice, and has considerable enun- 
ciatory power and musical skill.’"— Harrogate Advertiser, Aug. 13, 1892. 

“Possesses a sweet and melodious voice, which is remarkably pure 
and round in quality.”—Workington News, April 23, 1892. 

“A remarkably sweet and charming vocalist.”—West Cumberland 
Times, April 23, 1892. 
For Concerts, Oratorios, &c., address, 45, Monton Street, Greenheys, 

Manchester; or, Messrs. Forsyth Bros., Manchester and London. 


MR. GORDON HELLER 
(BARITONE) 


(Of St. James’s Hall Concerts, London ; late Pupil of Henry 
Blower, Esq.) 

Leeps SymMpHony Concerts, ALBERT Hatt, LeEeps.— The 
vocalist was Mr. Gordon Heller, who distinguished himself by a highly 
artistic rendering of Purcell's very difficult air ‘Let the dreadful 
engines,’ which displayed to advantage both the extent and quality of 
his voice, and his command over its resources.’—Yorkshire Post, 
May 11, 1892. 

For vacant dates, address, 15, Vernon Road, Leeds. 


MR. 
WM. SWEETMAN 
(BASS, CONCERT AGENT). 


For Concerts, Oratorios, Pupils. 163, Grove Street, Liverpool. 
Telegrams, “ Vocalist,’ Liverpool. 














description. 

Miss Hooton has fulfilled Engagements at— 
Alfreton Finchley | Mansfield 
Bath Fulham | Middlesbrough 
Beckenham Glasgow | Newcastle-on-Tyne 
Beeston Grantham | Northallerton 
Blackburn Great Yarmouth Nottingham 
Bradford Harrogate | Plymouth 
Bromley Heanor | Redcar 
Buxton Hornsey Richmond 
Cambridge Ilkeston St. Ives 
Castle Donington Leicester Southampton 
Cowes Lichfield Southsea 
Cheltenham Llandudno Stapleford 
Derby Long Eaton Sutton-in-Ashfield 
Dewsbury Loughborough West Bromwich 
Dundee Luton &c., &e. 
Ealing Maidstone 





For terms and vacant dates, please address, 37, Torrington Square, 


W.C.; or, Mr. W. B. Healey, 17, Great Marlborough Street, W. 
MR 


EDWARD BRANSCOMBE 
(TENOR) 
(OF WESTMINSTER ABBEY) 


Is now booking Engagements for the ensuing season for Concerts 
and Masonic Work of every description. 
Mr. Branscombe has fulfilled Engagements for the following Choral 





and other Societies :— 

Accrington Choral Society 

Airdrie Choral Union 

Alloa Musical Association 

Armagh Philharmonic Society 

Ayr Choral Society 

Bach Choir 

Beckenham Choral Society 

Belfast Philharmonic Society 

Bow and Bromley Institute Choir 

Braintree Choral Society 

Brentwood Vocal and Instrumental 
Society. 

Brighton Sacred Harmonic Society 

Brighton and Hove Choral and 
Orchestral Society 

Bristol Musical Association 

Brixton Choral Society 


Cambridge University Musical 
Society 

Cecilian Choral Society (Brondes- 
bury) 


Chelmsford Musical Society 
Chesterfield Harmonic Society 
Croydon Philharmonic Society 
Dewsbury Choral Society 
Dover Amateur Musical Society 
Dover Catch Club 
Dover Choral Society 
Dr. Rea’s Choir (Newcastle) 
Droylsden Philharmonic Union 
Dublin Musical Society 
Dumfries and Maxwelltown Choral 
Society 
Dundee Amateur Choral Union 
Dunfermline Choral Union 
East Cowes Choral Society 
East Moulsey Choral Society 
Edinburgh Choral Union 
Electro-Harmonic Society 
Falkirk Choral Society 
Finsbury Choral Society 
Finsbury Park Musical Society 
Glasgow Choral Union 
Gloucester Choral Society 
Godalming Choral Society 
Greenock Choral Union 
Guildford Choral Society 
Halifax Choral Society 
High Wycombe Choral Society 
Hornsey Musical Society 
ee Philharmonic Society 
endal Choral Society 
Kentish Town Musical Society 
Kilmarnock Philharmonic Society 
Kirkcaldy Musical Association 
Kyrle Choir 
Lloyd’s Musical Society 














Luton Choral Society 

Maidenhead Choral Societ 

Maldon Philharmonic Society 

Musical Guild 

Newport (I.W.) Choral Society 

Northampton Choral Society 

North-East London Choral 
Society 

Nottingham Sacred Harmonic 


Society 
Orpheus Choral Society (Kentish 
Town 
Paisley Choral Union 
Perth Musical Society 
Peterhead Choral Society 
Pollokshields Lyrical Society 
Princes Concert Society 


Reading Temperance Choral 
Society 

Redhill and Reigate Harmonic 
Society 


Rochester, Strood, and Chatham 
Choral Society 
Ryde Choral Union 


St. Andrew’s Musical Society 
(Streatham) 

St. Cecilia Choral Society (Glas- 
gow) 

St. Cecilia Musical Society (Shef- 
field) ' 

St. George’s Choral Society 
(Gravesend) ; 

St. Mark's Choral Society 


(Lewisham) 
St. Paul’s Choral Society (Canon- 


bury) 
St. Paul’s Choral Society (Wal- 
worth) 
Selkirk Choral Union | 
South Acton Choral Society 
Southampton Choral Society 
South London Institute Orches- 
tral Society 
Southport Choral Union | 
South Shields Choral Society 
Streatham Choral Society. 
Sunderland Philharmonic Society 
Sutton Choral Association 
Tunbridge Wells Vocal Associa- 
tion ‘ 
Twickenham Choral Society 
Wakefield Choral Society _ 
West Lambeth Choral Society 
Westminster Orchestral Society 
Wood Green Musical Society 
Woodside Park Musical Society 
Woolwich Choral Union 


- 


For terms and vacant dates, address, Mr. W. B. Healey, 17, Great 


Marlborough Street, W. 


N.B.—Miss Hooton and Mr. Branscombe are prepared to accept 


en route dates for Scotland and the North of England during 


December 


and January, 1893, at special terms, either separately or together. 
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Se —. 


TO CHORAL SOCIETIES, CONCERT GIVERS, &c. 


MR. JOHN BARTLETT 


(TENOR) 


(PRINCIPAL, PRO-CATHEDRAL, KENSINGTON) 
AND OF 
ST. JAMES’S HALL, 

CRYSTAL PALACE ORCHESTRAL CONCERTS, 
COVENT GARDEN PROMENADE CONCERTS, 
MADAME FANNY MOODY AND MR. CHAS. MANNERS’ 

CONCERT AND OPERATIC TOUR, &c. 
Is now Booking Engagements for Oratorio Concerts, &c., and would 


be pleased to make special terms for first appearances for Choral 
Societies, &c. Large répertoire, including ‘‘ Messiah,” “St. Paul,” 


“Hymn of Praise,” ss Creation,” ‘‘ Last Judgment,” “ Crucifixion,” 
“May Queen,” “Ancient Mariner,” ‘‘ Rose Maiden,” “ Daughter of 
Jairus,” &c. 


Mr. Bartlett can give highest references to conductors of Choral 
Societies, &c., for whom he has sung. 

For terms and press notices, address, Mr. John Bartlett, Balmuir, 
Upper Richmond Road, Putney, London, S.W. Or Agents. 


MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 
All communication, Church Street, Liverpool. 


Telegrams—“ Cantor, Liverpool.” 


CONCERT AGENTS. _ 


METHVEN, SIMPSON AND CoO., 


83, Princes Street, Edinburgh, and 122, Nethergate, Dundee. 


MR. CECIL BARTH, 
CONCERT AGENT, &c. 

Mr. Barth can arrange for the appearance of high-class Vocalists 
and Instrumentalists at Concerts, Oratorio Performances, Garden 
Parties, At Homes, Public Dinners, &c. Concert Parties provided, 
and Tours booked. 

All communications respecting Madame Louise Wylford’s English 
Tour to be addressed to— 

Mr. Cecil Barth, 2, Oxford Mansions, Oxford Street, W. 








MISS ALICE MARY SMITH 


(HARPIST) 


(Associate of the Royal College of Music), 
11, Napier Road, Kensington, W. 


ENGLISH CONCERT PARTY 


(CONSISTING OF ENGLISH ARTISTS). 











MISS FRIEDA GRIFFITHS 
MADAME JULIA HUTCHINGS 
MR. A. BOWYER BRISTOL 
MR. EDMUND EDWARDS 


Solo Pianoforte— 


MRS. RICHARDSON, L.R.A.M. 
Solo Violin— 


MR. W. H. HENLEY 


Conductor and Accompanist— 


MR. WALTER J. EVANS. 





“Mr. Walter J. Evans is to be congratulated upon his Concert 
Party, their performances placing them in the front rank, and for all- 
tound ability would be difficult to beat.” —The Wandsworth and Batter- 
sea Advertiser. 

“The engagement of Mr. Walter J. Evans’s Concert Party being a 
sufficient guarantee of musical excellence.’— Birmingham Daily 
Gazette, 

“We congratulate Professor Jones upon having secured such an 
efficient troup of artistes." —Barmouth and County Advertiser. 





Dates for Northern tour, October and November, are now being 
booked. Immediate application advisable. 

Applications for terms and dates to be made to P. Henry Jones, 
Manager, Midland Musical Agency, Hampden House, Pheenix Street, 
N.W.; 169, Frederick Road, Aston, Birmingham. 


“THE LYRIC QUINTET” 


CONCERT COMPANY. 





MapamMe CHRISTIAN WILLIAMS Soprano. 
Miss JANET RUSSELL .. ea Contralto, 
Mr.E. EDWARDS... Tenor. 


Mr.CHARLES WILLIAMS... .. .. Bass. 
Mr. FREDERICK C. NICHOLLS. Solo Pianist and Accompanist. 
Assisted by (if required) 

MrR.ROY WILLIAMS... ... .. .. Humorist. 
All communications to 6, Sandon Street, Liverpool. 





Mk JAMES BATES, Director of the Choir, 
F Christ Church, Lancaster Gate, W., can supply SOLO BOYS 
lor Oratorios, Festival Services, Organ Recitals, Choral Weddings, 

certs, &c. Apply, Church House, Porchester Terrace, London, W. 


R. DUTTON (St. Paul’s Cathedral) provides 
SOLO BOYS for Church Festivals, Organ Recitals, Concerts, 
At Homes, &c. 
M R. DUTTON’S SOLO BOYS. 
Personally trained—For Harvest Festivals. 
M R. DUTTON’S SOLO BOYS. 
Thoroughly reliable—For Harvest Festivals. 
M R. DUTTON’S SOLO BOYS. 
Always successful—For Harvest Festivals. 
Address, 19, Alpha Road, New Cross, S.E. 


HOIR BOYS. 
MASTER ERNEST HOWLAND, 
MASTER HAROLD OHLSON, 
and others, for Solo work, &c. 
Permanent Boys provided. Address, 83, Sistova Road, Balham, S.W. 


UNIVERSITY OF DURHAM. 


The next Examinations for the Degree of Bachelor of Music will be 
held in Durham in September next. Examiners: i Stainer, 
M.A., Mus. D., Oxon.; J. Frederick Bridge, Mus. D., Oxon.; Philip 
Armes, M.A., Mus. D., Oxon. 

Full particulars, with Specimen Papers of former Examinations, 
may be had on application to Dr. Armes, The Bailey, Durham. 


VICTORIA COLLEGE OF MUSIC. 


Founded by the Victoria College Corporation, Ltd. 
INCORPORATED 18or. 
Patrons: 
The Right Hon. THE Marquis oF Lorne, K.T. 
The Right Hon. THE Ear or DartMouTH, 
The next Examination for the Diplomas of Licentiate and Associate 
(L.V.C.M. and A.V.C.M.) will take place during January, 1893. 
Practical and Theoretical Local Examinations in December. 
Annual Subscription for Members, ros. 6d. 
Particulars and advantages of membership, prospectuses, forms of 
entry for examinations, &c., on application to the Hon. Secretary. 
By order of the Council. 
London: 11, Burleigh Street, Strand, W.C. 


CHORAL AND INSTRUMENTAL 
SCHOLARSHIPS. 


DERBY SCHOOL. Founded .p. 1160. 
A First Grade Public School. 

Head Master .. James STERNDALE BENNETT, M.A. 
Assisted by a Chaplain and seven other University Graduates. 
Scholarships and cakes special advantages to musical boys. 

The Clergy, Church Organists, and other members of the musical 
profession are especially invited to write for particulars to the Head 
Master, Derby School, Derby. 


CHURCH CHOIR GUILD 
(Guild of Church Musicians), 
35, WELLINGTON STREET, STRAND, LONDON, W.C. 


Under the patronage of the Bishops and Clergy of the Church 
of England. 























President: The Very Rev. Francis Picou, D.D., DEAN oF BRISTOL. 
Warden and Licensed Lay Chaplain: J. H. Lewis, Mus. Doc., D.C.L. 
Sub-Warden: F. J. Karn, Mus. Doc., F.C.C.G. 





ANNUAL SUBSCRIPTION (Membership), 10s, 6d. 
Choirs Enrolled in Union, ros. 6d. 


January, 1893.—Diploma Examination for A.C.C.G. and F.C.C.G. 
Full set of Papers, used at the ‘recent Examination, post-free, 
thirteen stamps. 

A Silver Medal and One Guinea will be awarded for the best Andante 
for the Organ. Other prizes are offered. See The Church Musician; 
or, apply to The Warden, “ Silvermead,” Twickenham, S.W. 

By order of the Council, 





C. F. PASSMORE, Mus. Bac., Hon. Sec. 
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THE 


London College of Music, 


GREAT MARLBOROUGH STREET, 
LONDON, W. 


PATRON. 
The Most Noble THE Marquis OF CARMARTHEN, M.P. 


BOARD OF EXAMINATION. 
W. J. Westsrook, Esq., Mus. Doc., Cantab. 
Horton AL.ison, Esq., Mus. Doc., Dublin; Mus. Bac., 
Cantab. ; F.R.A.M. 
€. G. VERRINDER, Esq., Mus. Doc., Cantuar; Mus. Bac., 
Oxon. 


A.FreD J. CatpicotT, Esq., Mus. Bac., Cantab. (Prin- 
cipal, Educational Department). 

CHURCHILL SIBLEY, Esq. (Chairman of Council). 

G. Aucustus Hormes, Esq. (Director, Examination De- 
partment). 

EXAMINATIONS in PIANOFORTE PLAYING, 
SINGING, THEORY, and all branches of Music will be 
held in London and at 300 Provincial Centres in December 
next, when certificates will be granted to all successful 
candidates. 

SYLLABUS and FORMS of ENTRY can be obtained of 
the Secretary. The last day of entry is November 15. 

SILVER and BRONZE MEDALS and BOOK PRIZES 
are offered for competition in accordance with the regula- 
tions. 

APPLICATION for the formation of NEW CENTRES 
should be made to the Secretary, who will supply all 
particulars. 

The DIPLOMAS granted by the College are Associate 
A.L.C.M.), Associate in Music (A.Mus.L.C.M.), Licen- 
tiate (L.L.C.M.), Licentiate in Music (L.Mus.L.C.M.), and 
the Diploma of Proficiency (D.P.L.C.M.). Regulations 
and list of Diplomées may be had on application. 

The “Annual Register” of the College is now ready. 
Price 2s. 

In the EDUCATIONAL DEPARTMENT Students are 
received and thoroughly trained under eminent Professors. 

T. WEEKES HOLMES, Secretary. 


R. ALLISON instructed by Post Candidates 
et gs the following EXAMINATIONS :—MUS. DOC., 
OXON. and DUBLIN; MUS. BAC. (Oxford, Cambridge, Dublin, 
London, and Durham); L.R.A.M., L.Mus., L.C.M. (1892), F.C.O., 
A.C.O. (1892), A.L.C.M. (1892), N.S.P.M., R.A.M., and R.C.M. FOUR 
HUNDRED Certificates, “Diplomas,” and Degrees have been gained in 
last few years by Dr. ALLtson’s Pupils at Musical Examinations, and 
they won SIX GOLD MEDALS. Harmony, Counterpoint, Orchestra- 
tion, and Revision of Compositions, by Post, to Correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


R. FRANK N. ABERNETHY, Mus. Bac., Oxon., 

F.C.O., gives ORGAN, PIANOFORTE, and HARMONY 

LESSONS, and prepares Candidates for Musical Examinations. 
7, Akerman Road, Brixton, S.W. 


ME. W.C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


R. J. PERCY BAKER, A.R.A.M., teaches 
HARMONY, COUNTERPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or pupil’s residence; or at 
84, New Bond Street, W. Schools attended. Address, Willersley 
House, Old Charlton. 


ME: GEORGE J. BENNETT is prepared to 
receive PUPILS in HARMONY, COUNTERPOINT, &c. 
Address, 42, Vincent Square, Westminster, S.W. ; or, 1, Berners St., W. 

















R. T. HEMMINGS, Mus. Bac., Oxon., F.C.0, 
L.Mus., T.C.L., prepares Candidates for ARTS and MUSICAL 
EXAMINATIONS by Post. Stoke-on-Trent. 


D&: F, J. KARN, Mus. Bac., Cantab.; Mus. Doc, 
Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE 
ORCHESTRATION, ACOUSTICS, &c.; and prepares for Musical 
Examinations, Latest successes: CAMBRIDGE MUS. BAC.,1 
MUS. BAC., LONDON, 1891; MUS. BAC., DUBLIN, 1891 and 1 2: 
FINAL and FIRST MUS. BAC., DURHAM, 1891; F.C.O., JA E 
1892; L.R.A.M. (Composition), 1891; Prelim. Mus. Bac., Cambridge: 
Intermediate Mus.B., London; Mus. Doc. and Mus. Bac., Toronto, 
1891; Gold Medalist, 1890; L.T.C.L., 1892 (including Candidate with 
highest number of marks, 1888), A.Mus., T.C.L., 1891; A.C.O.,1 I; 
Tonic Sol-fa College Fellowship; Senior Local, R.A.M. and R.C, x 
Theory and Pianoforte; and T.C.L. Senior Honours; A.R.C.M,; 
L.Mus., L.C.M. Terms very moderate. Address, 70, Park Road, 
Haverstock Hill, N.W. 


R. ORLANDO A. MANSFIELD, Mus. Doc, 
T.C.T., F.C.O., L.Mus. T.C.L. and L.C.M., Silverton, Torquay 
PREPARES CANDIDATES, by Correspondence, for all Musi 
Exams. Fifty successes annually. 


ENORS AND VOICE-TRAINING.—DAVID. 

SON PALMER'S METHOD.—For terms for Lessons on this 

method, or for information respecting it, address, E. Davidson Palmer, 
Mus. Bac., Oxon., 2, Highwood Road, Upper Holloway, N. 


R. W. JOHN REYNOLDS, D. Mus., Lond, 

L. Mus., T.C.L., gives CORRESPONDENCE LESSONS 
in the ne of MUSIC (including Acoustics). 48, Highbury 
Grove, N. 


R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 
gives ORGAN and PIANOFORTE LESSONS. Harmony, 
Counterpoint, &c., taught personally or by Post. Many successes at 
College of Organists, and other Examinations. 82, Rossiter Road, 
Balham, S.W. 


R. TAYLOR, Mus.D., Oxon., F.C.O., L.Mus. 

(Author of ‘Vocal Score Reading Exercises for F.C.O. 

Students”), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 























ME: W.H. TUTT, Mus. Bac., Cantab., L.R.A.M,, 
4 TEACHES HARMONY, COUNTERPOINT, ACOUSTICS, 
&c., by Correspondence. Ashburn, Derbyshire. 


ERBERT W. WAREING, Mus. Doc., King’s 
College, Cambridge (1886), prepares CANDIDATES for 
UNIVERSITY and other MUSICAL EXAMINATIONS. Latest 
successes: Final Mus. Bac., Cantab., 1890; Prelim. Mus. Bac, 
Durham, 1890 and 1891; Prelim. Mus. Bac., Oxon., 1892. Address, 
Dr. Wareing, 150, Bristol Road, Birmingham. 


USICAL PROFESSION.— MR. W. pe M. 
SERGISON, Organist and Director of the Choir of St. Peter's, 
Eaton Square, S.W., trains Youths as Musicians, especially as 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s course 
affords advantages not attainable at any London Academies. Many 
past pupils are now holding Cathedral and important church appoint. 
ments in England, America, and the Colonies. Applications should 
be addressed to Mr.,Sergison, at the Vestry of the Church, 


ESIDENT PUPIL.—MR. ARTHUR W. 

MARCHANT, Mus. Bac., Oxon.; F.C.O., Organist and Choir- 
master, All Saints’ Parish Church, Huntingdon, has a VACANCY for 
another RESIDENT PUPIL. Daily Choral Service. Very fine 
three-manual organ (tubular pneumatic) and every facility for a 
thorough penal go Preparation for College of Organists and 
other exams. A small post as Organist can be offered when qualified. 
Address, The Terrace, Huntingdon. 


RESIDENT PUPIL.—MR. R. K. SIMONS, 

Organist of Christ Church, Tunbridge Wells, has a VACANCY 
for a Young Gentleman to train for the Profession. Choral service; 
large organ. Comfortable home. Moderate terms. Address, Oak 
View, Tunbridge Wells. 

















“A RTICLED PUPIL (Vocal).—MR. F. ST. JOHN 


LACY, A.R.A.M., Assoc. Phil. Soc., Member Incorporated 
Society of Musicians, in and after October next will havea VACANCY 
foran ARTICLED PUPIL to train for Operatic or Concert a 
Former pupils have passed direct from Mr. Lacy’s tuition to salarie 
appointments on operatic stage. 4, Brompton Square, S.W 


RTICLED PUPIL, Worcester Cathedral. A 
VACANCY. Apply to Hugh Blair. 


T° COMPOSERS and LYRIC WRITERS. Com- 

osers seeking words to Set will find a large selection in a 
LYRIC. Lyric authors with words for Sale may insert them in T rl 
LYRIC, which is posted to all the principal Composers. rae 
Tue Lyric MaGAzIne PuBLisHinc Company, Ltd., 276, Strand, W-©- 


ag ott CATHEDRAL.—There will be 4 
Competition for one CHORISTERSHIP on Tuesday, 
September 20, at 12 noon, at the Organist’s House. Candidates mu 

















be between the ages of 8 and 11. Apply for information as to references 
required, payments, &c., to Rev. E. E. Dorling, The Close, Salisbury. 
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Sg te SCHOOL.—CHORAL SCHOLAR- 

SHIPS.—Two Choral Scholarships-will be awarded this month 
to boys between the ages of 10 and 12. The Scholarships are of the 
value of £84 per annum. Apply to Mr. A. Herbert Brewer, vacation 
address, Cromwell Street, Gloucester. 


O VIOLINISTS.—Lady Pianist, of good position 

and some experience in Concert-giving, desires to meet excel- 

lent VIOLINIST, near Glasgow or Edinburgh, for mutual aid in series 

of Chamber Concerts. Reply, full particulars, strictest confidence, 
L. Z., Novello, Ewer and Co., 1, Berners Street, W. 





Nt WANTED, for St. Mary Abbots, Kensing- 
ton. Salary, £25 per annum. One month’s holiday in August 
and September. Apply, by letter (with references), to Henry B. Bird, 
8, Longridge Road, S.W. 
ALTO, disengaged during September and October 
—own Church closed for repairs—would DEPUTISE. Address, 
Junior, 25, Graham Road, Dalston, N.E. 
OLO TENOR WANTED, for the Choir of St. 


Mary's, Clapham. Catholic preferred. Stipend, £16 per annum. 
Apply (letter only) to Choirmaster, 52, Rectory Grove, Clapham, S.W. 








ANAGER.—An energetic and experienced Gen- 

_ tleman (32) desires APPOINTMENT as above. Thoroughly 
experienced in all branches. Tuning, paper, book-keeping, &c. Has 
already held similar position and increased the business. Would be 
willing to invest small capital. Well recommerded. Apply, C. E. L., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


IANOFORTE TUNER WANTED. Must also 

be thoroughly experienced in regulating and used to high-class 

work. Permanent situation and good salary to a capable man with 

good address. Apply to Alderson and Brentnall, 125, Northumberland 
Street, Newcastle-upon-Tyne, 








\ ANTED, TENOR and BASS, for All Saints’, 

Ennismore Gardens. Must be good readers and have power- 
ful voices. Stipend, £15. Address, Mr. F. W. Belchamber, 1, Cron- 
dace Road, Fulham, S.W. 


ASS and SOPRANO WANTED, for Church 


(Noncon.) near Sydenham. No week-day Services. State 
terms, &c., by letter only, to A. N. G., 5, Minden Road, Anerley. 


HE SONS OF ORPHEUS.—Those interested 


in a Male Voice Choir under this name are invited to com 
municate with X. Q., Organ Studio, 1a, Vernon Street, King’s Cross. 


(,00D SOPRANO, thoroughly trained under best 
Masters, wishes to meet with someone able to influence 
ENGAGEMENTS and willing to share results. Address, Meta, 41, 
Talgarth Road, West Kensington. 


| sels (excellent quality and compass, good 
sight reader in modern notation) is open to ENGAGEMENT 
for Cathedral or Church Choir. Thoroughly conversant with classical 
music and has had much experience in training boys’ voices. Testi- 
monials of the highest order. Address, Hill, King Street, Saffron 
Walden, Essex. 


BABiTON E, aged 24 (well trained and experienced), 
desires APPOINTMENT in good Church Choir. Prize winner, 
1892. Highest testimonials. Elcho, 84, Warwick Road, Stratford E. 


ANTED, ORGANIST and CHOIRMASTER 
for St. Michael’s Parish Church, Coventry. Stipend, £130 
perannum. Voluntary choir. The Organist will be responsible for 
two full choral services on Sundays, one service on Wednesday Even- 
ing (weekly) and such other services as may be prescribed by the Vicar. 
New four-manual organ, built by WiLLis and Sons. Applicants will 
be required to submit to examination by two eminent Organists in 
London. Applications and testimonials to be sent to the Vestry 
Clerk, St. Michael’s Church, on or before September ro. 


RGANIST and CHOIRMASTER WANTED, 

for Largs Parish Church, Ayrshire. Organ, by WILLIS, costing 
nearly £2,000. Prospects of Teaching, Private and in School. 
Minimum salary, £60. Apply to Rev. J. Keith, Manse, Largs, N.B., 
Stating terms, &c. 


RGANIST WANTED.—An Organist is required, 

at the end of September, for Drumragh Parish Church (Omagh, 

Co, Tyrone), in room of Organist who has obtained preferment 

in England. Salary, £50 per annum. All information may be obtained 
from Mr. N. Mains, Omagh, to whom applications are to be sent. 


\WouLpD any Gentleman kindly undertake to act 

.as ORGANIST and CHOIRMASTER at a Congregational 
Church in the North-West district? Ifso, please reply to A.C., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


()RGANIST and CHOIRMASTER requires RE- 
ENGAGEMENT near Hammersmith. Would give first twelve 
months’ services free. Organist, 10, Shaftesbury Road, Hammersmith. 


RGANIST and CHOIRMASTER (experienced) 
desires RE-ENGAGEMENT. Good Organ essential. First- 
class testimonials. B. S., Novello, Ewer and Co., 1, Berners St., W. 


RGANIST and CHOIRMASTER, with excellent 
. testimonials, desires APPOINTMENT, having just left St. 
Paul’s, Herne Hill. Mr. J. Brabham, 207, Norwood Road, Herne Hill, 


AN accomplished ORGANIST (Cathedral trained), 
\ experienced trainer of choirs, Choral Unions, &c., desires 
reht, Address, Prof. Barrett, 21, Sandford Street, Birkenhead, 

shire, 


()RGANIST, &c., desires POST in or near London. 
Moderate salary. Might deputise. Anglican, E., 51, Cumber- 
land Street, Pimlico, S.W. 


R. F.W. BELCHAMBER (Organist, All Saints’, 
Ennismore Gardens) is open to DEPUTISE, September 25 
and during October. Address, 1, Crondace Road, Fulham. 


()RGANISTS, CHOIRMASTERS, MUSIC. 
MASTERS, &c., desiring APPOINTMENTS should address 
the Secretary, Diapason Musical Agency, 55, Chancery Lane, W.C. 


A THOROUGHLY experienced CONDUCTOR is 


4 Open to undertake the direction of a Choral Society in or near 
ndon, Baton, 55, Dalston Lane, London. 



























































| 


UNER WANTED, for abroad. Must have some 
_ knowledge of Repairs and Regulating Pianos. Apply, by letter, 
stating age and qualifications, to Mr. Courtice, 83, Castle Road, N.W. 


ANTED, PIANOFORTE TUNER. Used to 
Organs, Harmoniums, and all kinds of Repairs. Must be ener- 
getic, steady, willing to canvas. State if married, wages required, 
with references. T.C.L., Messrs. Novello and Co., Berners St., W. 


IANOFORTE TUNER and REPAIRER 

WANTED, by an old-established Midland firm. Permanent 

and comfortable situation. Must produce first-class references as to 

capacity and character. Apply, stating salary required, &c.,to J. P., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


XPERIENCED TUNER WANTED. Must be 
steady, reliable, of good character, and know his business 
thoroughly. To a suitable man a permanent situation, with good 
wages, is offered. Concordia, Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


FIRST-CLASS TUNER WANTED. Permanency. 
Apply, with photo and references, to Phil, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


“TUNER REQUIRED, for the country (out-door). 
Must be first-class and of excellent character. S., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, SITUATION as TUNER, bya Young 

Man who has been educated at the York School of Music for 

the Blind, and holds their certificate for proficiency. He is also an 
accompanist. Apply to F. Slipper, Gilbert Lane, Lorne St., Halifax. 


ANTED, SITUATION as TUNER and RE- 
PAIRER. Knowledge of American Organs, Harmoniums, &c. 
Good references. Address, D., Novello and Co., 1, Berners St., W. 


“TUNER and REPAIRER (first-class) seeks RE- 
ENGAGEMENT, in town orcountry. High-class testimonials. 
A.,5, Hawthorne Villas, Ladypool Road, Birmingham. 
PIANOPORTE TUNER (Good) requires SITUA- 
TION. Small repairs. First-class out-door experience. 
Knowledge of Organs and Harmoniums. Steady. Married. Aged 33. 
Good References. Address, Tuner, 72, Murray Street, London, N. 


“TUNER seeks RE-ENGAGEMENT. Address, 


Tone, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 






































ANTED, by experienced Man, TUNER, 
REGULATOR, REPAIRER. Tuner, 30, Wordsworth 
Street, Lodge Lane, Liverpool. : 
IANOFORTE TUNER (Practical). Situation 


WANTED. Good Repairer. Used to organs, harmoniums, 
&c. Good references. Apply, Tuner, 33, Westgate, Lincoln. 


ANTED, SITUATION as PIANOFORTE 
TUNER. Indoors. Apply, H. L. P., Scripps’s Advertising 
Office, 13, South Molton Street, W. 


UNIOR TUNER or IMPROVER.—A Young Man, 

having had two years’ factory experience, chipping and roughing 

up, would give a short time in a good house as above. Tunes very 

fairly; fine ear; plays violoncello, pianoforte, and organ a little. 

Energetic; height, 5 ft. 11; good address and references. H. Blanchett, 
Pianoforte Warehouse, Slough. 


ya (18) seeks ENGAGEMENT as IM- 
PROVER to Tuning and Repairing. Indoor preferred, with 
i J. H., Messrs. Novello, 











small salary. Two years’ experience. C. 
Ewer and Co., 1, Berners Street, W. 


\WANTED, Young Man, used to the Provincial 
Music Trade, as CLERK and SALESMAN. Address, with 


full particulars of experience, references, and salary required, to Fides, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


Coe NTER ASSISTANT REQUI RED.—Address, 


stating age, married or single, previous experience, references, 
and salary required, Messrs. Harrison, Music Warehouse, Birmingham. 


OUNG LADY desires SITUATION in Pianoforte 
Show-room. Certificated Pianist. Plays Violin and Banjo. 
Good sight reader; wouldteach. H., Melton Rd., Woodbridge, Suffolk. 
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TRINITY COLLEGE LONDON. 


For Musicat EpucaTION AND EXxAMINATION.—INST. 1872. 





President: The Right Hon. LORD ST. LEVAN, P.C. 
Warden: Professor E. H. TURPIN, Mus.D. 
Director of Studies: Professor BRADBURY TURNER, Mus.B. 


CLASSES AND LECTURES. 

The next term commences September 26, when new 
Students (Professional and Amateur) are received. 

The following is a list of the subjects taught, and Pro- 
~ fessors: Harmony, Counterpoint, Form and Orchestration, 
Composition, Musical Acoustics, Pianoforte, Organ, Solo 
Singing, Violin, Violoncello, Orchestral Practice, Sight- 
Singing, Flute, Oboe, and Clarinet, &c., Vocal and Aural 
Physiology, Voice Production (Lectures), Elocution, French, 
Italian, German, &c. There are evening as well as day 
classes. 

Professors Higgs, Saunders, Turpin, and Turner; 
Messrs. Addison, Bambridge, Barrett, Beuthen, Bird, 
Bolton, Carrodus, B. Carrodus, Child, Clinton, Cole, 
Corder, Dubrucq, Dunn, Edwards, Gibson, Goodworth, 
Hales, Hutchinson, Lazarus, Lewis, Lockwood, Malsch, 
Mann, Matthay, Ogbourne, Pearce, Pinney, Pinsonnat, 
Radcliff, Reynolds, Ricci, Semple, Swinford, Szczepanowski, 
J. Turpin, Tyler, Visetti, Warriner, Wells, Willing, and 
Woolhouse. 

The Inaugural Address will be delivered by the Warden 
(Dr. E. H. Turpin) on Tuesday, September 27, at five 
o'clock. 

Prospectuses, with full particulars as to fees, &c., can be 
obtained Post-free from the undersigned. 

By order of the Academical Board, 
SHELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, W. 


BROADWOOD PIANOS 


Complete IRON FRAMES; 
All modern IMPROVEMENTS; 
TONE—Pure, Equal, Carrying; 
TOUCH—Facile; 
DURABILIT Y—Unrivalled, 


John Broadwood & Sons 


(ESTABLISHED 1732) 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 
THEIR ROYAL HIGHNESSES THE PRINCE 
AND PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF 
EDINBURGH 


AND THE REST OF THE ROYAL FAMILY. 





Gold Medals and various Honours. 





Names of a few of the GREAT MUSICIANS and EXECUTANTS 
who have used and preferred their Pianos :— 


BEETHOVEN HAYDN Mpme. SCHUMANN 
WEBER CHOPIN WAGNER 
MENDELSSOHN _LISZT VON BULOW 
DVORAK HELLER DE PACHMANN 
CRAMER HENSELT HALLE 
BENNETT E. SILAS SULLIVAN 


Price Lists and Illustrations on application. 
33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 





THE WAGNER SOCIETY. 


Annual Subscription, One Guinea. 
iy rm for Prospectus to be addressed to the Secretary, 
H. Edwards, 66, St. Mark’s Road, North Kensington, W. 


‘RICHARD WAGNER’S PROSE-WORKS,” 
Translated by W. Asuton E tts, Editor of 


“THE MEISTER” (The Society’s Quarterly). 
Part 9, and No. XIX. now ready. 


Both these publications are issued gratis to Members. Price to the 
Public, 1s. per part; Annual Subscription, post-free, to The Meister, 4s. ; 
to the Prose-Works (six parts), 5s., payable to the Epitor, care of 
Messrs. Kegan Paul, Publishers, Charing Cross Road, W.C. 


In course of Publication. 


NEW AND ENLARGED EDITION 


OF THE 


DIATONIC & CHROMATIC 
SCALES 


Complete, with the addition of the Scales in Double Octaves legato 
and Minor Scales in Melodic Form (single notes). 


THE WHOLE NEWLY REVISED AND SYSTEMATICALLY FINGERED BY 


ARTHUR O’LEARY. 


Price Six Shillings. 
NEW CONTRALTO SONG sy ROSETTA O’LEARY 
“ES IST ZU SPAT” (In Vain). 


ARTHUR O’LEARY’S FAVOURITE BERCEUSE 
New Edition (partly re-written). 
London and New York: NovE.LLo, Ewer and Co. 


MUSIC 


IN ITS RELATION TO THE INTELLECT & ITS EMOTIONS 


JOHN STAINER. 


Price One Shilling and Sixpence. 














London and New York: NovEtto, Ewer and Co, 





Will be published September 22. 


COMPOSED EXPRESSLY FOR THE LEEDS TRIENNIAL 
MUSICAL FESTIVAL, 1892. 


ARETHUSA 


PoreM BY SHELLEY 
SET TO MUSIC FOR BARITONE SOLO, CHORUS, AND 
ORCHESTRA 


BY 
ALAN GRAY. 


Price One sailing and Sixpence. 








TO BE PERFORMED AT THE LEEDS TRIENNIAL 
MUSICAL FESTIVAL. 


SELECTION FROM THE WORKS OF 


HANDEL. 


Price One Shilling. 








London and New York: NoveELto, EWER and. Co. a 


Just Published. 
THE hog USIC 


SHAKESPEARE’S HAMLET 


Composed for the production of the Play at the Haymarket 
Theatre, London, January, 1892, 


G. HENSCHEL 
(Op. 50). 
FULL SCORE. 


Price Thirty Shillings. 
String Parts, 7s. 6d.; Wind Parts, 15s. 








London and New York: NoveLLo, Ewer and Co. 
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LOAN COLLECTION OF THE VIENNA 
EXHIBITION.* 


PERHAPS as early as might be expected, the Com- 
mission of the Vienna Exhibition has published an 
important instalment of a Catalogue which, when 
complete, will be as remarkable as the splendid col- 
lection of all objects connected with music and the 
drama which Vienna has attracted to the Rotunda in 
the Prater. This instalment consists of the united 
contributions of Austro-Hungary and Germany, and 
the chief among its compilers, in fact, the respon- 
sible editor, is Dr. Guido Adler, Professor of the 
German University of Prague, whose position as one 
of the editors of the musical Vierteljahrschrift, in 
which he is associated with Drs. Spitta and Chry- 
sander, places him throughout Europe as one of the 
most eminent in that branch of art with which we 
areconcerned. There is no reference to the remainder 
of the catalogue, which is to contain the British 
Section, in this comprehensive volume of 591 pages, 
but we learn from another and still official source 
that it is not yet ready. It isthe misfortune inherent 
in these great gatherings, as it was at South Ken- 
sington in 1885, that the compilation of a catalogue, 
however simple, must follow the collection and in- 
stallation of an Exhibition; and Dr. Adler is justified, 
in the present instance, in saying that unless extra- 
ordinary exertions had been made even this instal- 
ment of the catalogue of loans could hardly have 
been expected before this Exhibition closed. 

The historical musical section in which Austria, 
Hungary, and Germany are united occupies the space 
of the Rotunda extending from the South to the West 
transept, and is divided into twenty-six rooms, besides 
the Hall of the Gibichungs, where music and the 
drama join hands in memory of Richard Wagner. 
There are also rooms appertaining to Music and 
Concert Societies between the East and North 
entrances, and a special section for instruction in the 
East gallery. In several of the rooms are particular 
collections devoted to the most eminent composers in 
modern music. Room 1 is an interior dedicated to 
the Imperial House of Hapsburg and Lorraine. The 
only.illustration in the catalogue is a photographic 
representation of the contents of this apartment. 
Most prominent are portraits of the Emperor and 
Empress of Austria, the Archduke Carl Louis, “pro- 
tector” of the Exhibition, and other illustrious per: 
sonages belonging to the Imperial family; an upright 
harpsichord and three grand pianos; also a Marie 
Antoinette harp, a quartet of fiddles which belonged 
tothe Emperor Francis the First, and the zither of 
the present Empress. Palaces become museums very 
often from the respect which follows the lives of their 
occupants, and they help to preserve what was cared 
for in past days for those who, in later years, interest 
themselves in archzological studies. In this room 
ae pier compositions by members of this illustrious 
amily, 

Room 2 is devoted to Antiquity and the East, and 
begins an objective history of music which is of the 
highest value. It starts with the Jewish, which is, 
Owever, modern. Of the old Hebrew music nothing 
can be certified as remaining, and any traditions of it 
must be sought for, crystallised, in the Christian 
Church Service, or in the cantillations, handed down 





German and Austro-Hungarian Musical Section. 





traditionally, of the Jewish synagogues. We cannot 
go farther back for the foundations of our modern 
European music than the ancient Greeks and 
Persians, and we must be content with the fact that 
the Tetrachord, or four-note series, was the basis 
of their music, as it is of ours, and also of Indian 
music. If the single instance of the pipes discovered 
recently in Egypt by Mr. Flinders Petrie, and made 
public by Mr. Southgate, is sufficient for acceptance 
as evidence, we may say that we have proof of the 
Tetrachord B.c. 1100. Pythagoras came later and 
introduced an artificial system that fettered music for 
ages. In this same Room 2 the treatises of Boethius 
and Meibomius are witnesses to the lasting power of 
this famous philosopher. It was not until the great 
uprising of modern thought, contemporary with the 
invention of the printing press, that the system of 
Pythagoras was entirely put aside. 

Although we know nothing of the ancient Greek 
music, the musical instruments of that gifted race 
are more or less familiar to us, and among the pictures 
and casts that adorn the walls of this department 
there are two large wall tabulations, the diagrams 
chosen by Herr von der Launitz, that represent every 
instrument, wind, string, and percussion, that was 
used in the sacred or popular life of the Greeks. 
They are contributed by the University of Vienna, 
and, like nearly every object in this admirable cata- 
logue, are sufficiently and accurately described. 

Among the rarities in this division is a fragment of 
a papyrus roll of the Augustan age, containing a 
score, if the term may be allowed, of the Orestes of 
Euripides. There are the text of the choruses, indi- 
cations in the lines of the appropriate instrumental 
accompaniment, and lastly, over the lines, that 
which would represent to us the vocal part. This 
treasure is contributed from the collection of Papyri 
of the Archduke Rainer, and is conjectured to 
be the oldest piece of written music in the world. 
In another way the Roman theatre tickets should 
attract attention. The Latin and Greek languages 
are used on these tessere ; they are from the Cassel 
Library. 

Room 3 brings under notice the oldest Christian 
music. These manuscripts show the early use of 
Neumes, the introduction of lines, the use of the 
B flat, the transition to choral notes and employment 
of coloured lines. Passing from the Western or 
Gregorian, the Armenian and Byzantine manuscripts 
are records of Eastern tradition. There are here 
many pictures elucidatory of the instruments used, 
and the familiar legend of Saint Cecilia has many 
illustrations. 

Room 4 is devoted to the Gregorian Theorists and 
those of the Netherlands, the “ organum,” or parallel 
polyphony, and the “discant,” or crossing polyphony. 
This room leads us from Hucbald in the ninth cen- 
tury to Willaert in the sixteenth, the famous founder 
of the Venetian school. In the illustrative part we 
pass from the Medizval epoch to the rich outburst of 
the Renaissance. An historical society in Vienna 
exhibits, in a fac-simile, the old English canon 
‘‘Sumer is icumen in,” the composition of which, 
fixed as it is by experts in this country about a.p. 
1240, yet remains unexplained in the historical 
development of the art. 

Room 5 concerns Palestrina and the polyphonic 
music generally of the sixteenth century, the oldest 
popular sacred music going back to the twelfth 
century; and also the Volkslied, starting from 
the Lochamer Liederbuch, which contains the 
oldest polyphonic settings of popular secular song, 
dating from the close of the fourteenth to the 
beginning of the fifteenth centuries. The Minne- 
singers and Meistersingers are included in this 
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division. ‘Towards the end of this period the organ 
and lute prevail, and Herr Paul de Wit shows two 
specimens in this room, although of later date, of 
that rare keyboard instrument, the regal. 

Room 6 introduces the stepping-stone to the new 
order in music—the Catholic and Protestant Chorale 
(Psalm or Hymn). The Catholic hymn books begin 
with a collection published at Leipzig in 1537, bearing 
the name of Michael Vehe. The Protestant hymn 
books are represented earliest here by the Witten- 
berg collection, by Johann Walther, Luther’s 
. friend—under date of 1537 also; but this is not the 
first edition, which preceded by some years. The 
Antiphonals, Psalters, and Graduales of the Bohemian- 
Moravian Brothers of the sixteenth and seventeenth 
centuries assume an important place in this noble 
historical collection. The theorists of this epoch are 
also in force. Dr. Emil Vogel places as the earliest 
printed work on Mensural music one by Nicolaus 
Burtius, lent by the Jesuit College at Vienna, the 
date being a.p. 1487. Virdung’s ‘‘ Musica getutscht” 
very properly appears as the oldest work in the in- 
strumental category; it is dated a.p. 1511. It is 
unfortunate there is no copy here (even the reprint) 
of Arnold Schlick’s work upon the organ, dated in the 
same year. Luscinius, stated in a foot-note as being 
a parallel to Virdung, should be rather (A.D. 1536) a 
translation of Virdung into Latin. Among the 
theorists of the sixteenth and seventeenth centuries 
appear, of course, Zarlino (1571) and the Spanish 
Salinas (1577), the perfecter of the mean tone tem- 
perament, which broke up the Pythagorean tuning; 
the first steps towards it are to be found in the work 
already mentioned of Schlick. It was the battle of 
the major third. 

Room 7 contains the complete collection, rightly 
characterised by Dr. Adler as priceless, of the Arch- 
duke Franz Ferdinand. Here are three cases of wind 
and stringed instruments of nearly every kind apper- 
taining to the sixteenth and seventeenth centuries. 
Among the famous makers of stringed instruments 
appear the names of Tieffenbrucker, Laux Maller, 
Gaspar da Salé, Maggini, Stainer, and Stradivarius. 
The handiwork of Wendelin Venere, the maker of 
the writer’s grand lute that was Carl Engel’s, and 
ef Mr. Lock’s beautiful theorbo, neither of which 
are at Vienna, occurs in four specimens in the 
Archduke’s collection. There is a theorbo, “1611, 
Padova Vvendelio Venere”; a lute, ‘* Padova 
Vvendelio Venere de Leonardo Tiefembruker, 
1582”; a small lute, ‘‘ Vvendelino Venere”; and 
a “harpcither,” ‘Padova Vvendelio Venere de 
Leonardo Tieffenbrucker.”” Now what was the con- 
nection between this Wenzel Venus, possibly a 
Tyrolese, with his possible fellow-countryman, at 
least by descent, Leonard Tieffenbrucker? The “de” 
is Latin, not Italian, and is here to be translated 
“with.” But the question is not quite so easily 
answered, as in the same casc¢ there is a Lyra di 
Gamba, inscribed “In Padoa Vendelinus Tieffen- 
bruker,” and written in ink on the peg-box, ‘ Ven- 
delinus Tieffenbruker F. in Padoua.” Was this 
Wendelin and he bearing the surname Venere one 
and the same person? While Padua is promi- 
nently before us, what we in England write 
and call Pavane is in this Exhibition usually 
Paduane; which may be fatal to the peacock 
theory in the modern revival of the dance. 
The arrangement of these instruments, as of nearly 
all, has been placed. in the able hands of Herr Paul 
de Wit; himself, as we shall see, an important 
exhibitor in this specialty. In the same Room 7 
is shown the development of music printing and 
engraving, beginning with a Venetian Roman missal 
dated 1485, in which the text and lines are printed and 





the notes inserted in writing. But the Gaforiys 
shown in the Music Loan Collection of the Inventions 
Exhibition in London, 1885, printed in this way, was 
dated 1480. Here the earliest Gaforius, as already 
said, is dated 1490. A stempel is used for the notes 
in a Venetian processional, dated 1494. Then comes 
the Burtius of 1487, another copy of the work already 
mentioned, done by wood-block printing. Moveable 
metal types first occur here in a Mass by Josquin, 
printed at Venice by Petrucci, in 1502; and very 
soon such printing became common, as is shown by 
numerous examples. 

In Room 8 we arrive at the Madrigal of the six. 
teenth and seventeenth centuries, as the polyphonic 
expression of secular artistic song and the stepping. 
stone to monody, which was attained by the Floren. 
tines Caccini, Peri, and the Venetian Monteverde, in 
the very first years of the seventeenth century. The 
copy of Caccini’s ‘“‘ L’Euridice ” that is here is dated 
1600. From this point it becomes impossible, owing 
to the limitations of space, to further continue the 
History of Musical Composition as it is placed before 
those who visit this remarkable Exhibition. 

Room g is devoted to Orlando di Lasso, and the 
growth and flowering of music in the Bavarian School 
in the fifteenth and sixteenth centuries. The first 
number is a lithograph of the monument in the 
Frauenkirche, Munich, to the oldest known organist, 
the blind Conrad Paumann. He died in 1476. There 
is a plaster cast of this monument in South Ken. 
sington Museum. Here is also the “ Buxheimer” 
organ book, a manuscript in mensural notes on seven 
lines, with an organ tablature written beneath. It 
contains, amongst other fifteenth century music, the 
“Fundamentum ” of Paumann. His organ perform- 
ance, thus indicated, was upon the positive, or narrow 
keyboard small organ. The wide-keyed church organ 
of that date was not advanced enough for Paumann’s 
technique. 

Room 10 continues the development of music 
printing and engraving and the works of the Theorists 
of the seventeenth century, with examples, of course, 
of Praetorius, Mersenne, and Kircher. There is a 
manuscript instruction book in composition by 
Sweelinck, copied by Reincken, another famous 
organist. It should, however, be noted in passing 
that Sweelinck was a Dutchman; but we may assume 
that, like Carissimi and others who were not Germans, 
his work appears as having influenced the German 
school. In this room is shown the splendid instru- 
mental contribution of Herr Paul de Wit, of Leipzig, 
the energetic and enthusiastic collector, to whom 
Berlin owes the foundation of its fine Instrumental 
Museum. An expression of regret may be justified 
that our own very comprehensive collection of 
musical instruments belonging to South Kensington 
Museum is treated as if the insufficient accommodation 
accorded to it were grudged. f 

In Room 11 organ and lute music in tablature 1s 
well displayed with German, Italian, and French ex- 
amples of the best composers. Room 12 is devoted 
to an excellent selection from the Royal collection of 
the Hoch-Schule at Berlin. It is chiefly intended to 
show German progress in instrument making, but 
some foreign examples are introduced to assist com- 
parison. Room 13 contains the complete musical 
collection of Baron Nathaniel von Rothschild, arranged 
by himself. Room 14 is devoted to popular song 
among Austrian nationalities. Among the instru- 
ments which are distributed through all the rooms, 
without exact accordance with the contents in the 
cases, is an Italian Portative organ, an instrument 
even more rare than the regal. There is also, in this 
room, a collection of the works composed by Princes 
and other exalted personages. In Room 15 Opera 
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as performed in the seventeenth and part of the 
eighteenth centuries at Munich, Vienna, Dresden, 
Hamburg, and Salzburg is shown. Rooms 16 and 
17 are for music of the eighteenth century, and in 
the latter is a stringed instrument collection con- 
tributed by Herr Karl Zach, of Vienna, containing 
specimens of the violins of Stainer, the Amatis, 
Stradivarius, and Joseph Guarnerius del Gesu. 

Room 17 must be one of the most interesting in the 
whole Exhibition, as here are the special collections 
devoted to Handel, the Bachs, Gluck, Haydn, Mozart, 
Beethoven, and Schubert—in short, the great classics 
of the art. The objects exhibited relating to Handel 
are materially supplemented in the British Section 
by the loans of H.M. the Queen, from Buckingham 
Palace and Windsor. The autograph score of “ Israel 
in Egypt” and the harpsichord Handel left to the 
King in his will need only be named. In the Bach 
collection is the harpsichord that was John Sebas- 
tian’s, lent from Berlin. By the bye, Haydn’s 
harpsichord, made by Shudi and Broadwood, of 
London, with two keyboards and Venetian swell, is 
shown here in the collection of the Gesellschaft der 
Musikfreunde, without any reference to its having 
belonged to the great composer and subsequently to 
Herbeck. 

In the Beethoven collection is the grand piano- 
forte made by John Broadwood and Sons, of London, 
and given to the great musician by Thomas Broad- 
wood in 1818, This pianoforte remained with Beet- 
hoven until his death. He would allow only one 
man, Stumpff, to tune it. Madame Schumann’s 
father, Friedrich Wieck, recorded Beethoven’s affec- 
tion for this instrument. His letter in acknowledg- 
ment of the gift has been often quoted. This pianoforte 
was long in the possession of Franz Liszt, who kept 
it at Weimar, and it was due to his being in Rome 
when asked to lend it for the Music Loan Collection 
of 1885 that it was not then exhibited in London. 
It now belongs to the National Museum at Budapesth. 
Quoting from the catalogue, the name ‘“ Beethoven” 
is inlaid, and the wrestplank bears the following in- 
scription: ‘Hoc Instrumentum est Thome Broad- 
wood (Londini), donum propter ingenium illustrissimi 
Beethoven.” This is followed by the autographs, 
written in ink, of Ferd. Ries, J. B. Cramer, G. G. 
Fe—ai (? sic), and C. Knyvett. Let us supply the 
illegible name. It is G. G. Ferrari, who visited 
Beethoven at Vienna with Thomas Broadwood. 

The Romantics are located in Room 21. These are 
Weber, Meyerbeer, Spohr, Marschner, Mendelssohn, 
Schumann, Liszt, and Chopin. The Chopin collection 
is stated to be the beginning of a special division 
under the control of a Committee for Polish Art. There 
is shown a Pleyel pianoforte that was Chopin’s from 
1847 to 1849; and a pianoforte upon which he played 
in the salon of the Potocki family. He was in 
England in 1848, when he used Broadwood’s pianos. 
It seems strange, but there is no pianoforte shown as 
having belonged to Liszt; but yet more strange that 
the name of Henselt occurs only once in this volu- 
Minous catalogue, and that is only by chance on 
account of his portrait happening to appear in a litho- 
graphed plate of pianists. Perhaps Russia supplies 
this deficiency. There appears to have been a differ- 
ence of opinion as to whether Richard Wagner should 
appear in the music or drama division. The musical 
votes, however, gained the day, and the separate 
exhibition contained in the Hall of the Gibichungs is 
here catalogued, a worthy monument to this com- 
Poser, It is impossible to dissect this splendid 
special collection, but much that belongs to the 
dramatic side should not pass unnoticed. The 
sketches for the scenery at Bayreuth, the Maquettes 
for the music-dramas made expressly for the King of 





Bavaria, the studies for the costumes in “ Parsifal,” 
may be taken almost haphazard from the catalogue 
as provoking interest. 

All the rooms throughout the Exhibition are hung 
with portraits and appropriate pictures. There is a 
special department for the Musical and Concert 
Societies, and also for education, presided over by 
the Freiherr von Weckbecker. 

Unlike in this country, where the State institutions 
cannot lend to loan exhibitions, the Austrian and 
German museums and libraries are among the most 
important contributors. In conclusion, we have to say 
that the indispensable Index is here very well done, 
and we have observed few errors, and those are attri- 
butable to the printer. One, however, is more serious. 
Professor Ernst Pauer should not be classed among 
the deceased composers and virtuosi of Germany. He 
has been settled in London for the past forty years, 
and should appear, in this catalogue, among the living 
Austrian composers ard pianists. 

A. J. H. 





BEETHOVEN’S SKETCH BOOKS. 
By J. S. SHEpLock, B.A. 
(Continued from p. 465.) 
PIANOFORTE CONCERTOS. 

Amonc the works composed by Beethoven during 
his first years in Vienna (1792-5) were the two Piano- 
forte Concertos in C and B flat (Op. 15 and Op. 19); 
and from a letter addressed by the composer to 
Breitkopf and Hartel (April 22, 1801) we learn that 
the second of the two was written first. Beethoven 
speaks of the B flat Concerto as “one of my first 
Concertos” (‘eines von meinen ersten Konzerten ”). 
He had, as a matter of fact, composed at least one 
work of that kind in Bonn. One is mentioned by 
Thayer (Vol. I., p. 128) as having been written in 
1784; and an old sketch of an Adagio in D for a 
Concerto in A has already been published in these 
columns. On sheets (64 and 65) is to be found a long 
sketch of the Rondo theme of the B flat Concerto. It 
commences— 











with the up-beat, thus differing from the printed 
version. A trace of this original form may be seen 
in the score (B. and H., p. 47)— 
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This very passage is in the sketch under notice. 
The phrase in G minor commences also in similar 
fashion— 








The following gives one some idea of the master's 
gradual evolution of themes. In the published score 
(transition passage to the dominant key) we find— 











but in sketch book we first meet with— 
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‘The above, of course, should be read in the treble clef. 
On another sheet there are further sketches for the 
I’inale. The theme in the dominant key appears 
thus— 
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There are also some sketches of the 1st movement. 
It is, for instance, interesting to compare— 
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of the published score, with sketch— 
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The same sheet contains long sketches of the slow 
movement of this Concerto. 

While at work on this Rondo Beethoven was 
sketching the three movements of the Pianoforte 
Sonata in E (Op. 14, No. 1; not published, however, 
until the end of 1799). On the page before the 
beginning of the Rondo sketch, we find— 
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which may be the germ whence sprang the middle 
movement (Allegretto) of that Sonata. It is followed 
immediately by the lovely bit of phrase (most pro- 
bably in the key of D)— 


ty 


t | | : 
Ags a4 oe 
ee 














Other sketches have been noticed in connection with 
the Sonata itself (see Musicat Times for August). 
On page 89 of the Notirungsbuch there are a few 
bars written out in score; it is the return to the 
principal theme of the first movement of the Concerto, 
but differs from the printed version. On the next 
page there are some jottings down, possibly for a 
Cadenza. The following sketch is interesting— 
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On the same sheet we meet with— 
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which is the familiar figure of the opening Allegro of 
the C major Concerto. The following may very 
possibly refer to the passage leading to the return of 
the principal theme in the same movement— 
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Now with regard to the two Pianoforte Concertos in 
C and B flat, there is some doubt as to the period of 
their composition and of their completion. Thayer 
(L. von Beethoven’s ‘‘ Leben,” Vol. I., p. 294) tells us 
that the one in C was played by the composer at a 
Concert given in the Burgtheater on March 29, 1795, 
and Sir George Grove quotes that statement of 
Thayer’s in his article ‘‘ Beethoven,” in the “ Dic- 
tionary of Music and Musicians.” G. Nottebohm, on 
the other hand, in his Zweite Beethoveniana, states 
as his opinion that the Concerto performed on that 
occasion was the one in B flat, and adds that there is 
no proof that the one in C was ready by that date. 
Our sketch book just throws a little fresh light on 
this matter. 

On the first page of sheet 97-98 we have— 
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etc. 


a sketch for the Finale with the later (commencing on 
the down beat) form of the principal theme. Again 
this later form is shown in— 





written lower down on the same page. 
Now at the top of the next page stands— 
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which is surely an early sketch of the principal theme 
of the opening movement of the Concerto in C; and 
then follows a sketch marked 2ten Theil in Es, which 
bears a resemblance to the E flat section of the same 
movement. This would certainly seem to show that 
when the Concerto in B flat was well advanced, the 
principal theme of the one in C was, as yet, in 
undetermined shape. There are many other sketches 
on this sheet, and, so far as some of them can be 
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made out, they seem to refer to an early period. 
Does not this— 
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recall another early sketch (mentioned in first article 
on the Trios) connected with the Finale of the Trio 
inG (Op. 1, No. 2)? And this— 
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the Andante theme in the Serenade (Op. 8) ? 


Again, on November 22, 1795, ‘‘ Zwolf Deutsche | 


Tanze,” by Beethoven, were performed in the 
Redoutensaal, Vienna, at a ball given by the 
Gesellschaft der bildenden Kiinstler. Now, on the 
first page of sheet 72 there is a long and interesting 
sketch of the whole of the Coda to these dances— 
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This sketch agrees exactly with the printed version, 
and most probably the dances were sketched and 














completed not long before their production. And on 
the other side of the page we meet with— 
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which recalls the opening of Cadenza (No. 1) written 
by Beethoven for his Concerto in C, while the 
following— 
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is the well-known phrase from the first movement of 
the same. 
still at work at the Concerto late in 1795, and as if 
Nottebohm were correct in his supposition. 

The two Concertos in C and B flat-were not pub- 
lished until the year 1801—the former in the spring, 
the latter towards the close of that year. On sheet 
113 there is a long sketch of the Allegro of the 
C major Concerto; it covers the whole of the first 





























page. On the other side we find— 
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the theme of the Largo, but in a different key and 
time (3-4 instead of common time). 


It almost seems as if Beethoven were | 





Of the Concerto in C minor there are three 
sketches. One— 


Zum Concert in C moll. 
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one of the Rondo, which, the first two notes excepted, 
differs entirely from the printed version. 
No. 3 is apparently for the Cadenza— 
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(To be continued.) 





FROM MY STUY. 


Tue familiar heading of these papers is just now 
inapplicable. I am not writing in my study, and 
several weeks ago I ceased, pro tem., to be a student 
of books, unless he is a student of ks who now 
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and then takes up Mr. Jerome’s Idler, or dips into 
the pages of “ Shirley” for a hearty laugh at Currer 
Bell’s delicious curates. In the beginning of August, 
I found the study hot and close ; pervaded, moreover, 
by an odour of old leather, and curiously contracted, 
as though the walls had somehow been drawn in. 
Ordinarily, it is large enough, for, though I can march 
from wall to wall in a few strides, its contents open 
to me boundless horizons, stretching away to infinity. 
But with August came a change, and I put it all 
down to a blackbird. That shy musician of the 
_ woods and fields still lingers in some old gardens 

within five miles of Charing Cross, and, at the 
season when spring flowers bloom and love stirs anew, 
he pipes his lay and fills the air with delight. He is 
fond of my garden, and so constant to it that we look 
upon him as part of the establishment. He is “our 
blackbird.” We hail his first notes in spring-time, 
and, during the silent season, a glimpse of his 
plump form is as refreshing as the hand-grasp of a 
friend. There are moments during that silent season 
when he suddenly becomes vocal, and, under pressure 
of controlling emotion, sings in a fitful, evanescent 
way. Thus he burst forth on one of the closing days 
of July, and when the familiar but unexpected notes 
struck my ear, there came over me a sensation such 
as one feels who is “‘ cribbed, cabined, and confined.” 
Like Sterne’s famous starling, I wanted to “get out.” 
I had thoughts of breezy hill-tops, and the murmur 
of the wind among beeches and maples; of winding 
lanes, trending down into shady valleys and up again 
to where fleecy clouds hang just overhead and receive 
the larks into their recesses. In fancy’s ear I heard 
the music of the mill-stream, and, with an equally 
ethereal sense, felt the sweep of the breeze over a 
lofty moorland. So potent was the voice of the 
blackbird, though untimely. 

I am writing this on the hill-top of my vision, 
“close to the edge of a noble down,” as sings the 
Laureate, and when I raise my eyes from the paper 
they range over miles of woodland and pasture, of 
ripening grain crops and rugged heath. That 
expanse is my present study, and he must be a 
dullard indeed who cannot find here ‘ books in the 
running brooks,” who cannot learn the lesson of the 


glorious light that floods the scene, of the shadows |! 


that darken it, of the thousand voices of nature, of 
the stillness that comes when night hushes them, 
and of the little flower that, under the lee of a thorn 
bush, closes its tender eye in sleep. Music!—one 
scarcely wants it. A robin sings before my door in 
spasms of uncontrollable delight. His notes tumble 
over each other in their hurry to get out, and almost 
choke him. The burst is soon over, and soon 
renewed. The brave red breast heaves, and the little 
form vibrates with excitement. Last night thunder 
rolled. It came with a sharp cracking overhead that 
presently swelled to a roar; the hills caught it and 
flung it to each other in gigantic sport; it lumbered |! 
away up one ravine and came back down another; 
it played at cresc. and dim. in the recesses of the 
landscape, and then grumbled itself to silence in the 
far distance. Between the shrill clatter of the 
robin’s hurrying notes and the loud bass of the 
thunder, ears attuned to such music distinguish 
a thousand intermediate voices, all blending in 
subtlest harmony. That other music, about which 
we write, and sometimes quarrel, comes here with the 
air of an intruder. But it does come; various as to 
form, diverse as to effect on temper and spirit. The 
other day,a youngster started up from behind a hedge 
of wild clematis and whistled ‘‘ Ta-ra-ra-boom-de-ay.’ 
I could have kicked him. Through the hush of a still 
evening came the notes of the “ Maiden’s Prayer,” ||& 
played on an ancient pianoforte. 


the strain such enchantment as it had. Sometimes 
the booming of an organ is heard over the rugged 
common which separates me from the village church, 
and, by intent listening, I make out * Dundee” or 
ts Rockingham, ” or “ plaintive ‘ Martyrs,’ worthy of 
the name.” More rarely, the village brass band 
blares and drums in the chapel schoolroom above, 
and once I caught the twang of a Tyrolean hurdy. 
gurdy, lost, I should say, among these hills. A debe 
I met a man the other day who assured me that the 
family of instruments, wind and string, once expelled 
from our villages—mainly by cheap organs and 
wheezy harmoniums—is coming back to them 
again, and putting in an appearance at church 
and chapel, as their wont was. accepted 
his statement because I wanted to believe it. There 
have been few days more dark for music in 
England than that which saw the village orchestra 
turned out of the Church. It was not always tuneful, 
It often provoked the mirth of men who did not 
share with Theseus, Duke of Athens, a belief that 
nothing should come amiss when simpleness and 
duty tender it. But the village archestra was the 
beginning of possibly great things, and its revival is 
a consummation ardently to be desired. Hereabouts, 
I have met with no case of resuscitation. Have any 
of my correspondents done so? 

I have received from Mr. Andrew Deakin a com- 
pressed score of Tallis’s canonic tune, now sung to 
Ken’s Evening Hymn, as it appears in Parker's 
Psalter. Also a copy of the same tune in its most 
degraded form, taken from Hugh Bond’s “ Psalms of 
David in Metre.” Bond was an organist and lay- 
vicar at Exeter towards the close of the last century, 
and his version of the tune is the one commonly used 
in the West of England, where, however, it has 
since been even more corrupted. I place the ancient 
and modern versions in juxtaposition as presenting 
a striking case of perversion, and because I wish, 
with the help of my readers, to trace the changes 
which led from one to the other :— 

Compressed score of Tallis’s Tune, inserted in ‘‘ The Life of Ken, by 


a Layman” (1854), transcribed by J. Helmore from Archbishop 
Parker's Psalter, in British Museum. 
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CHRISTMAS DAY. 
I. Morning. 


Ixxxix., ver. I, 3, 4, 5, N.V. 
Psalms eo and met., ver. 1, 2, O.V. 


Brentwood, L.M. 
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Mr. Deakin is also thanked for a useful contribu- 
tion to the bibliography of the seventeenth century 
crusade against the stage. He writes :— 


In connection with ‘‘Gosson”’ and ‘‘ School of Abuse” 
question I send you some titles from my MS. list, which 
may prove new contributions to the subject :—- 

1521.—Maner of Dauncyng base daunces after the vse of 
Fraunce, and other places, Translated out of Frenche into 
Englishe by Robert Coplande. 

1578.—A booke wherein Dycing, Dauncing, vaine 
playenge and Interludes with other idle pastimes, &c., 
comonlie vsed on the Saboth Daie, are reproved, by 
}. Northbrooke. 

‘ sg 1579.—A Treatise in Defence of Plays, by Thomas 
odge. 

1580.—A Dialogue of Dauncing (Anon.). 

1580.—A Ringing Retraite Courageouslie sounded, 
Wherein Plays and Players are fytlie confounded (Anon.). 

1580.—A second and third Blast of Retrait from Plaies 
and Theatres ; the one whereof was sounded by a Reverend 
Byshop, dead long since; the other by a worshipful and 
zealous Gentleman now alive. One shewing the filthiness 
of Plaies in times past: the other the abomniation of 
Theatres in the present time: both expressly proving that 
that Commonweale is nigh unto the Curse of God wherein 
either Plaies be made or Theatres maintained; set forth by 
Anglo-Phile Eutheo. 

1580 —Playes confuted in five Actions, proving that they 
are not to be suffered in a Christian Commonweale; by the 
waye both of the Canils of Thomas Lodge, and the Play 
of Playes, written in their defence, and other objections of 
Players frendes, are tr vely set downe and directly aunswered, 
by Stephen Gosson. 


1581.—A Dialogue between Custom and Veritie, con- 


{|| cerning the Use and Abuse of Dauncing and Minstrelsie. 


(in verse), by Thomas Lovell. 

1582.—Dialogue against Light, Lewde, and Lascivious 
Dauncing, wherein are refuted all those reasons which the 
common people bring in defence thereof; by the Rev. 
Charles Featherstone. 

1586.—The Praise of Musicke: wherein its Antiquity, 
Dignity, Delectation, and Use, are discussed by Fohn 
Case. 

1587.—A Mirrour of Monsters: wherein is plainly de- 
scribed the manifold Vices and spotted Enormities that are 
caused by the infectious sights of Playes, with the descrip- 
tion of the subtile slights of Sathan in making them his 
instruments, by William Rankins. 

1595.—The Overthrow of Stage-Plays, by the Way of 
Controversie betwixt D. Gager and him; by Yohn Rain- 
holds. 

1610.—Apology for Actors; containing three briefe 
treatises—i., Their Antiquity; ii., Their Ancient Dignity; 
and iii., The true Use of their Quality ; by Thomas Heywood. 

1629.—A short treatise of Altars, Altar-Furniture, Altar- 
cringing, Musick of all the Time, Singing Men, and 
Choristers, when the Holy Communion was administered 
in the Cathedral Church of Durham, by Prebendaries, and 
Petty Canons, in glorious copes, embroidered with Images 
(Anon.). 

1633.—Histrio-Mastix, the Players Scourage, &c., by 
William Prynne (? 1632). 

Here the Controversy about Plays seems to have ended, 
to be succeeded by one concerning Organical and Instru- 
mental Music in Churches. 


Will readers who possess such of the foregoing 
works as are little known, or who may have leisure 
at the British Museum, send me whatever particulars 
concerning them may appear interesting ? 

In the sketch of Charles Dibdin’s life written by 
“W. H. H.” for Grove’s Dictionary, it is stated: 
‘‘ He (Dibdin) composed some of the music for the 
Shakespeare Jubilee at Stratford-on-Avon in that 
year” (1768). The private library of Messrs. Novello, 
Ewer and Co., in Berners Street, contains a thin 
folio entitled : 

‘“‘Shakespeare’s Garland, or the Warwickshire 
Jubilee, being a Collection of Ballads, &c., as per- 
formed in the Great Booth at*Stratford-upon-Avon, 
composed by Mr. Dibdin. London, Printed and Sold 
by John Johnston, at No. 11, York St., Covent Garden, 
of whom may be had the Ode to Shakespeare, com- 
posed by Dr. Arne; Queen Mab, a Cantata, by the 
Author and Composer of the Padlock,* and new 
Minuets, Cotillions, and Country Dances, composed 
for the Jubilee at Stratford-on-Avon.” 

‘‘ Shakespeare’s Garland ” is in two parts; the first 
containing four ballads, as sung in the Great Booth 
at Stratford; the second being a collection of pieces 
for one or two voices, ‘‘as performed at the Theatre 
Royal, Drury Lane,” about the time of the Jubilee. 
Taking the collection in order, we first have a ballad 
entitled ‘Sweet Willy.” It is a glorification of 
Shakespeare in five stanzas: 

The Pride of all Nations was sweet Willy O; 
The first of all Swains, 


He gladdened the Plains; - 
None ever was like to the sweet Willy O. 


The second stanza, in accordance with the Arcadian 
taste of the period, represents the poet as melting 
each maid with the skilful strains of his pastoral pipe. 
Then the song goes on: 
All Nature obey’d him, the sweet Willy O; 
Wherever he came, 


Whate’er had a Name, 
Whenever he sang, followed sweet Willy O. 





* The “ Padlock” was a very successful musical piece written for 


Drury Lane by Dibdin, who achieved further distinction in his admir- 





able performance of Mungo, one of the leading parts. 
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The next stanza is suggested by the tradition that 
Shakespeare once served in the wars: 
He would be a Soldier, the sweet Willy O; 
When arm’d in the Field, 


With sword and with shield, 
The Laurel was won by the sweet Willy O. 





The song thus ends: 


He charm’d them when living, the sweet Willy O; 
And when Willy dy’d, 
’Twas Nature that sigh’d 

To part with her All in sweet Willy O. 


. The tune set to the foregoing words is quite 
characteristic of Dibdin in youth* :— 
The following extract will give a_ sufficiently 
accurate idea : 


Allegretto. 
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In the second of his Stratford songs, Dibdin cele- 
brates the mulberry tree said to have been planted 
by Shakespeare in the garden of New Place. From 
the wood of this tree a cup had been carved, and 
was, if I remember rightly, presented to David 
Garrick, then Dibdin’s patron. Our ballad-maker 
does not overlook the cup: 


Behold this fair Goblet, 'twas carv'd from the Tree 
Which, O my sweet Shakespeare, was planted by thee; 
As a Relick I kiss it and bow at thy Shrine, 

What comes from thy Hand must be ever divine. 


Here follows a refrain: 


All shall yield to the Mulberry Tree, 
Bend to thee, 
Blessed Mulberry; 
Matchless was he 
Who'planted thee, 

And thou, like Him, immortal shall be. 


The bard vaunts the superiority of the mulberry 
over all the trees of the field— 


Ye trees of the forest, so rampant and high, 
Who spread round your branches, whose heads sweep the sky, 
Ye curious exotics, whom taste has brought here, 
To root out the natives at prices so dear, 
All shall yield to the mulberry tree, &c. 


The bard declares there is no garden like that of 
Shakespeare— 


Let Venus delight in her gay Myrtyle (sic) Bowers, 

Pomona in Fruit trees and Flora in Flowers, 

The Garden of Shakespeare all Fancies will suit, 

With the sweetest of Flowers and the fairest of Fruit. 
And all shall yield, &c. 


The bard finds in Shakespeare the highest good— 


With learning and knowledge the well-letter’d Birch 

Supplies Law and Physic and Grace for the Church, 

But Law and the Gospel in Shakespeare we find, 

And He gives the best Physic for Body and Mind. 
And all shall yield, &c. 


Finally, the bard makes a proposition— 


Then each take a Relick of this hallowed Tree, 

From Folly and Fashion a charm let it be; 

Fill to the PLANTER the Cup to the Brim, 

To honour your Country do Honour to Him. 
And all shall yield, &c. 


The third song, ‘‘ The Jubilee, a Roun-de-lay,” is 
much the best of the group, as regards both words 





* The Composer was twenty-three in the Jubilee year. 





and music. After invoking the Muses to follow him 
to Stratford, the poet proceeds— 

On Avon’s banks, where Shakespeare’s Bust 

Points out and guards his sleeping Dust, 


The Sons of scenic Mirth agree 
To celebrate this Jubilee. 


Come, Daughters, come, and bring with you 
The Ariel Sprite and fairy Crew, 

And the Sister Graces three 

To celebrate this Jubilee. 


From Birnam Wood and Bosworth Field, 
Bring the Standard, bring the Shield, 
With Drums and Martial Symphony, 

To celebrate this Jubilee. 


In mournful Numbers now relate 
Poor Desdemona’s helpless fate, 
With frantic Deeds of Jealousy, 
To celebrate this Jubilee. 


Now in jocund Strains recite 

The humours of the braggart Knight — 
Fat Knight and Ancient Pistol, He, 
To celebrate this Jubilee. 


The tune to these verses is very animated, and sin- 
gularly Handelian in character. Dibdin wrote few 
better, of its kind. 

Last of the Stratford songs is-one entitled “ The 
Warwickshire Lad,” and in it we have praise of 
Shakespeare in another form— 

Ye Warwickshire Lads and ye Lasses, 
See what at our Jubilee passes, 


Come, revel away; rejoice and be glad, 
For the Lad of all Lads was a Warwickshire Lad. 
* * * * 
Our Shakespeare compared is to no Man, 
Nor Frenchman, nor Grecian, nor Roman; 
Their Swans are all Geese to the Avon’s sweet Swan, 
And the Man of all Men was a Warwickshire Man. 


Old Ben, Thomas Otway, John Dryden, 

And half a score more we take Pride in, 

Of famous Will Congreve we boast, too, the skill, 
But the Will of all Wills was a Warwickshire Will. 


The tune is commonplace. 

Among the songs sung at Drury Lane, and not in 
the “ Great Booth” at Stratford, is one for two voices, 
entitled ‘“‘ A Serenade.” From this I shall make no 
extract, seeing that both words and music are point- 
less. A better example is an effusion headed ‘ Sung 
by Miss Radley,” in which the bard speaks from the 
point of view of one who despises poetry. ‘ About 
whom is all this fuss ?”’ he asks, and goes on— 

A Prince or a Statesman ! 

It can’t be a Poet, O no; 
Your Poet is poor, 
And nobody, sure, 

Regards a poor Poet, I trow. 
The rich ones we prize, 
Send them up to the skies ; 
But not a poor Poet, who lived 
Lord knows how long ago. 


The last piece is a duet (sung by Mrs. Baddeley 
and Miss Radley), in which it appears that there is 
some comfort in not having a Shakespeare amongst 
us— 

Let us sing it and dance it, 
Rejoice it and prance it, 
That no Man has now such an Art; 
What would come of us all, 
Both great ones and small, 
Did he now live to peep in each Heart ? 


Though sins I have none, 
I am glad he is gone, 
No Maid could live near such a Man. 


Which is certainly an ingenious compliment. 

A fresh breeze, health-laden, comes through my 
open casement; clouds are chasing each other across 
a vast expanse of sky, and playful shadows are mock- 
ing them on the hill-sides. The sun shines merrily 
and—there is the robin again! Pardon me, gentle 
reader, if I now put aside Messrs. Novello’s old book, 
turn from the ghosts of those who strutted their little 
hour at Stratford a hundred and thirty years ago, and 
go for a stroll. X. 
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THE MUSIC OF WATER. 


THE Music of Water may be divided into two 
orders—the natural and the artificial. The exist- 
ence of the latter may come as news to many, for 
although music has made use of many strange 
mediums for the exhibition of sound, has extracted 
harmonious notes from the most unlikely substances, 
water has never, within the scope of ordinary experi- 
ence, been subjected to such a treatment for the 
purposes of art. Doubtless the peculiarly romantic 
sound of water in cascades and mountain torrents 
first impressed man with the conception that water 
might be employed as a material for consciously pro- 
ducing music. Water, more than any other element 
in nature, is the essentially musical substance in the 
world. Wind, which can whistle, sigh, and moan, 


’ if we were to trust only to the encomiums of poets, 


would undoubtedly be conceded the superiority over 
water; but its sound is more commonplace, more 
coarse, and more intermittent. While the wind ona 
moor sighs in gusts and dies a hundred times ere one 
has walked a mile,-the prattle of the brook by the 
wayside is continuous; and its never-ceasing murmur 
can be analysed with far greater success than can 
the spasmodic utterances of the blast. The gurgling 
of a brook is one of the most musically satisfying 
sounds in nature, because it embodies the trill—the 
essence of all variety, the sweetest decoration of 
musical melody, and the main element in the music 
of birds, whose warbling we acknowledge to be the 
most finished utterance of uneducated minstrelsy. 
None of the sounds intoned by the wind can compare 
fora moment with so artful an expression of tone as 
this. The rippling of a cascade owes its beauty to 
that same embodiment of the trill which is found in 
the brook, and even down to its most diminished 
form, the mere trickling of water from one moss-grown 
stone to another exhibits this special feature. Many 
find a singular beauty in the tone of a cascade when, 
almost dried up in the summer time, it does little 
more than drip in silvery drops from its hollowed 
basin above to a slab of rock below. The secret of 
this pleasure is the regularity of the sound, which, by 
recurring moment after moment with a trifling interval 
between each, mimics the effect of musical rhythm 
and is mysteriously charming to the mind. Water 
alone, of all substances in nature, is capable of such 
thythmic effects in its own natural state. Such, like- 
wise, is the secret of the pleasure which many feel in 
listening to the patter of rain. There is a rhythm in 
the sound of rain, still more in that of hail, which has 
a fascination to those who choose to study it. It may 
be heard to perfection in the thundershower, owing 
to the lull in the air which generally precedes the 
advent of a storm; and in the pauses of a thunder- 
storm the rhythm of the rain may be listened to with 
awe as the essentially musical moment in the conflict 
of the elements. 

To sit on a bridge and drop pebbles in a brook by 
moonlight, when all the world is still, is an occupation 
which those who are interested in nature’s sounds 
will sometimes beguile their fancy by pursuing, and 
never without delight. The crisp staccato note of 
the water as the pebble enters it is no less beautiful 
than the full and copious tone with which the stone 
buries itself in the depths. The splash of water is a 
very varied thing, and, strange to say, it was this 
tature of water’s music which first attracted the 
attention of man to the artificial imitation of its 
melody. The Greeks, whose ear for the nicest grada- 
tions of sound must have been marvellously acute, 


were accustomed to amuse their idle hours by a 
highly esthetic game, the object of which was to 
vine good or ill fortune in love. Originating pre- 





sumably with listening to the splash of fallirig water 
and taking omens from some nymph-haunted foun- 
tain, where the deities were supposed to give signs by 
the sound, the game was framed at least with an 
allusion to such an original: A large basin of polished 
metal, of such fine material that the slightest con- 
cussion would produce a sharp and ringing sound, 
was suspended in the air at a convenient height from 
the ground, and generally with a large tank of water 
beneath it so as to prevent the floor being splashed 
when the metal basin was missed by the thrower. At 
a certain distance from this a chalk line was drawn 
on the floor, and the players stood toeing this line, 
each with a cupful of water in his hand ready to 
throw the contents in turn into the metal basin, at 
the signal given by the director of the game. Some- 
times wine was used instead of water by the better 
classes, but in all cases the method of procedure was 
the same. The player stretched out his arm and 
with a quick turn of the wrist launched the water of 
his cup in a full and well collected stream through 
the air, having so directed it that it should fall exactly 
in the middle of the metal basin. There was an 
interval of silence, while all present listened to the 
splash of the water on the metal. According as it 
was firm, strong, faint, thin, unsteady, or scattered, 
so was the excellence of the cast determined. Each 
player in the party threw in turn, and over and over 
again in the course of the game; yet there seems 
never to have been any difficulty in deciding the 
respective superiority of the various casts. To us, 
unaccustomed to pay any attention to a sound so 
homely as the splash of water, a decision on its 
various grades of timbre would be plainly out of the 
question; yet the possibility of analysing such a 
sound has been shown by what we have mentioned 
above, analysing it too with as much minuteness as 
separates the various notes of the scale. So fond 
were the Greeks of this extraordinary game, that 
public courts were built in their cities for the purpose 
of playing it, and among the idlers of the towns the 
artistic pastime was as favourite and engrossing a 
pursuit as tennis or racquets with us. 

The natural melody of which water is susceptible, 
without any human interference to direct it in any 
way, has been shown most conclusively by a philoso- 
phical experiment, made by the French chemist, De 
la Rive. This gentleman, suspecting that an inherent 
melody resided in the substance, which, under certain 
conditions, was made palpable to the ear, tried several 
plans for extracting the sound of water in the most 
abstract manner possible, and succeeded in eliciting 
the pure tone of the element at last. His method 
was to condense vapour in a thermometer by a 
peculiar process, not necessary to be alluded to here. 
The vapour in the bulb of the thermometer (when it 
passed off into liquid) emitted, at each condensation, 
musical notes of great power and sweetness, for 
which he could assign no reason, and which we must 
be content to explain on the same principle merely, 
that when a tightened string is ‘struck a musical 
tone comes. Even when water is hardened and has 
become ice the element does not lose its musical 
capabilities, and recent observations have gone to 
show that through any large sheet of ice there is 
always some one note humming, whose pitch varies 
according as the ice is thick or thin. In thin ice the 
dominant note is a high one; in thick ice a low one. 
An enthusiastic experimentalist has even gone so far 
as to insist that he can determine the safety of the 
ice for purposes of skating by reference to the note 
which the pond at large is humming. According to 
this ingenious discoverer no ice is safe unless its note 
is lower than C on the first ledger line above the bass 
clef. 
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Possibly, in a primitive state of society, before men 
had become chained to particular typés of instru- 
ment, the melody of water would strike the human 
mind as possessing certain possibilities which would 
be ignored by civilised man. When a savage was 
hollowing out a log to make into a drum, the prattle 
of the brook hard by would seem as natural a source 
of musical possibilities as the trees around him, from 
the stump of one of which he had with labour begun 
to fashion his primitive musical instrument. Certain 

_it is that uncivilised men develop and employ the 
sound of water for the purpose of musical enjoyment 
to an extent which we can have no conception of. 
Among certain tribes of the Lower Amazon, in South 
America, a musical instrument is in use which for 
oddity has had no parallel in the world. The sound 
is simply that of flowing water, and the instrument 
itself is so contrived that the water from one vase or 
vessel may be poured automatically into the other, 
and so continue without any labour to the listener in 
regulating the arrangements. As to what interven- 
tion is necessary with regard to starting the instru- 
ment and periodically attending to it we are not 
aware, as the accounts are discrepant which describe 
it to us. Its patrons and inventors, however, the 
Brazilian tribes with whom it is found, are said to sit 
listening entranced to the melody. Occasionally, an 
ardent admirer of the instrument will linger by it for 
hours together, with as much delight as we should 
dally over lute or guitar. 

Certain North American tribes used to exhibit a 
partiality for the sound of splashing water over 
trickling, and to compass their desire, they formed 
instruments almost as singular as the preceding, and 
more intelligible to general comprehension. A 
bull’s hide was sown into the shape of a tortoise, 
and, all the interstices being made watertight, was 
filled with water and hermetically secured. A large 
volume of water was in the inside of so enormous a 
receptacle, and most sonorous was the splashing 
which ensued when this instrument was played. The 
method of playing upon it was to strike the hide with 
heavy drumsticks, which produced the necessary 
effect upon the liquid within. So singular was this 
instrument deemed, even by the Indians themselves, 
that they invented a fable to account for its existence. 
They declared that into such an instrument the waters 
of the Deluge, when they covered the earth, were drawn 
off, and that to perpetuate the great blessing which 
this conferred on mankind they continue to manu- 
facture such instruments to the present day. In the 
medicine mysteries of many of the tribes, this latter 
idea was carried to its logical completion. Four 
tortoises were declared to have received the waters 
of the Deluge—each tortoise swallowing the inunda- 
tion of one quarter of the world. Accordingly the 
drums in the medicine mysteries were always four in 
number, and so disposed as to indicate the four points 
of the compass. Similar instruments, though less 
elaborate in shape, have occasionally been found in 
South Africa by travellers, and possibly we might 
hear of their existence elsewhere, were our informa- 
tion with respect to uncivilised peoples more exact 
than it is at present. 

A singular fact in connection with the subject we 
are treating of is the immense mass of legends among 
all people and in all ages, which derive instruments of 
music in a fabulous manner from the water. From 
the simple natives of Guiana, who declare that a 
spirit, named the Orehu, dived into the water to fetch 
up their chief musical instrument, the rattle, to the 
cultivated and refined Greeks, who averred that the 
lyre, the gift of Mercury to man, was originally 
brought out of the abysses of the ocean; countless 
have been the stories relating to the same element, 





and connecting it similarly with music. The Assy. 
rians believed that all their instruments were brought 
to them by a fish god, probably the prototype of the 
Pheenician Dagon, who swam from the Persian Gulf 
with these priceless gifts in his possession; and the 
Mexicans averred that Tezcatlipoca, the god of music, 
brought the art to Mexico, and, being compelled to 
traverse the sea in order to reach the country, 
made a bridge of whales and turtles for this pur- 
pose, walking over their backs through the waves, 
The Hindoos, Chinese, and other nations have legends 
no less singular, relating to the same fictitious origin 
of music. Such coincidence presents an inexplicable 
riddle, which, meanwhile, there has been no satisfac. 
tory attempt at solving. 

But we are allowing ourselves to drift from the 
‘“‘ music of water” to the yet more recondite consid- 
eration of water as the origin of music—a fanciful 
theme we do not propose to pursue. 

In antiquity the adaptability of water to musical 
purposes early attracted the attention of inventors, 
Water-clocks were a useful and important discovery, 
which speedily assumed an artistic and musical form, 
The original idea of these pieces of mechanism was 
the dripping of water from one vase into another, 
which proceeding at the rate of drop by drop gave an 
exact indication of the time occupied in the exhaus. 
tion of the vase, and thus served for all the purposes 
of a clock. So thoroughly identified were the two 
thingsthat the expression, ‘‘ What is the water?” was 
a perfect equivalent for ‘‘ What is the time ?” and the 
Greek orators spoke freely of ‘the water of their 
orations,’’ meaning the space of time consumed in 
their delivery. Since water-clocks, though admirable 
indications of time by day, would plainly be of no 
service at night, an inventor bethought himself of a 
plan by which the water, creating wind by the pro- 
pulsion of a little wheel, should thus breathe air 
through a tiny flute, which thereupon uttered a soft 
and melodious sound. This flute was so contrived, 
or, rather, the revolution of the wheel which formed 
it, that the hours of the night could be sounded in 
their order. From these beginnings a most extra- 
ordinary musical instrument was invented, more 
elaborate than any we have yet described, yet diff- 
cult to grasp in its complete mechanism, owing to no 
specimen or no drawing of it having been preserved 
tous. It was a box of flutes, wherein the instruments 
were set on end similarly to the method adopted 
with the pipes of an organ. This box was placed 
above a large vase containing water, the ends of the 
flutes being open and turned downwards towards the 
water. According to the commonly received account, 
the water was agitated by a boy, and the wind thus 
created in the interior of the instrument set the 
flutes playing. Such motion of the water, however, 
seems inadequate to producing the effect designed. 
More probably wind was pumped through the water 
by means of pistons and levers, and the current of 
air thus admitted into the pipes caused them to 
sound. 

In order to convert this mechanism of quaint and 
ill-regulated melody into a practicable and manage- 
able instrument, nothing more was wanted but the 
addition of slides to the pipes, which could open and 
shut them at pleasure. By this simple means the 
sound could be directed and governed; and nothing 
more but the addition of keys, connected by strings 
with the slides so as to command them at the will of 
the player, was required to turn this water-flute into 
an organ. 

Water remained the concomitant of organs for 
almost a thousand years from that date onwards: 
The office fulfilled by the water was not that of a mere 
hydraulic appendage that can be dispensed with, 
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as with us; the element was part and parcel of the 
organ, and the organist, wherever he went, was in 
company with vases full of water, funnels, pistons, 
and other apparatus which the water rendered 
necessary. This water-organ, clumsy as it may 
appear to be, was nevertheless not necessarily so, 
but certain kinds of it could be carried from place to 
place with ease and convenience. 

Into the history of the water-organ we do not pro- 
pose to enter, having already treated it at length in 
a former contribution to this paper. It is interesting 
to remark, however, for whata long time the water- 
organ endured in preference to that other form of the 
instrument which employed bellows. Even in the 
time of Louis the Pious, the son of Charlemagne, 
water-organs were still the popular form, and all 
organs made by George the Venetian, the celebrated 
builder of the age, were furnished with the hydraulic 
apparatus of which we propose immediately to give a 
description. Researches into the early history of the 
organ, it may be remarked, have remained a barren 
field for most investigators, owing to their confining 
their attention to the notices in Latin writers, which 
are few and far between. The real home of organ- 
building during the dark ages was not at Rome, in 
Italy, or even in Europe, but at Constantinople, where 
the organ, instead of being an obscure and neglected 
mechanism, was the fashionable instrument of the 
Greek world for centuries, being employed in the 
circuses, at banquets to usher in the guests, at state 
ceremonials, and on other public occasions, as, for 
instance, at those ceremonies in the Golden Hippo- 
drome on the first Monday after Easter, when the 
Emperor received the acclamations of the people. 
Up till the downfall of the Western Empire, the 
fortunes of the water-organ can be followed in Italy, 
and receive illumination from quarters and from 
writers whose professed aim in description is not a 
musical one. Gibbon speaks of the ‘enormous 
water-organs of the theatres,” which in the later 
Imperial times were employed in Rome; while deli- 
cacy of structure had attained a high degree of per- 
fection, judging from the accounts in Ammianus of 
the portable watey-organs which slaves were accus- 
tomed to carry about from house to house, in order 
to take part in the private concerts of their masters. 
At present, however, we are not considering the 
subject of the water-organ, but merely the water 
mechanism connected with the instrument, which in 
so far as it was auxiliary to the playing of the organ, 
may justly be considered as coming within the scope 
of “ The Music of Water.” This mechanism, in con- 
clusion, we will now describe. There was, first, a 
large vase half full of water, which had an inverted 
funnel in it, connected by a pipe with a flat box or wind- 
chest above, which contained the wind. On each side 
of this vase were cylinders with pistons inside them, 
which were worked with levers from below like pumps. 
These cylinders had pipes running from them into 
the central vase, down through the water into the 
bell of the funnel. There were valves at the top, hang- 
ing by moveable chains. When, therefore, it was 
necessary to fill these cylinders with air, the lever 
was raised, the valve immediately descended, and 
through the hole the air rushed into the cylinder. 
But directly the lever was pumped downwards and 
the air sent rushing up the cylinders of the piston, at 
the first puff the valve closed at the top, the air, 
therefore, rushing through the pipe into the central 
vase of water, and down into the bell of the-funnel, 
whither the pipe reached. From thence with 
tedoubled force, owing to the weight of the funnel, 
it was driven up the funnel’s pipe and into the 
wind-chest. 


A VALUED correspondent sends us the following: 
‘‘The Wagner performances at Covent Garden and 
Drury Lane have been so good that some stay- 
at-home critics have been wondering in what 
respects the chief German opera-houses, and 
especially the Wagner Theatre at Bayreuth, could 
furnish anything better. As far as concerned 
the principal artists, Sir Augustus Harris procured 
the best that was to be had, and it is obvious that 
even Bayreuth can do no more. It is, therefore, 
less in the abilities of the leading artists than in the 
many small matters of detail which go to make up 
perfection that we must look for the marks of distinc- 
tion between London and Germany. Leaving for 
the nonce such important matters as the thoughtful 
and artistic stage-management, or the concealment 
of the orchestra—the effect of which, by the way, on 
not merely the balance, but even the quality of 
tone, is perhaps scarcely appreciated—let me 
take a single point in which it has always seemed 
to me that the German opera-houses had a 
distinct advantage. I refer to the lighting of the 
stage, a matter which has more to do with the 
effectiveness of a dramatic performance than seems 
to be generally admitted by stage-managers on this 
side of the Channel, if, indeed, we may judge of their 
principles by their practice. The erratic conduct of 
stage moonbeams, which always seem to dance a ser- 
vile attendance on the prima donna, quite regardless 
of natural laws, is proverbial, and the marvellous power 
of the smallest property lantern to brilliantly 
illuminate the gloomiest and most spacious of 
dungeons is equally well known. It may be interest- 
ing, therefore, to quote the example of the Munich 
Opera House, taking two well-known scenes as an 
illustration: In the Dungeon Scene in ‘ Fidelio,’ 
when Rocco makes his appearance, he sets his lantern 
near the grave, to the left of the spectator, whereupon 
the footlights on the same side of the stage are partially 
turned on, the other side of the stage being left in 
comparative darkness. When, however, Rocco crosses 
with his lantern to see whether his prisoner be still 
alive, the lights on the corresponding side of the stage 
are raised and the others lowered. Again, the second 
act of ‘Lohengrin’ furnishes an excellent illustration 
of this praiseworthy attention to details. As we are 
accustomed to see this scene presented, the com- 
plaisant moonbeams make their appearance the 
instant Elsa comes out into the balcony, and are 
turned off so soon as she retires. At Munich this is 
differently ordered. Before the scene between Ortrud 
and Telramund is over, the moon has risen and has, 
by degrees, illumined the balcony, so that when Elsa 
appears she is in a flood of light, which gradually 
disappears after she has left, to give way to the 
approach of dawn. This is, in its turn, no less 
artfully contrived, and though necessarily more rapid 
than is customary in these latitudes, is not so sudden 
and spasmodic as to be ludicrous. At first the 
pinnacles of the buildings assume a slightly pinkish 
hue, which spreads downwards and grows in intensity 
until, by degrees, the whole stage is flooded with the 
light of day. The different aspects under which the 
Wartburg is seen in the first and last acts of 
‘Tannhauser,’ as presented at Bayreuth; or the 
moonrise in the second act of ‘Die Meistersinger,’ 
at the same theatre; or, again, the storm in the first 
act of Verdi’s ‘ Otello,’ as given in Vienna, might be 
quoted from numerous instances that occur to one’s 
mind of this thoughtfulness; and the effect that a 
close attention to such details has in enhancing the 
general impression made by a dramatic work is much 
greater than might be imagined. They may be 


trifles, but then is not art, as well as life, made up of 





such?” 
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Previous to starting upon his recent visit to Italy, 
Dr. Hans von Biilow addressed a letter to Verdi, in 
which the writer refers to his former disparagement 
of the works of the composer of “ I] Trovatore,” and 
to which the Italian maéstro, soon after, returned a 
courteous reply. This brief correspondence is at 
once so interesting and so thoroughly characteristic 
of its respective authors, that a translation of the 
letters will doubtless be welcome. The gifted pianist- 
conductor, who has evidently studied his Victor 
Hugo to some purpose, writes, or rather gushes 

“forth, as follows :— 


ILLustRious MASTER,— 

Deign to listen to the confession of a penitent sinner. It is 
now some eighteen years ago that the undersigned committed, in 
public journals, a gross blunder in regard to the last of the five Kings 
amongst the representatives of modern Italian music. Alas! how often 
since has he repented him of it; how often blushed with shame at the 
recollection! Be it said, however, that at the time of perpetrating the 
libel in question (which, mayhap, in your magnanimity, you have quite 
forgotten), I was virtually in a state of mental aberration. Suffer, 
then, this fact to plead for me as an ‘“‘attenuating circumstance.” My 
spiritual vision was obscured by an ultra-Wagnerian fanaticism. 
During the last seven years, light has gradually dawned upon me. 
Fanaticism, being purified, has become enthusiasm. 

Fanaticism—petroleum ! Enthusiasm—electric light! Light, in the 
intellectual world, is called justice. Nothing there is more destructive 
than injustice; nothing more intolerable than intolerance—as has 
been aptly said before by the excellent Giacomo Leopardi. 

Since I have attained to this degree of knowledge, how my life has 
become enriched, how enlarged the vista of the most precious joys— 
those afforded by Art! I began to study your latest works—“ Aida,” 
“ Otello,” the Requiem—a recent performance, though imperfect, of 
which latter has moved me even to tears. I studied them, not inerely 
according to the letter, which kills, but according to the spirit, which 
giveth life. In fine, illustrious master, I now admire, I love you! 

But will you forgive me? Will you avail yourself of the privilege of 
sovereigns to grant a free pardon? In any case, and were it only in 
order to set the example to those of my brethren in art who, being 
younger than myself, still persist in error, it behoves me to confess the 
fault I committed in the past. True, therefore, to the Prussian device 
of “ Suum Cuique,” I heartily exclaim Evviva Verdi, the Wagner of 
our esteemed allies! 

H. von BiiLow (born 8th of January, 1830). 


To this grandiloquent epistle the Italian maéstro 
replied as follows :— 


MucH ESTEEMED MaéEsTRO,— 

You have not committed the shadow of a fault, and no absolution is 
called for. If your present opinions differ from those you formerly 
held you have done right to say so, although I should never have 
complained. Besides, who knows? Perhaps you were right before. 
In any case, however, your unexpected letter, coming as it does from a 
musician of such worth, and of such importance in the world of art, has 
afforded me the greatest pleasure, not from a feeling of personal vanity, 
but because it proves to me that highly-placed, genuine artists are able 
to judge without the prejudice of schools, of nationality, or of time. 
Since the artists of the North and of the South have different aspira- 
tions, be it so, and let them be distinguished from each other. They 
should unite in the determination to remain faithful to the genius of 
their nationality, as Wagner has so justly observed. Happy indeed 
are you in being able to call yourselves the sons of | ewe Sebastian 
Bach. As for ourselves; we also, who are the sons of Palestrina, have 
had once a grand school which was truly our own. Nowadays it has 
become degenerate and threatens to come to grief altogether. Ah, if 
we could only begin over again! 

I am sorry that I cannot come to the Musical Exhibition at Vienna, 
where, besides the pleasure of meeting so many celebrated musicians, I 
should have had the delight of shaking hands with you. I trust that 
my great age will plead for me with the gentlemen who so kindly 
invited me, and that they will excuse my absence. 

Your sincere admirer, 
G. VerRDI. 


TuE history of arrangements, or derangements, of 
musical compositions has yet to be written, and if 
any such work fails to see the light it will not be for 
lack of material. As a small contribution towards 
the subject-matter, a correspondent calls attention to 
Locke’s “Macbeth” music as adapted to sacred 
words! The title of this remarkable publication, 
which was issued in the forties, is ‘‘ Praise God on 
high! Sacred Cantata ... written by Alfred 
Morland, and adapted to the celebrated music com- 
posed by Matthew Locke, a.p. 1605... by E. J. 
Westrop.” Without making a detailed comparison 
between the original and its perversion, we shall 
refer to one or two striking points of difference. 
After the symphony, the words of the Fourth 
Witch, ‘‘ Speak, sister, speak, is the deed done?” are 
replaced by “ Praise God on high! praise His great 





Name.” Later on, the same gentleman’s suggestion 
“‘ Now let’s dance” is changed to ‘ Praise the Lord.” 
The original “ And nimbly dance we still’ appears 
as “And in that day the dead shall wake,” the 
nimble quavers in the first two bars of the 2-4 time 
(p. 11, Novello’s Octavo Edition) being changed into 
more sedate crotchets, and the time-signature altered 
to suit. The first Recit. of Act iii, Scene 5, is 
completely transformed; instead of ‘Hecate (we 
almost seem to hear “ Hack it”), come away,” the 
words are ‘ Holy, holy is His name,” and the music 
is also altered and given to four voices in chorus, 
The following air, ‘ My little merry, airy spirit see, 
sits in a foggy cloud and waits for me,” is adapted to 
the words ‘The cherubim and seraphim continually 
do cry, Holy, holy, holy.” The music of the last 
chorus of this act, ‘‘ We fly by night ’mongst troops of 
spirits,” is arranged to ‘“ And live for aye with happy 
spirits.” The cauldron scene has not been adapted. 
Here then is “tinkering” with a vengeance, and it is 
quite a wonder that as the arranger has altered the 
music of Locke he did not change the key. The 
‘* Macbeth” music has also been adapted (by the 
same hand) to suit a Pastoral Cantata, entitled “ The 
Festival of Spring!” Other derangements are two 
separate sets of ‘ Macbeth” Quadrilles, by J. T. Craven 
and Joseph Hart respectively, which, however, are 
not quite so outrageous as the sacred version already 
referred to. The subject of quadrille adaptations 
recalls a jeu d’esprit of the late “J. W. D.” In the 
Musical World of October 20, 1842, an advertisement 
announces: “ The Stabat Mater Quadrilles, arranged 
from the melo-dramatic music adapted by Rossini to 
the ‘Stabat Mater,’ by J. W. Davison. Price 4s.; 
as Duets, 4s. N.B.—In the press, ‘A defence of the 
Stabat Mater Quadrilles,’ to be presented to the 
purchasers.” In the following week appeared this 
fiery criticism: ‘‘ Works received for review :—‘ The 
Stabat Mater Quadrilles’—to which we have given 
the warm reception we some time since promised 
them—they have enlightened our washerwoman’s 
copper fire.” It is not generally known that there 
exists a set of quadrilles on themes from ‘“ The 
Messiah.” Copies are naturally scarce, and, we 
hope, will remain so. 


Tue chorus rehearsals for the approaching Leeds 
Musical Festival, recently resumed after a well- 
earned holiday, have been in progress for some 
months, long enough to make it possible to form an 
opinion as to the quality of the chorus, a matter of 
especial interest on the present occasion, having regard 
to the distinct deterioration which was noticeable in 
this department in 1886. Impressed by the necessity 
of a change of tactics, the executive committee, after 
much discussion, determined to enlarge the area from 
which the singers are drawn. It had been noticed 
that for the past two or three Festivals the chorus 
had become more and more exclusively a Leeds one. 
The practical advantages of having the singers on 
the spot were obvious, but it was equally obvious 
that if the area of choice were widened the quality of 
the chorus could hardly fail to be improved, for not 
only would the adoption of this plan make it possible 
to select the candidates by reference to an even 
higher standard than heretofore, but it is notorious 
that some of the best chorus-singers in the West 
Riding hail from the neighbourhood of Huddersfield 
and Halifax, localities which have formerly been 
practically, if not nominally, excluded from participa- 
tion in a Festival which appeals for support not 
merely to the town of Leeds, but to the whole of the 
County of York. It is worthy of note that it was on 
this very point of making the chorus too exclusively 
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local that, as appears from the “ History” by Alderman 
Spark and Mr. Bennett, the late Mr. R. S. Burton 
resigned his post of Chorus-master to the Festival in 
1874, so that by the new policy his contention has been 
in great measure vindicated. For the coming Festival, 
therefore, choral contingents are being trained under 
local conductors at Leeds, Bradford, Huddersfield, 
Halifax, and Dewsbury, all meeting at Leeds for occa- 
sional rehearsals of the entire body. Several of these 
full rehearsals have already taken place, under the 
superintendence of Sir Joseph Barnby, who very 
readily complied with the request that he should act 
as the deputy of his friend Sir Arthur Sullivan, and, 
so far as it 1s possible to form a judgment without 
being duly precipitate, the chorus, whether as regards 
tone or style, promises to fully justify the new system 
of selection that has been adopted. Sir Arthur 
Sullivan, on his first visit to Leeds in connection with 
the present Festival, expressed himself thoroughly 
satisfied with his forces, and alluded to the change of 
policy as one which he had himself strongly advocated. 





AT the moment of writing not a single theatre in 
London is occupied with any species of operatic 
entertainment, a circumstance unexampled for many 
years. But it is the calm which precedes the storm, 
for if reports may be trusted, opera of every descrip- 
tion is coming like a flood in the course of a few 
weeks. Sir Augustus Harris will have a season at 
Covent Garden consisting chiefly, in all proba- 
bility, of French works performed in the Gallic 
tongue. That plucky impresario, Signor Lago, 
who has several times played a trump card when 
least expected, is busy making arrangements for an 
Italian season at the Olympic. His engagements 
already include Madame Fanny Moody, Miss Lily 
Moody, Signor Vignas (who made such a favourable 
impression last year in “Cavalleria Rusticana,” and 
who it is said will appear in “ Lohengrin”), Mr. 
Eugéne Oudin, and Mr. Manners. Hopes are enter- 
tained that Madame Albani and Miss Macintyre will 
also join the company. Signor Lago is scarcely 
likely to find another “Cavalleria,” but he will 
probably try a new opera by Signor Puccini, a fellow 
pupil of Signor Mascagni under the late Ponchielli, 
and the latest representative of a celebrated 
Italian musical family. Then the new Trafalgar 
Theatre is to be inaugurated with comic opera, and 
the Lyric and Prince of Wales’ will both re-open 
their doors with the same form of art. Further, a 
bold speculator is credited with the intention of 
teviving Offenbachian opera-bouffe at the Shaftes- 
bury. Last, but not least, we are to have Mr. Sydney 
Grundy and Sir Arthur Sullivan’s new work at the 
Savoy. This, it is understood, will be a genuine 
Opéra Comique, the period being that of the Round- 
heads and the Cavaliers, and the principal episode the 
elopement of Dorothy Vernon with Sir Fohn Manners 
from Haddon Hall. The heroine is to be played by 
Miss Lucille Hill, who will be remembered as the 
country girl in “La Basoche”’ at the Royal English 
Opera House, and Messrs. W. H. Denny and 
Rutland Barrington are said to have good parts. 
‘atone ed lovers of the lyric stage have a good time 
at hand. 





Our scanty stock of fifteenth century music has 
lately been considerably enriched through the publi- 
cation by Dr. Riemann of several chansons, by Gilles 
Binchois, the contemporary of Dunstable and Dufay. 
No one has yet discovered the dates at which these 
musicians were born, but Binchois is said to have 
died in 1460, Dunstable in 1453, and Dufay in 1474. 
So little of the music of these worthies has come 





down to us that, by his addition to its store, the 
eminent German historian has considerably increased 
our debt to him—already a large one. The songs 
he has just given to the world have been transcribed 
(and translated into modern musical notation) from a 
MS. in the State Library at Munich, which consists 
of “four double sheets of vellum, still showing the 
original foliation 7, 8, 9, 10, 13, 14, 19, 20, and leaving 
us, therefore, to mourn the loss of twelve sheets.” Dr. 
Riemann goes on to say: “The MS. is a Chorus 
book—i.e., the parts belonging to one number are on 
the pages opposite each other; on the left the dis- 
cant with the text, on the right the tenor and counter- 
tenor”; he also fully describes the notation. The 
chansons printed consist of six ‘‘a 3"—to which, we 
regret to say, Dr. Riemann has adapted German 
words in place of the old French ones—and the in- 
complete parts of five others, two being discants with 
text, and three, tenors and counter-tenors, without 
text. As far as a necessarily limited knowledge enables 
comparison to be made, these chansons compare very 
favourably, in musical merit, with other works of the 
period to which they belong. This is especially the 
case with regard to the freedom and expression of 
the melodic writing. 





Unminprvt of the wisdom enshrined in the popular 
proverb, Mr. Stocks Hammond, living in a glass 
house, threw stones at Mr. Akeroyd. The latter, it is 
true, had previously thrown stones at Mr. Hammond, 
but then Mr. Akeroyd doesn’t live in a glass house— 
which makes all the difference. The result was that 
Mr. Hammond’s missile, after the manner of a 
boomerang, returned to its sender, but in the shape 
ofa writ inan action for libel; and the case was so fruit- 
ful in revelations concerning Mr. Stocks Hammond’s 
“ degrees ” that his fate will probably act as a warning 
to others who, deriving undue confidence from the 
present unsatisfactory state of the law, may feel in- 
clined to assert themselves, not wisely, but too well. 
Holders of titles that will not bear investigation 
should now realize that an attitude of defence is, 
though quite sufficiently difficult, at any rate much 
safer than the operation known as “carrying the 
war into the enemy’s country.” 





To judge from the list of lectures and classes which 
Professor Niecks has sketched out as his work (or 
part of it) during the forthcoming session, it is clear 
that the wits of Edinburgh will find it difficult to 
work in jokes concerning the “ easy chair” of Music 
in their University. Professor Niecks announces 
twenty lectures on the “ History of Music,” forty 
lectures and lessons (duration, two hours each) on 
“* Harmony, Melody,and Rhythm,” and twenty lectures 
on “ Formal and #sthetical Analysis,” besides hint- 
ing that Recitals and “lectures, with musical illus- 
trations, will be given from time to time ’—these, we 
suppose, by way of relaxation ! 





FACTS, RUMOURS, AND REMARKS. 


THE arrangements for the First Cardiff Triennial 
Festival, to be held in the Park Hall, Cardiff, on the 
zoth, 21st, 22nd, and 23rd inst., are as follows :— 
Tuesday evening: “ Elijah.” Wednesday—Morning : 
Overture, ‘In Memoriam” (Sullivan); ‘‘ Stabat 
Mater” (Dvorak); Symphony, No. 5 (Beethoven) ; 
“The Revenge” (Stanford); Evening: “The Golden 
Legend ” (Sullivan) ; Symphony, No. 1 (Schumann); 
Overture, ‘Mock Doctor” (Gounod). Thursday— 


Morning: Overture ‘Die Zauberflote’ (Mozart) ; 
“The Dream of Jubal” (Mackenzie); Overture, 
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‘Die Meistersinger” (Wagner); “ Blest Pair of 
Sirens” (C. H.H. Parry) ; “ Hymn of Praise” (Mendels- 
sohn); Evening: ‘‘ Saul of Tarsus” (new Oratorio), 
Joseph Parry. Friday—Morning: ‘“ Faust” (Berlioz) ; 
Evening: “The Messiah.” The principal vocalists 
will be Madame Nordica, Miss Anna Williams, Miss 
Maggie Davies, Miss Hilda Wilson, Miss Eleanor 
Rees, Mr. Edward Lloyd, Mr. Ben Davies, Mr. 
Watkin Mills, and Mr. W. Ludwig; Mr. Charles Fry 
will recite the verses in the “ Dream of Jubal”; Mr. 
Alfred Burnett will lead the orchestra; Mr. Hugh 
-Brooksbank is the Organist; and the Conductor in 
chief will be Sir Joseph Barnby. Dr. Mackenzie, Dr. 
Joseph Parry, and Sir Arthur Sullivan will conduct 
their respective works. 


WE sympathise entirely with those who wish to 
see the establishment of cheap opera, but advocates 
of reform in the present system should not talk at the 
expense of common sense. It is a fact that such an 
enterprise as that carried out by Sir Augustus Harris 
last season would have been impossible at lower 
prices than were actually charged. To say that the 
thing was done on too vast a scale is, no doubt, a 
plausible retort, because it is easy to argue from 
diminished outlay to cheaper seats. But modest oper- 
atic ventures, charging popular prices, have often been 
made in London, almost invariably without success ; 
proof accumulating upon proof that metropolitan 
opera-goers will not look at representations which fall 
short of the traditions of the lyric stage in this country. 
It is of no use to contrast London prices with those 
at Vienna or Berlin. In those capitals, opera is 
endowed by the State, and carried on in buildings for 
which there is no rent to pay. Truth to tell, the 
complaints we frequently hear on this subject are 
childish. The grumblers want an expensive article 
at far less than cost price, and when they are offered 
a shilling’s worth for a shilling they refuse to trade. 


AccorpiINnG to a Welsh contemporary, the Lord 
Mayor of London was treated with scant respect at 
Bridgend Eisteddfod by an audience much less con- 
cerned to see him than to know whether Llanelly 
could beat Dowlais in chorus-singing. Speeches were 
rudely cut short by the impatient crowd, and we read 
that had not the orators succumbed ‘a storm would 
have arisen which would not have been easily 
allayed.” This is no uncommon occurrence at 
Eisteddfodau, where the amenities, as between the 
body of the hall and the platform, are not very care- 
fully cultivated. To say sooth, a Welsh audience 
can be, and often is, very rude indeed. But there is 
something to be said on the other side. The Eis- 
teddfod platform is rich in orators, who lose no chance 
of striking in and, when in, keep there as long as 
possible. Nowhere does the cacoethes loquendi flourish 
more rankly, and we are never surprised to hear of 
measures designed for its summary suppression. But 
we are sorry for Lord Mayor Evans. 


Our Welsh contemporary, after recording the ill 
manners at Bridgend, must needs fall into flattery of 
the misdemeanants, and say: ‘“ The fact that the 
masses in Wales are so far above the masses in 
England, and that this superiority emphasises itself 
at an Eisteddfod, is the allurement which entices me 
to these gatherings.” Hm! 


THE writer criticises Eisteddfodau, nevertheless. 
He says they are narrow— Wales for the Welsh ”; 
that they encourage only one class of music—namely, 





oratorio and its kindred, the consequence being that 
flexibility of voice is lost (we do not exactly see the 
connection, but never mind); and that Eisteddfod 
adjudications tend to make note and expression purely 
mechanical. ‘They take no notice of style at an 
Eisteddfod, and originality is at once suppressed. If 
Rubinstein were to play at an Eisteddfod, the adjudica- 
tion would be something like this: ‘M. Rubinstein 
played with great spirit and fire, but he occasionally 
struck a false note, and the passage marked andanie 
was taken too quickly. Miss Jones’s rendering was 
not marked by any of these blemishes. She played 
the piece most correctly, and, though her light and 
shade were not so accentuated, yet we have decided 
to give herthe prize.’” Messieurs les juges, la parole 
est a vous. 


TuHE Wolverhampton Festival is dead, but not so 
the Wolverhampton Festival Choral Society, which 
has just issued the prospectus of its coming season. 
There will be three Concerts. The first promises 
Schumann’s ‘Paradise and the Peri,” Goring 
Thomas’s “ Out of the Deep,” and a miscellaneous 
selection. At the second, “ Elijah” will be presented; 
the third is described as ‘‘ Miscellaneous.” A curious 
feature in the prospectus is some short eulogistic 
remarks upon the artists engaged. We extract a few 
as specimens: ‘ Miss Mary Reeve is announced as 
‘the coming contralto,’ with a grand voice and an 
excellent method of production.” ‘* Mr. Musgrove 
Tufnail is a most accomplished artist with powers of 
a high order.” Miss Medora Henson is “ specially 
recommended by Sir Arthur Sullivan,” and Miss 
Sarah Berry “has been specially successful in the 
music of this Oratorio (‘ Elijah’).”” These testimonials 
may be of some use in cases where ordinary reporters 
are turned on as musical critics, 


Mr. Justice Cave objects to music! Shall we 
exclaim “ Poor man!” or * Poor music!” On that 
point, perhaps, it will be well to keep silence, but we 
may discuss the circumstances under which the 
learned judge professed dislike of the art. Not being 
able legally to vote money for a town band, :the 
conscript fathers of Yarmouth bethought them of a 
device which would keep within the law and yet 
attain the end desired. Accordingly, they voted a 
sum of £100 to the Mayor, with an understanding 
that he would spend the money on the band. This 
proceeding was challenged in the Court of Queen's 
Bench before Lord Coleridge and Justice Cave: “It 
is perfectly regular,” said the musical C.J. “It is 
evident your client objects to music, and there I 
agree with him,” added the unmusical Cave; but, on 
the point of law, he agreed with his chief. Result: 
the Mayor receives his {100 and Yarmouth rejoices 
in a town band. But poor Music comes off badly. 
She is under the frown of Mr. Justice Cave. 


Tue late Mr. W. H. Summerscales was a musical 
professor of note in Keighley and its neighbourhood, 
and so well discharged various duties—among them 
those of honorary conductor of the Keighley Musical 
Union—that, on his death, in 1890, a Summerscales 
Memorial Fund was started and over £200 subscribed. 
The income from this fund is devoted to the encourage- 
ment of musical culture by offering prizes for com- 
petition. The first concours will take place on 
the 24th inst., when the three candidates who come 
best out of the trial will each receive two guineas 
and a silver medal bearing a portrait of Mr. Summer- 
scales. The competition is limited to violinists, 
sopranos, and basses, and the competitors must be 
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natives of the West Riding under twenty-five years of 
age. The committee may be felicitated upon having 
turned a small fund to the best possible use. 


THERE was a “function” at Portland, Maine, on 
the 3rd ult., to celebrate the eighty-fourth birthday 
of F. N. Crouch, composer of “ Kathleen Mavour- 
neen.” ‘ Woman” came out greatly on the occasion. 
Mrs. Marcia Bradbury Jordan read a poem specially 
written by Caroline Dana Howe, and followed up by 
reading one of her own. Mrs. Clara Marcelle Green 
delivered herself of a sonnet; Miss Varnum read a 
“note” from Mr. Parker Pillsbury, of Concord ; Mrs. 
E. S. Osgood read an original poem; and Miss Bessie 
Varnum wound up by reciting verses written by Miss 
E. W. Varnum. All that the poor old man received 
by way of consolation for his sufferings as a listener 
was—what does the reader suppose? The sum of 
eighty-four dollars! ‘ Woman” gratifies her vanity 
cheaply over in Portland, Maine. 


Mr. W.H. StaTuawm’s letter to a daily contemporary 
on the balance of the modern orchestra is worth 
serious consideration. It complains that, while 
modern usage has nearly doubled the strings, it has 
left the “‘ wind ” where it was, and that, consequently, 
in forte passages, important phrases given to the 
last-named are often inaudible. Of course they are, 
but such is the demand of modern taste for brilliancy 
and power that Mr. Statham’s remonstrance is like 
“a voice crying in the wilderness.” He suggests 
that the “wind” should be doubled in order to restore 
the lost balance, but there are many and obvious 
objections to such a step. Suppose we revert to the 
old order, and play Mozart and Beethoven with the 
orchestra for which those masters wrote. No musi- 
cian would complain, whatever others might do. 


Tue editor of a Sydney contemporary should keep 
an eye upon the “devil” in his office. That grimy 
imp lately got hold of a set-up musical criticism and 
played with it such pranks as might make an angel 
weep. He made the unfortunate writer talk of 
“Spolier’s great ninth concerto” and “ Hans Sett’s 
graceful Baracole.” Then, being, no doubt, of 
Cockney origin, he changed ‘‘ Fantasia appassionata”’ 
into “Fantasia appassionater,” and finished up by 
declaring that a certain pianist played “ Lizst’s ‘Le 
Prophéte’ (Les Palmeurs) and Chopin’s prelude to a 
Study of Paganini, arranged by Lizst.” Having 
accomplished this, the imp appears to have “ shut up 
in measureless content ’—a condition very different 
from that of the poor critic, next morning. 


SoME surprise has been expressed that certain 
eminent members of the musical profession were 
passed over in the recent distribution of Knight- 
hoods, and at first sight it would, indeed, appear as 
though a mistake had been made. But it is obvious, 
on reflection, that the profession generally were not 
“in the running” on this occasion. Sir W.G. Cusins 
has long held a Court appointment; Sir Walter 
Parratt has, for some years, been a Court Organist; 
and Sir Joseph Barnby is closely identified with a 
quasi-Royal institution at South Kensington. Nobody 
grudges these gentlemen the honour bestowed upon 
them, especially as it casts no reflection upon others, 
whose turn will come later. 


THE discussion between Mr. F. H. Cowen and the 
Philharmonic Society has been continued during the 





month just passed, but the question at issue is so 


entirely of a domestic character that we see 
reason why outsiders should intervene. We must, 
however, express sincere regret that a dispute has 
arisen upon a point of procedure which ought never 
to have been in doubt. Whether or no a Conductor 
has a right to address an audience without reference 
to those whom he serves is assuredly a question 
concerning which the most distinct understanding 
should exist. The Philharmonic incident will pro- 
bably settle it for the future. 


IN its issue for August, 1892, our Canadian contem- 
porary, Arcadia, publishes a letter from London, signed 
““W. C.,” which states, inter alia, that the Sacred 
Harmonic Society, of London, has collapsed, leaving 
oratorio “almost confined to the Royal Choral 
Society”; that Stanford’s ‘‘ Eden ” was produced by 
the Royal Choral Society last season; and that the 
centenary of Mozart’s death was commemorated “ on 
the 5th of December.” Arcadia being a very young 
journal, it could not have kept back these extracts 
from ancient history, and we can only surmise that 
“W.C.” is a connection in some degree of Rip van 
Winkle. 


Wuy so much fuss about what Madame Nordica 
might, could, would, or should have done at Bayreuth? 
It is all of the smallest possible concern, and surely, 
by this time, amateurs and professionals alike should 
know how the wires are pulled in the interests of 
prime donne. The matter, however, is of significance 
with regard to Bayreuth, which cannot afford, even 
in fiction, to be associated with operatic “ stars” and 
the intrigues that go on around them. With that 
association, should it ever come to pass, begins the 
beginning of the end.” 


Amonc the arrangements in connection with the 
coming Leeds Festival is a gallery specially erected 
in the Victoria Hall by the Festival Committee. The 
structure which served on previous occasions had, we 
understand, to be taken down by desire of the Muni- 
cipal Council, who, it is believed, made some difficulty 
about consenting to the building of a temporary suc- 
cessor. But no gallery, no Festival, and the objectors 
gave way. The new gallery, which is thrown well 
forward at the sides, appears to be a vast improve- 
ment upon its predecessor. 


Tue Finsbury Choral Association (Conductor, Mr. 
C. J. Dale) announces a series of four Concerts for 
the coming season. The first Concert will be given 
on November 24, when Berlioz’s “ Faust”? will be 
performed; the other works included will be “St. 
Paul,” Dr. Bridge’s setting of ‘‘ The Lord’s Prayer ” 
(written for the Gloucester Festival), Spohr’s ‘* God, 
Thou art great,” and Sullivan’s ‘ Martyr of Antioch.” 
The prizes and certificates awarded to successful 
students at the Metropolitan College (associated with 
the Finsbury Choral Association) will be distributed 
by Dr. A. C. Mackenzie on November 1. 


As was anticipated at the time of its production, 
Messrs. Gilbert and Grossmith’s ‘Haste to the 
Wedding” had but a short and inglorious career. 
The public did not care for a good farce spoiled, or 
for music which had few redeeming features. Ap- 
parently it is not enough to be a writer and singer of 
comic songs in order to blossom forth as a composer 
of comic opera. Strange that so obvious a lesson 
could not be learned without the mortification of 
experience ! 
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Dr. J. F. BripGce is a truthful man and bold. In 
distributing diplomas to gentlemen who had success- 
fully passed the examination for F.C.O. (only six out 
of sixty-six) the Gresham Professor told a wondrous 
tale. It appears that in harmonising a certain 
melody seventeen did so in the wrong key, and forty- 
two failed. Only nine passed in counterpoint, and 
only ten answered the fugue subject correctly. This 
is astonishing, and gives rise to very disquieting 
thoughts. Things evidently are not what they seem. 


A MUSICAL contemporary describes the compiler of 
the ‘‘ Dictionary of Hymnology” as “a small parson 
who holds a vicarage somewhere in Yorkshire.” 
This is obviously “wrote sarkastic,” and we are 
tempted to ask what objection can lie against a 
dictionary because it is the work of a “ small parson 
who holds a vicarage somewhere in Yorkshire”? 
It would appear that not only the parson is small. 


THE growing practice of performing single divisions 
of the Oratorios, &c., has induced Messrs. Novello 
and Co. to issue, separately, at a very low price, the 
words of each part of “ The Redemption ” and “ Mors 
et Vita.” Choral Societies will doubtless appreciate 
the new departure, which may confidently be expected 
to encourage further developments in the same 
direction. 


On the 27th and 28th inst. Organ Recitals will be 
given by Dr. A. L. Peace, of Glasgow Cathedral, at 
Queen’s College Chapel, Cambridge, to inaugurate 
the new three-manual instrument recently erected 
there by Mr. J. J. Binns, of Bramley. The pro- 
grammes contain an exceptionally varied selection 
of pieces, chosen to exhibit the capabilities of the 
organ as a solo instrument. 


DeaTH has recently removed a once conspicuous 
figure on the scene of the Leeds Festivals. Mr. R. 
S. Burton was the trainer of the wonderful chorus 
which, in 1874, largely helped to start that enterprise 
upon its career of success. Recollection of his 
achievement eighteen years ago will long keep him 
in mind. 


Tue American Protectionists are thorough-going. 
They have just tried to stop the passage of a Cana- 
dian band through Chicago, on the way to fulfil an 
engagement at Denver, the plea being that its 
members came under the law which closes the 
United States against hired foreign labourers. 
Happily for common-sense and decency, the Court 
dismissed the case. 


THE popular pianist and teacher, Mr. Willem 
Coenen, is spending his holidays in the West Indies. 
The energetic artist, however, does not intend to 
remain idle while abroad, but purposes to give 
Recitals at Surinam, Demerara, Trinidad, Bar- 
badoes, and other places where he was formerly 
well known. Mr. Coenen will return to England 
and resume his professional duties about the second 
week in October. 


Tuis is the way the Gazetta Musicale di Milano 
announces a recent event: ‘ CRociFIssIoNI.—S. M. 
la Regina ha fatto cavalieri i signori Walter Parrot 
(sic), Organista della Corte e della Cappella Reale 





di S. Giorgio, dott. (sic) Barnby, anziano del Collegio 
Eton e nuovo capo della Scuola di musica ‘ Guild. 
hall’ in Londra, e W. G. Cusins, maestro direttore 
della banda di S. M.” 


ORGANISER of Village Concert (to small Farmer, 
veputed owner of a pianoforte): ‘* Excuse me, Mr, 
Mangold, but would you be so kind as to loan us your 
pianoforte for the Concert at the schools?” Small 
Farmer: “ Take it, take it, but, mind, I doan’t suppose 
ye’ll vind all the noates in’t, for when my missis 
wants a bit o’ wire, she allus goes to the old pianner,” 
Fact ! 

A FRENCH paper states that the Wagner Associa- 
tion is in a bad way, no fewer than 1,100 members 
having retired during the past year. This may be 
the result of a natural process of disintegration, 
common to all organisations, or it may arise from 
belief that there is now no necessity for a formal 
propaganda. We have a choice of explanation. 


Mr. HENSCHEL has been asked by the authorities 
of the Vienna Musical and Dramatic Exhibition to 
conduct a Symphony Concert some time in the 
present month. He is quite entitled to the honour 
of this recognition, and also to avail himself of the 
opportunity for a performance of his “ Hamlet” 
Suite. 


It may surprise many to learn that the widow of 
Edward Loder is still living, but few will be astonished 
when told that she is in need of pecuniary assistance. 
Here is an opportunity not only for individuals, but 
for the Royal Society of Musicians, which is not 
ungenerous to non-members when a good case can 
be made out. 


Reatty! The American Song Friend tells readers 
that ‘Sullivan seems to be the only English com- 
poser that has been able to make music the Germans 
will tolerate.” If that be so, then repeated perform- 
ances of works by Goring Thomas, Stanford, Cowen, 
and Mackenzie have never been given in the Father- 
land. Which is it? 


Accounts from Gloucester indicate a successful 
Festival as far as public patronage is concerned. So 
many applications for seats came in prior to the 
advertised date of allotment that a Sub-Committee of 
Stewards worked for ten hours at a stretch in dealing 
with them. 

Ir is proposed, in America, to raise $100,000 and 
start an orchestra to play nothing but American 
music. Sport, Music, and Drama says, unkindly: “A 
committee has been appointed to look into this 
matter—and will have to look pretty deep to get a 
glimpse of the $100,000.” 


THE rage for reminiscences continues, and we 
now learn that Mr. Santley, who aims to distinguish 
himself in many ways, is preparing the story of his 
experiences. He should have some _ interesting 
anecdotes to tell. 

ConcerT-Gorrs seeking for detailed information 
concerning the coming season will be glad to know 
that Mr. Basil Tree’s useful Panel List will be issued 
in the course of a few days. 
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Ir has been stated that Verdi means to write 
another opera, ‘‘ Falstaff” being finished. He is the 
“grand old man” cf music. 


So Pietro Mascagni is unfitted to be a municipal 
councillor of Leghorn, in the opinion of the electors. 
They are probably right, and he need not be 
ashamed. cain 

Tue “ National Society of Professional Musicians” 
will in future be known as the “ Incorporated Society 
of Musicians.” 


NEW WORKS FOR THE GLOUCESTER FESTIVAL. 


In offering a few preliminary observations concerning 
the novelties about to be presented at the Birmingham 
Festival last October, we explained that they were “neither 
critical nor meant to anticipate the judgment which, in 
gross and in detail, may have to be passed after perform- 
ance heard. Their purpose is simply to convey some idea 
of what the compositions are like in design and purport, as 
far as that may be accomplished in a necessarily brief space.” 
The following notes respecting the unusual number of new 
works to be given to the world at the meeting of the Three 
Choirs next week are written in a similar spirit. 

Place aux dames, and we will commence with Miss 
Ellicott’s Cantata ‘“‘ The Birth of Song,” being a setting of 
a poem by Mr. Lewis Morris. The subject is an enquiry 
as to the best method by which a poet can attune his mind: 
whether he should seek for inspiration ‘In fair spring 
mornings with the soaring lark, or amid roaring midnight 
forests dark? . . . In some ideal heaven, some happy isle,” 
or amid ‘Loud onsets, shatterings, awful battle-joys.” 
The conclusion is that ‘‘ Rather amid the throng of toiling 
men He finds the food and sustenance of song,” so that at 
last ‘Every step of life his feet have trod, Leads by 
broad stairs of glory up to God.” Miss Ellicott’s musical 
illustration of this philosophical theme occupies only 
thirty-nine pages in vocal score, and is written for soprano 
and tenor solo and four-part chorus, the latter being divided 
into six parts in one brief episode. Speaking generally, the 
style is vigorous and—if the fair composer will pardon us— 
masculine, the phraseology frequently reminding the reader 
of Dr. Hubert Parry’s later choral works. The most con- 
spicuous sections are a very spirited and agitated chorus in 
G minor, “ Nor ’mid the clang and rush of mightier 
thought,” and the melodious soprano solo, in direct con- 
trast, which immediately follows. ‘ The Birth of Song” is 
the clever utterance of a musician who has not neglected to 
profit by the latest developments in her branch of the divine 
art. 

Professor Bridge’s work, ‘‘The Lord’s Prayer,” is a 
setting of Dante’s version from the eleventh Canto of the 
“Purgatorio,” as translated by the Rev. E. H. Plumptree, 
late Dean of Wells. The scene is supposed to be the 
lowest of the seven terraces which encircle the mountain of 
Purgatory. It is set apart for the punishment of pride, and 
the souls are bowed to the earth with heavy weights, under 
which they crawl along, chanting the Lord’s Prayer, thus 
learning the lesson of humility. For the illustration of this 
musical elaboration would be distinctly unfit, and Dr. 
Bridge contents himself with four-part chorus and orches- 
tral accompaniment, the whole setting only occupying 
eighteen pages. It commences with a majestic Andante 
veligioso in C, 4-4 measure, leading, after some striking 
harmonic transitions, to an Allegro cantabile, 6-8, in the 
same key. This is developed at some length with points 
in imitation, though without regular fugal treatment, until 
we arrive at a long pause after a chord of the dominant 
ninth (third inversion) in the key of G minor. This, 
however, is only a feint, for the original measure and key 
are resumed, and, after thirty-five more bars, the little work 
Comes to an end in the quietest manner. 

“Gethsemane,” a Church Cantata by Mr. C. Lee 
Williams, the words written and compiled by Mr. Joseph 
Bennett, was composed at the request of the Stewards for 
the Festival, and is evidently intended as a companion to 
the same composer’s ‘‘Last Night at Bethany,” which has 
Met with such »‘despread favour since its first production at 


the Festival of 1889. Many musicians of repute are now 
devoting their energies to the composition of church 
Cantatas resembling in foundation those of Bach, but 
simpler in general construction—being intended not so 
much for well-trained choirs as for use in parochial and 
other services at special seasons of the year, and in 
‘‘Gethsemane”’ an important addition has been made to 
the number of such works. As in ‘The Last Night at 
Bethany,” Mr. Bennett has mingled Gospel texts with 
metrical verses from his own pen. These last are in the 
main reflective and prayerful, while the passages from 
Scripture deal solely with the awful scene in the Garden of 
Olivet, the first text being “ And when they had sung an 
hymn they went out into the Mount of Olives,” and the 
last “ Then all the disciples forsook Him and fled.” In the 
narrative portions of the libretto the music is mainly in 
what is, or was, known as accompanied recitative, extensive 
use being made of one theme or rather figure, which may 
be supposed to suggest the sacred garden and the Saviour’s 
agony therein. The setting of Mr. Bennett’s expressive 
verse is partly hymn-like in character, but there are some 
vigorous choruses, or rather choral episodes, though as a 
matter of course elaborate contrapuntal devices are care- 
fully eschewed. Whether the new Cantata is an advance 
upon its earlier companion we cannot at present pretend to 
determine ; that it is in every respect worthy to compare 
with it there need be no hesitation in saying with emphasis. 

Dr. Hubert Parry’s Oratorio “Job” is, in length and 
elaboration, the most important of the Gloucester novelties, 
though it is what, in ordinary nomenclature, is called a 
one-part work, and will only occupy an hour, or perhaps a 
little more, in performance. The libretto is chiefly taken 
from the book which, by many commentators, is regarded as 
one of the oldest of the sacred writings, the revised version 
being followed ; and there are some additions of a lyrical 
nature, presumably from the pen of the composer. Thus 
before the calamities came upon Job’s flocks and herds a shep- 
herd boy has some pretty lines descriptive of pastoral peace 
and plenty, and Satan invokes the destroying storm and 
tempest in vigorous verse. The epic character of the 
original, however, is, on the whole, well preserved, and the 
composer does not trench on the domain of the dramatic 
musician, though he is as picturesque in the structure of 
several sections of his score as in the finest portions of 
“St. Cecilia’s Day” and “ L’Allegro.” The work begins 
and ends with a majestic and prolonged phrase, which 
may be taken to represent, or at any rate to suggest, the 
unfathomable ways of Divine Providence. The part of 
the Narrator is assigned to a baritone voice, that of ¥0b 
himself to a bass, while Satan curiously enough is made to 
speak through the medium of a tenor vocalist. The lines 
of the shepherd boy give opportunity for a soprano solo of 
a pastoral though thoroughly unconventional character, with 
frequent changes of rhythm, and this leads without break 
into a vigorous chorus describing the destructive work of 
the Sabean hordes. A fierce declamatory solo for Satan, in 
which harsh dissonances of seconds are employed with 
peculiar effect, is followed by another and more extended 
chorus describing how the elements completed the ruin of 
¥ob’s possessions. The most remarkable section of the 
Oratorio is ‘‘ The Lamentation of Job,” a solo extending 
over fourteen pages of the score. Its form is of necessity 
irregular, and the themes are many and very varied, 
though the recurrence from time to time of the opening 
figure binds the whole together. We shall be surprised if 
the effect of this piece in performance is not strikingly 
impressive. The approach of ¥ob’s friends is mentioned, 
but they are not personally introduced, and we pass at 
once to the remonstrance of God, His words being given to 
the chorus. Here again we have no symmetrical or formal 
movement, the character of the music changing in accord- 
ance with the poetry. Three pages before the close the 
chorus ceases, the sufferer acknowledges his error, the 
Narrator tells simply how ¥ob was more blessed at the end 
than at the beginning, and with eighteen bars of symphony 
the Oratorio comes to an imposing climax. The temptation 
to break the rule we laid down for ourselves at the head of 
these notes is very great in the instance of Dr. Parry’s 
work, but we will be content with predicting that it will be 
accorded a lofty position among his efforts of a similar 





nature. 
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THE CO-OPERATIVE FESTIVAL. 


Music again formed an important element of the fifth 
annual National Co-operative Festival at the Crystal Palace, 
on the 2oth ult. In addition to exhibitions and other demon- 
strations of the progress of the principles of co-operation, 
there were a choral contest and a Concert on the Handel 
Orchestra of about 6,000 voices. For the first of these 
musical features competitive bodies (each numbering 
from forty to sixty persons) came from Falmouth, 
Nottingham, Bacup, Portsmouth, Brighton, Blaenau 
Festiniog, Bedminster (Bristol), Wolverton, and Kettering. 
Each choir sang Hatton’s “ Forget-me-not” and a piece of 
their own selection. Eventually Mr. W. G. McNaught, the 
adjudicator, gave the palm to Nottingham, whose selected 
essay was Pinsuti’s ‘“‘ There is music by the river.” Bacup 
was second, and honourable mention was made of Blaenau 
Festiniog and Bedminster. The 6,000 singers (both Old 
Notation and Tonic Sol-faists) who a few hours later mus- 
tered under the conductorship of Mr. G. William Williams, 
with Mr. F. Wilson Parish (of All Saints’, Maidstone) at the 
organ, included representatives from various parts of England. 
The programme was of course of a popular description. Mr. 
G. W. Williams’s hymn ‘O bless the Lord ” was followed 
by the Credo (to English words) of Haydn’s “ First Mass” 
and a number of lighter pieces, Mr. W. J. W. Goodworth’s 
“ Lullaby” arrangement of a seventeenth century melody 
eliciting an encore. Other pieces cordially received were 
Mr. Charles Nixon’s bold swinging strain ‘“ Forward,” 
specially composed for the occasion ; a choral medley by 

F. Vincent; and the massive ‘‘O Father, whose 
Almighty power” (Judas Maccabeus”). Speaking 
generally, the lengthy catalogue was creditably gone 
through. 

Mr. W. G. McNaught, the adjudicator, sends us the 
following detailed account of the choral competition :— 

Nine choirs competed. There was no difficulty in 
assigning the first place to Nottingham (Conductor, 
Mr. H. Freeston). Besides singing the test piece 
with great delicacy and tasteful expression, they sang 
Pinsuti’s “‘ There is music by the river” with even greater 
refinement. It was not so easy to place the second choir. The 
Bacup choralists (Conductor, Mr. Hallows) had not much 
tone, but they sang the test piece with considerable feeling, 
and the blending was good. The position thus gained was 
greatly strengthened by a highly intelligent rendering of 
Callcott’s five-part glee ‘“Osnatch me swift.” Some 
passages in this piece were very finely done, but the expres- 
sion at thewords “‘ resigned submissive” was much too force- 
ful. The choir from Blaenau Festiniog (Conductor, Mr. Hugh 
Jones) was a formidable competitor for the second place, 
but their performance of the test piece was colourless, and 
gave the impression that its style and beauty were not felt. 
The pianissimos, notwithstanding their obvious importance 
to the proper rendering of the piece, were entirely dis- 
regarded. Not even a really first-rate performance of the 
Anthem “ How amiable are Thy tabernacles’’ (by Joseph 
Parry) could redeem these shortcomings. The difference 
between the execution of the Part-Song and the Anthem 
was almost startling. It was as though two quite different 
choirs had sung. Although the Anthem can scarcely be 
described as a good show piece, the Welsh choralists, 
uttering their own beloved tongue and interpreting music 
peculiarly Welsh in idiom, sang with a freedom and abandon 
that excited the audience to enthusiasm and at the same 
time probably obscured the judgment of many listeners. 
The choir next in order of merit came from Bedminster 
(Conductor, Mr. Morgan). Their singing of ‘‘ The Forget- 
me-not” and of Pinsuti’s ‘“‘The parting kiss’? was very 
meritorious, but the expression was exaggerated ; the fortes 
were too fierce and the tempi too fast in both pieces. The 
other choirs all made a creditable appearance. The marks 
given below show how near the second and third choirs 
were together :— 


MaxiMuM MarRKS FOR EACH PIECE = 50. 


Ist piece. 2nd piece. Total. 
Nottingham + se AY ee aay. on. IQA 
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NOTES FROM BAYREUTH. 


History tends to repeat itself, and the present year has 
resembled 1882, when English amateurs had unexampled 
opportunities of making acquaintance with the whole of 
Richard Wagner’s representative music-dramas. The Carl 
Rosa Company, it may be remembered, led the way with 
meritorious performances in English of ‘‘ Tannhauser ” and 
‘‘Lohengrin”; under the direction of Mr. Angelo 
Neumann “ Der Ring des Nibelungen ”’ was presented for 
the first time in London; ‘Die Meistersinger” and 
“ Tristan und Isolde”? were given for the first time with 
the aid of an excellent company from Hamburg; and, 
finally, the master’s crowning work, “ Parsifal,” saw the 
light at Bayreuth, the Wagner Theatre being opened for 
the first time since its inauguration six years previously. 
After a slumber of ten years, German Opera—which to all 
intents and purposes means Wagnerian music-drama—has 
been resuscitated in London, with results eminently favour. 
able to all concerned, one enthusiastic admirer of the poet- 
composer going so far as to declare that Bayreuth has been 
despoiled of its laurels by the performances at Covent 
Garden. A statement of this sort, given in perfect good 
faith and with a justifiable sense of gratitude to the 
enlightened and enterprising impresario who is at present 
at the head of operatic affairs in our metropolis, was 
certain to be utilised as capital by scribblers who criticise 
the Bayreuth performances from a distant standpoint. It 
would be idle to import any angry feeling into the 
matter, as the truth is plain to those who take the 
trouble to make themselves acquainted with it, but it is 
nevertheless irritating to be compelled to repeat that in 
a Wagner music-drama all the arts take equal footing and 
that a selection of first-rate artists for the principal réles 
only ensures one element towards a successful performance. 
In this one respect the recent performances at Covent 
Garden were in nowise inferior to those at Bayreuth, but 


in all others comparison would be little short of ridiculous. | 


I will suppose for a moment that the reader of these notes 
is an earnest admirer of Wagner, and is about to visit the 
Franconian temple of art for the first time. He will 
discover at once that its founder had as keen a knowledge 
of effect as Meyerbeer himself has evinced in ‘‘ Les Hugue- 
nots” and “ Le Prophéte,” although Wagner went to work 
in a different way. The Bayreuth pilgrim finds himself in 
a beautiful mountainous situation, more than a thousand 
feet above the sea, with a dry and sandy soil and a clear, 
bracing atmosphere. He is in vacation, and when the 
trumpets summon him to enter the temple he is not fagged 
out by a heavy day’s work. Once inside, everything 
conduces to his full appreciation of the entertainment to be 
placed before him. All are in their places before the 
extinction of the lights indicates that the time of commence- 
ment has arrived, and there are no late-comers to distract 
attention while passing to their places. The Conductor 
does not invite criticism by the peculiarities of his beat, for 
he is invisible, and the magnificent orchestra appeals to the 
ear with mellow and organ-like effect. The stage manage- 
ment is perfect, and not only is the voice of the prompter 
conspicuous by its absence, but everything behind the 
scenes is conducted with absolute noiselessness. The 
chorus and supers are so perfectly drilled that there is no 
suggestion of perfunctoriness from beginning to end, and 
the stage at any moment you please presents a picture 
which an artist would find it advantageous to copy. 
Lastly, between each act there is an interval of an hour, 
which the spectator can utilise as he pleases for the 
recoupment of his jaded energies, and so be ready when 
the call is heard to re-enter the theatre. From this brief 
description of the conditions under which Wagner’s art work 
is heard and seen at Bayreuth it will be obvious that not 
even Sir Augustus Harris can enter into direct competition; 
though in some of the points named, notably those having 
reference to the arrangements behind the curtain, improve- 
ments can be effected at Covent Garden. Stress should be 
laid on these because much depends on the manner in which 
the several sections of “ The Ring” and the other dramas 
are presented whether they are to become integral portions 
of the ordinary London repertory. At any rate, few among 
those who patronised the Covent Garden performances and 
afterwards made the journey to Bayreuth are likely to regret 
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the trouble. For the first time four of the works were placed 
upon the stage in one season, and amateurs had the oppor- 
tunity of witnessing “ Tannhauser,” ‘‘ Die Meistersinger,”’ 
« Tristan und Isolde,” and “‘ Parsifal’’ within a week. The 
presentation of the earliest of these works remains remark- 
able, if not unique, in a spectacular sense, and the enor- 
mous sum of £16,000 spent upon its preparation last year has 
not been thrown away. The Venusberg scenes in the first 
act compelled admiration by reason of their plenitude of 
sensuous beauty, and the sunset’ and sunrise effects, sepa- 
rated by the cloudy representment of the Venusberg revels, 
in the last act, have probably never been surpassed on any 
stage. It is understood that the authorities are anxious to 
secure young artists worthy to replace the veterans whom 
the relentless hand of time is robbing of their artistic powers, 
and “ Tannhauser”’ naturally offered the most suitable 
medium for the more juvenile members of the company to 
display their dawning abilities. The leading part was taken 
by Mr. Griining, who was certainly a noteworthy advance, 
vocally speaking, upon Mr. Winkelmann last year, though 
he has still something to learn with respect to the manage- 
ment of the voice. He acted with earnestness and with 
artistic self-restraint, avoiding the melo-dramatic effects 
in which some artists indulge in the last act. Among 
the recruits of the last few years, however, Miss 
Mailhac, of Carlsruhe, holds the foremost place. I 
unfortunately missed her impersonation of Kundry, which 
was Said to be very fine, but certainly as Venus Miss 
Mailhac displayed vocal and dramatic capabilities of a very 
high order. Her voice is powerful and well produced, and 
her acting was at once forcible and graceful, the reader of 
course bearing in mind that the part is of a far greater 
significance in the Paris edition, which is used at Bayreuth, 
than in the original version to which Londoners are accus- 
tomed. Ifthe representative of Elizabeth should be young 
and girlish, Miss Wiborg, a Norwegian aspirant, fulfils 
these conditions admirably at present. She has been only 
two or three years before the public and her voice is as yet 
not fully developed, but it is of agreeable quality, and she 
sang the beautiful Prayer with chaste and delightful 
expression. Mr. Scheidemantel remains unsurpassable as 
Wolfram, and the chorus was vocally admirable, though 
curiously enough the stage management left something to 
desire in the distribution of the choral force in the important 
Finale of the second act. 

In “ Die Meistersinger” I heard a new Walther and a 
new Eva,the former being Mr. Anthes, of Dresden, and the 
latter Miss Mulder, of Stuttgart. Mr. Anthes has a robust 
tenor voice, happily free from the throatiness which 
characterises so many German singers. He has gained 
his reputation chiefly in the concert-room, and of his 
qualifications as an actor it is impossible to speak, as 
Walther is little more than a singing part. Miss Mulder’s 
voice is powerful, but rather hard in the upper register, and 
her Eva, though on the whole a satisfactory impersonation, 
was rather deficient in charm. Nor can undeserved 
praise be given to Mr. Nebe, the successor to the lamented 
Friedrichs, in the réle of Beckmesser. There was just a 
little too much suggestion of buffoonery in the portrait of 
the town clerk, without the oily craftiness which should 
partially conceal the real disposition of the man. The Hans 
Sachs of Mr. Plank and the David of Mr. Hofmiiller remain 
embodiments without flaw, and the chorus singing in the last 
act was the finest I have ever heard on any operatic stage. 

Of the performances of “ Tristan und Isolde” and 
“ Parsifal” there is little to be said, as the principal cha- 
facters were all in familiar hands. It would be like gilding 
tefined gold to praise the Tristan of Mr. Vogl, whose voice, 
by the way, was in splendid order ; or the Isolde of Madame 
Sucher, the Parsifal of Mr. Van Dyck, and the K undry of 
Miss Malten, these being impersonations which defy criti- 
cism of any sort. As King Mark Mr. Doring, who is at 
Present engaged at Mannheim, made a highly favourable 
impression, thanks to a rich and well-produced baritone 
voice; but Mr. Kaschmann, who alternated the difficult 
part of Amfortas with Mr. Scheidemantel, cannot at 
Present be compared with his fellow-artist. The rare 
excellence of the chorus training was again exemplified 
in “ Parsifal,” the flower girls, the boys, and the 
Knights of the Graal vying with each other in the 
tefinement and strict attention to the nuances which 


characterised their singing. The orchestra this year was 
extraordinarily fine, the tone of all the instruments, with 
the exception of one or two of the wood-wind family, being 
very full and rich. To the Conductors, Messrs. Levi and 
Mottl, who take no remuneration whatever for their arduous 
duties, the warmest thanks are once more due for the per- 
fection which at all times characterised the ensemble. In 
short, Bayreuth remains an art centre to which all inte- 
rested in operatic work should repair from time to time, 
for they cannot fail to carry away valuable lessons. It 
has, however, been wisely decided to give the artists a 
holiday next year, and nothing has been settled as yet 
with respect to any performances in 1894. But a revival 
of ‘‘ Der Ring des Nibelungen’”’ on a magnificent scale in 
1895 is possible, and, should the decision be in the affirma- 
tive, the work of preparation will be commenced at no 
distant date. 





SIR JOHN STAINER’S REPORT ON MUSIC IN 
TRAINING COLLEGES FOR 18o1. . 


In our last number we referred to the report issued by 
H.M. Inspector with regard to Scotch Training Colleges. 
Sir John Stainer’s report on the music in English and 
Welsh Training Colleges is now before us. He says :— 

“I am glad to be able to say that there is no falling off 
in the efforts of teachers to make the course of musical 
study as profitable as possible to the students, and although 
some are found on entering college to be very deficient in 
musical knowledge, this is generally traced rather to some 
early discouragement than to any actual and permanent 
inability to master the groundwork of the art. There seems 
to be a steady increase in the number of students who are 
instrumentalists of more or less proficiency. No doubt, this 
is one of the results of the general spread of musical study and 
taste throughout the whole country, and merely points out 
the fact that the class from which our masters and mis- 
tresses are drawn is itself partaking in this important 
national movement. The advantages of the cultivation of 
instrumental music in training colleges are, of course, 
obvious ; the students can, and do, help each other in their 
studies and preparation for examination; in fact, afew good 
pianists or violinists may raise the whole character and 
standard of the music during their career. On the other 
hand, it is necessary to caution the music professors in 
colleges against allowing an indifferent or careless instru- 
mentalist to exercise much influence over the studies of 
fellow-students. I have on several occasions found that 
an accompanist who is a bad timeist or incorrect reader 
has produced (though giving his or her services generously, 
and with the best intentions) the most disastrous results 
on the performance of songs. The same remark applies to 
the performance of concerted vocal music or of cantatas ; 
unless the college is fortunate enough to possess a really 
good accompanist, it would be better to provide an outsider 
to accompany everything while the students are under 
examination. A remarkable improvement has taken place 
during the last few years, both in the character of the songs 
sung and the manner of performing them. It is evident that 
the teachers in the majority of colleges have been good 
enough to devote a little time to giving the students hints 
as to taking breath, pronouncing words, phrasing, and 
voice production ; the value of such hints cannot be over- 
estimated. In two or three colleges the songs have been 
sung entirely from memory, always with the best results. 
One college signalised itself by performing before me a 
whole cantata from memory. As another proof of the 
interest shown by the teachers in their pupils, I may 
mention that in some colleges the students are allowed to 
take the bdton and conduct a choral class, a very useful 
experience. I should be glad to find more uniformity in 
the system of beating time adopted in colleges. Long 
experience has, I think, shown that for simple common 
time, ‘ down, left, right, up’; and for simple triple, ‘down, 
right, up,’ is the best. For compound duple time, ‘ down, 
right, up, down, left, up,’ in each bar is best.” 





ZELIA TREBELLI. 
WiTH Madame TREBELLI-BETTINI, whose death, on the 
18th ult., at her villa residence at Etretat, has been the 





subject of numerous sympathetic notices in the daily press, 
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one of the most distinguished of modern prime donne, as well 
as. a truly great artist, has disappeared from the artistic 
world. Although of world-wide celebrity and admired as 
much in all parts of the Continent of Europe as in America, 
Madame Trebelli was best known and, perhaps, appreciated 
in this country, which for a number of years she had adopted 
as her own, and in the lyrical establishments of which 
her artistic activity mainly centred. Zélie Thérése Caroline 
Gillebert was born in Paris in 1838, and being a precocious, 
gifted child, was able to play Bach and Beethoven 
on the pianoforte at a very tender age. The seriousness, 
- thereby implied, of her early musical training exercised a 
most beneficial influence upon her after career. She never 
did things by halves, and when, after discovering that 
she possessed a voice, she was placed under the exper- 
ienced tuition of M. Wartel (the teacher also of Madame 
Nilsson), she devoted fully five years to earnest 
study under that master in order to prepare _her- 
self for an operatic career. Thus, when that career 
began, she had virtually ‘organised’ the series of 
victories which immediately followed. She made her 
début at the Teatro Reale, Madrid, in 1859, under the 
assumed name of Trebelli (an inversion of her surname of 
Gillebert, minus the initial letter) as a member of Merelli’s 
Italian Opera Company, in the character of Azucenca in 
“Tl Trovatore,’’ with Mario as the Manrico, and was 
received with enthusiasm. The success of the young 
débutante was increased tenfold upon her subsequent 
appearance, with Merelli’s troupe, on the lyric stages of 
Berlin, Leipzig (where she also sang at the Gewandk:aus), 
and in other parts of the Continent, including Russia. 
Her first appearance before an English audience was made 
in May, 1862, during Mr. Mapleson’s first season at Her 
Majesty’s Theatre when, as Maffeo Orsini in * Lucrezia 
Borgia,” she was accorded a most enthusiastic reception 
which led to her permanent engagement for leading contralto 
parts.at that establishment. Afterwards she became com- 
pletely identified with musical life in this country, singing 
for the first time at the Philharmonic Concerts during the 
season of 1864, and becoming one of the most popular 
vocalists at our great festivals and concerts. In 1863 Mdlle. 
Trebelli was married to the late Signor Bettini, the once 
well-known operatic tenor, and is survived by a daughter, 
Antoinette, who in recent years has become a favourite 
concert soprano. It is unnecessary to enumerate here 
the many and diversified parts in which Madame Trebelli 
has appeared in this country. Those who remember her in 
her frequent association with the late Mdlle. Tietjens (with 
whom she had formed a lifelong friendship) as Cherubino 
in “Le Nozze di Figaro,” as Arsace in ‘ Semiramide,” 
and last, not least, as Fatima in ‘‘ Oberon,”’ will understand 
to what special characteristics, both of vocal charm and 
power, and of dramatic intensity, we referred when alluding 
to her, at the outset, as having been not merely a 
distinguished prima donna, but a truly great artist. 
Madame Trebelli was seized, some few years ago, with 
a stroke of paralysis, from the effects of which she never 
quite recovered ; the immediate cause of her death, how- 
ever, which occurred quite suddenly, was heart disease. 





OBITUARY. 


Mr. REED LarwitL, who had occupied the post of 
Choirmaster at Catholic churches in London and Liverpool, 
died at Southport on the 13th ult. He was interred on the 
16th ult. at St. Marie’s, of which church he had, for some 
time, been musical director. 

Mr. FRANK ATTWELLS, a well-known musicseller, and 
also Mayor of Reading, died there on the 25th ult. 

The death is announced, on the 15th ult., at Paris, of 
ARMAND LIMNANDER DE NIEUWENHOVE, a musical com- 
poser of considerable talent. Born at Ghent on March 22, 
1814, of a highly aristocratic family, he studied the 
art at the Jesuit College of Freiburg, in Switzerland, 
under the Pére Lambillotte, and afterwards under Fétis, in 
Paris. Having, in 1838, taken up his residence at Malines, 
he there founded a choral society, which in a very short 
time acquired a prominent position in Belgium, and for 
which he composed a great number of works both sacred 
and secular. In 1849 Limnander, having in the mean- 
time taken up his abode in Paris, succeeded in bringing 





out his first opera, ‘‘ Les Monténégrins,” at the Opéra 
Comique, which was received with much favour. His 
subsequent operatic works—viz., ‘‘Le Chateau de Barbe 
Bleue,” produced on the eve of the coup d’état in 1851, 
and a grand opera, “ Le Maitre Chanteur,” were less 
successful; while his last one, the opera ‘‘ Yvonne,” 
brought out at the Opéra Comique in 1859, again met with 
good success. If none of these operatic productions are 
likely to be revived, even in their composer's native 
country, they nevertheless occupy a very respectable posi- 
tion, artistically, in the period from which they emanate, 
and will have their place assigned to them by its historian. 
The deceased composer also wrote a symphony and other 
instrumental works, and many of his choral compositions 
are frequently performed in France and Belgium to this day. 

We have also to record the following deaths, viz. :— 

On July 25, at Vienna, E. DuBsky EDLER Von WITTENAU, 
an esteemed author on musical subjects. 

On July 31, at Herrenalb, Black Forest, RUDOLPH IBacu, 
chief of the well-known firm of pianoforte makers, R. Ibach 
and Son, of Barmen, aged forty-nine. 

On the 3rd ult., at Leipzig, RoBERT WILHELM Licxe, 
head of the firm of Schmidt and Co., music publishers. 

On the 3rd ult., at Asniéres, M. PIcKAERT, musical 
composer, for many years organist at the Church of Notre 
Dame des Victoires, Paris, aged seventy-five. 

On the 5th ult., at Berlin, HEmnRIcH KAHL, Court Capell- 
meister, aged fifty-three. 

On the 6th ult., at Berlin, Oscar GADEBUSCH, chief of 
the firm of Langer and Co., pianoforte makers. 

On the 16th ult., at Guernsey, in his fifty-third year, 
ARMAND GovuZIEN, composer of the famous “ Légende de 
Saint Nicholas”? and of many popular chansons, also a 
journalist, highly esteemed in literary and theatrical circles 
of Paris. 





MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


Aucust being a holiday month music has lain dormant 
with the exception of the daily performances of the Bristol 
and Clifton Public Band, an excellent body of musicians, 
whose playing has been greatly enjoyed by residents and 
visitors. The final Concert took place on the 2oth ult., 
when an excellent programme was presented. Miss 
Cromey and Mr. Lawford Huxtable were the vocalists. 

A special musical Service was held on the 4th ult. in 
Wells Cathedral, an event indirectly associated with the 
jubilee of Mr. C. W. Lavington, the Cathedral Organist, 
whose labours were marked by a presentation about a 
week later. The songmen and choristers of Bristol and 
Exeter Cathedrals were associated with the choir of Wells 
Cathedral in rendering the musical portions of the service, 
and the results were admirable. Each contingent selected 
an anthem, the solo parts being sung by members of the 
respective sections. Wells chose Bach’s “ Blessing, Glory, 
Wisdom,” which Mr. Lavington accompanied; Exeter 
brought forward Smart’s ‘Sing to the Lord,” Mr. D. J. 
Wood, the Organist of Exeter Cathedral, accompanying; 
and Bristol added Stainer’s “‘I saw the Lord,” and in the 
absence, in Norway, of Mr. Riseley, the Wells organist 
accompanied it. The united choirs joined in rendering 
Handel’s Hallelujah Chorus. A large congregation of 
the residents of Wells and the district, together with 
visitors from a distance, was present at the service. The 
Bishop, Dean, and Chapter hope this may be the precursor 
of other services on a much larger scale, 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Glasgow Choral Union will celebrate its Jubilee 
during the coming season. It, therefore, goes without 
saying that unusual interest centres in the commemoration. 
Many curious records will be found in the history of our 
premier Choral Society since its advent in the early forties, 
when a small band of enthusiasts met together in the old 
Argyll Street Coffee House and sang glees. From this 
interesting organisation there arose “‘ The Society for a 
forming the Oratorio of ‘ The Messiah.’ ” Handel s bye 
was given on April 2, 1844, for the first time North o 
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A FOUR-PART SONG. 
Words by Epwarp Oxenrorp. Composed by Water W. Brooxs. 





London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 





Andante sostenuto. 
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the Tweed. Henry Phillips sang the bass solos, and the 
tenor airs were in charge of ‘“ Mr. J. S. Reeves,” then, of 
course, 2 mere youth in his profession. Several years 
elapsed ere the Society just referred to assumed the name 
of the Glasgow Choral Union. The alternations in its 
career were, in turn, droll and serious; but by sturdy adher- 
ence to the faith within them the management surmounted 
many grave difficulties, and Glasgow may fairly congratu- 
late itself on the arrival of the Jubilee period of its excellent 
choir. It has been suggested that a short history of 
the Society ought soon to be circulated, and it may be 
taken that the Council will give the matter the attention 
it so well deserves. Meanwhile they are busy with 
the arrangements for the coming season. Mr. August 
Manns happily returns as chef of the Orchestral 
Concerts, and he will again have under his bdton a band of 
about ninety executants. Mr. Joseph Bradley resumes 
)his acceptable position as Conductor of the Choral Concerts, 
‘and an attractive list of soloists will be found in the 
prospectus, which may be expected at an early date. Six 
choral works have already been fixed, and this goodly 
provision for the taste of a large number of subscribers 
comprises the ‘ Elijah,” the ‘‘ Rose of Sharon,” ‘‘ Messiah,” 
Dvordk’s ‘‘ Requiem,” Handel’s “Belshazzar,” and the 
“Creation.” The guarantee fund exceeds £5,000, and 
further additions are confidently looked for. 

Generally speaking, the local musical season promises to 
be somewhat lively. Numerous touring parties—too many 
itis to be feared—are booked for Glasgow, and during this 
month ** Marmion,” with Dr. A. C. Mackenzie’s incidental 
music, will be revived at the Theatre Royal. 


MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


TuE first official announcement of its policy for the 
coming season can hardly satisfy to the full those who 
patronise the Philharmonic Society for art’s sake alone. 
As usual, the list of vocal and instrumental soloists is a 
lengthy one, but not a single word is vouchsafed as to the 
music to be rendered, further than that on November 8 and 
December 20, respectively, the ‘‘ Stabat Mater” of Rossini 
and Mendelssohn’s ‘ Elijah” will be given. It is truly a 
pity that this fine Society should do so little to assist the 
progress of music as it is understood elsewhere at the close 
ofthe nineteenth century. A crumb of comfort is, however, 
to be found in an announcement specially made to the 
choristers that Gounod’s “ Mors et Vita” is to be put in 
tehearsal, and this points to a solitary novelty at least 
during the coming season. This Birmingham Oratorio may 
not, however, be expected till Lent in 1893. 

The Triennial Festival of Parish Choirs at Chester 
Cathedral took place on July 28, and proved to be one of 
the most successful gatherings ever held hereabouts. The 
choristers, numbering a thousand and recruited from about 
fifty different choirs, gave evidence of the high position in 
church music attained in the district of which the city of 
St. Werburga forms the centre. Dr. J. C. Bridge was at the 
organ, and the Rev. Hylton Stewart conducted, the chief 
feature of the performance being an important selection 
ftom Mendelssohn’s 95th Psalm. 

The famous Dowlais Choir and four others have entered 
for the chief choral competition at the Rhyl Eisteddfod, the 
Ptize awarded being £200. Four choirs will compete in 
the Welsh choral contest, six in that for female voices, and 
the same number of children’s choirs are enrolled. There 
ae ten entries for the male voice choral competition, and 
six brass bands will complete the list of contestants for the 
thief musical prizes. 

Anent such a subject, words of advice and wisdom have 
often been spoken relative to the comparatively low position 
held by Wales in regard to orchestral music. The most 
Kecent utterances on the subject are those of Alderman 

uelson, of Liverpool, erst a member of the Philhar- 
Monic Orchestra, and a well-known amateur, who has for 
4 considerable time resided in Wales. Speaking at a 
gathering of Welsh musicians and others on the roth ult. 
on the subject of the Crwth, Pibcorn, and Telyn, and 
acing the progress of modern instrumental music from 


and harps, the Alderman strongly advocated the cultivation 
of instrumental music in the Principality. It is probable 
that the Eisteddfod of 1893 may still further develop 
orchestral music. 

Mr. Westlake Morgan, the new Organist of Bangor 
Cathedral, has been busy in the locality of Merthyr in 
forming a Welsh section of the Incorporated Society of 
Musicians, till now better known as the National Society 
of Professional Musicians. In this he has been eminently 
successful, and it is to be surmised that he will make his 
influence felt in the same direction in his present field of 
labour. Such stimulus and cohesion would be as excellent 
a factor for the good of the profession in North as well as 
in South Wales, as it has proved to be elsewhere. 

The Southport and Birkdale Philharmonic Society, under 
Mr. H. Hudson, propose giving Mendelssohn’s “ Elijah” 
on November g and Handel’s “‘ Messiah’ on December 16. 
The third Concert of the season is not yet decided upon. 
The Warrington Musical Society, under Mr. F. H. Crossley, 
announces four Concerts. At the first, Schubert’s “‘ Song of 
Miriam ”’ and Mendelssohn’s “‘ Judge me, O God”; at the 
second, Mendelssohn’s “Elijah”; at the third, a new 
Cantata by the Conductor; and at the fourth, Mendelssohn’s 
“ Athalie ” will be given. 





THREE open Scholarships will be competed for at the 
Royal Academy of Music within the next two months: 
(1.) The Erard Centenary Scholarship, founded by Mr. 
Daniel Mayer, and open to all British-born subjects between 
the ages of fourteen and twenty-one who shall not be nor 
ever have been students at the Royal Academy, the Royal 
College, or the Guildhall School. This will be awarded to 
that candidate considered to possess most latent talent and 
to show most promise as a pianist, and will entitle the 
holder to three years’ free tuition at the Academy and the 
loan of an Erard ‘‘ Grand” during that period. (2.) Lady 
Jenkinson’s Thalberg Scholarship, open to male pianists 
between the ages of fourteen and twenty-one, and British 
born; tenable for two years, and entitling the holder to 
#20 a year towards his fees at the Academy. (3.) The 
Sainton-Dolby Scholarship, open to soprano vocalists 
between the ages of seventeen and twenty, and who never 
have been students at the Academy. This will be awarded 
to the candidate with the best voice in conjunction with 
musical aptitude. It consists of fifteen guineas a year 
which are appropriated towards the holder’s fees at the 
Academy. The two last-named Scholarships are to be 
competed for on the 27th inst., the first-mentioned towards 
the end of October. The pieces to be prepared for this 
Competition are Beethoven’s Sonata (Op. 2, No. 3) and 
any piece by Chopin selected by the candidate, who will 
also have to play a piece at sight. Dr. A. C. Mackenzie, 
Mr. Franklin Taylor, and M. Paderewski will act as judges. 


At the West Riding Summer Assizes, on July 29, the 
cross actions for libel of Akeroyd v. Hammond were heard 
before Mr. Justice Day and a special jury. Mr. Waddy, 
.C., M.P., and Mr. Waugh were for the plaintiff, and Mr. 
. L. Walton, Q.C., and Mr. W. Beverley for the defendant. 
Both parties practised as professors of music in Bradford, and 
the defendant was principal of the recently established Brad- 
ford branch of the “ Victoria College of Music,” Plaintiff, in 
the course of a correspondence in the Bradford Observer, 
commented upon the quality of the degrees held by the 
defendant, who was advertised as “* B.A.,” “F.S.A.,” and 
““L, Mus.’”? The latter thereupon wrote of Mr. Akeroyd as 
having “‘ignominiously failed” at a “‘ preliminary musical 
examination,” the fact being that he had failed at the 
Durham examination in general subjects, which is prelimi- 
nary to the musical examination. It was proved during 
the proceedings that the defendant’s B.A. degree was con- 
ferred by an American society at Buffalo, without examina- 
tion; that his “‘ F.S.A.”” meant Fellow of the Society of 
Antiquaries of Scotland; and his “ L. Mus.” a distinction 
conferred by the London College of Music. The jury gave 


MO 


a verdict for the plaintiff, damages one farthing, and dis- 
missed the defendant’s counter-claim. The Judge ordered 
the costs in both actions to be borne by defendant. 


Tue annual distribution of prizes to successful students 





these primitive types of modern violins, wind instruments, 


of the Royal Academy of Music took place at St. James’s 





55° 
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Hall on july 27, when the pleasing though somewhat 
arduous task of presenting the awards was gracefully 
fulfilled by the Countess of Kilmorey. The Principal, in 
making his customary speech, referred in feeling terms to 
the loss sustained by the Academy and the musical world 
generally in the decease of Mr. Goring Thomas, and stated 
that the memorial Concert recently given resulted in a 
profit of over £1,500. Mr. Threlfall, in proposing a vote 
of thanks to the Countess of Kilmorey for her presence, 
made special reference to the indebtedness of the Academy 
to the Earl of Kilmorey for the active interest he had 
shown in the Institution, 


At Trinity College, London, the Tallis Gold Medal has 
been awarded to Marian Reynolds, the Gabriel Prize to 
Albert W. Ketelbey, the Benedict Exhibition to Eleanor M. 
Shuttleworth, the Reeves Exhibition to Bertha Acworth, 
and the College Violin Exhibition to Claude S. Fenigstein. 
At a special Examination for the Queen Victoria Scholar- 
ship, Albert W. Ketelbey, the late Queen Victoria Scholar, 
was re-elected for the term of three years, the adjudicators 
being the Warden (Professor E. H. Turpin), Professor 
Bradbury Turner, and Professor James Higgs. 


MEssrs. JOHN BRINSMEAD AND Sons are about to rebuild 
their pianoforte show-rooms in Wigmore Street, and will 
occupy 104, New Bond Street as temporary premises till 
the beginning of September next year. 








REVIEWS. 





Der Endreim in der Musik. Ein Kapitel von der 
musikalischen Declamation. Von Dr. Wilhelm Langhans. 
(Leipzig: F. E. C. Leuckart.] 


IN this very interesting and thoughtfully written brochure, 
the author deals with a subject which nearly concerns vocal 
composers generally, and dramatic composers, as well as 
translators of operatic libretti, in particular. ‘‘ Thanks to 
the efforts of a number of eminent vocal masters, more 
especially of Richard Wagner,” Dr. Langhans says in his 
preface, ‘‘the time is happily long since gone by when 
Voltaire could, with some degree of justice, maintain that 
‘ce qui est trop sot pour étre dit, on le chante’; and every 
cultured amateur now demands that in vocal music the 
poem should be in every way worthy of the melody wedded 
thereto. How far we are, nevertheless, yet removed from 
this universally desired goal it is the object of the present 
essay to show.” 

The author refers, in the first place, to some notable 
failures on the part of contemporary German translators of 
operatic libretti, on account, chiefly, of the more or less 
complete unsuitability of their verses to the musical setting 
from a declamatory point of view. ‘There is but one 
tight and proper course for the translator to pursue,” he 
maintains in this connection, ‘‘ which consists in the uémost 
vegard being had to the intentions of the composer, and not 
a whit more to the author of the original book than may be 
practicable without detriment to the music.” This is no 
doubt a perfectly sound maxim, as far as the ordinary run of 
libretti is concerned. Its application is, however, bound to 
undergo some degree of modification in those, as yet, rare 
instances where composer and librettist are united in the same 
individual ; particularly if, as in the supreme instance of 
Richard Wagner, the librettist happens to be a genuine poet, 
in whose most truly inspired moments the words and their 
characteristic melos are frequently conceived simultaneously. 
It was otherwise with that greatest of musicians the world 
has ever seen, Mozart, whose musical ideas crowded upon 
his mind in such superabundance that he sometimes but too 
eagerly seized upon almost the first libretto offered to him, in 
order to graft upon it some of the melodies which, as he 
remarks in one of his charming letters to his father, ‘have 
already been wandering about in my head for some time.” 
Having to deal with indifferent books, he often treated the 
verses they contained with equal indifference. That such 
was actually the case, Dr. Langhans here demonstrates 
with admirable tact and judgment in quoting examples 
from the master’s operas, especially that of “« Don Giovanni,” 
and concluding with a truly masterly analysis, from the 
declamatory standpoint, of the famous “ Serenade”? in that 


opera, showing how both rhyme and riythm of Da Ponte’s 
verses have been entirely ignored by what our author aptly 
calls the ‘‘ musical rhyme” (Musik-reim) and rhythm 
adopted by the composer. We regret that space 
does not permit us to refer at greater length to the 
author’s interesting observations concerning the relations 
of rhyme in word-poetry to musical composition. We 
must content ourselves with warmly recommending to 
musicians and amateurs alike the perusal of the essay 
itself, the last published production of an accomplished and 
most competent pen, which has since been arrested by the 
death of him who so ably wielded it. 

Seed-Time and Harvest. A Sacred Cantata. By John 
E. West. 
Harvest-Tide. A Cantata for Harvest. By Hugh Blair, 

[Novello, Ewer and Co. ] 


provision of sacred music suitable for special seasons, and 
that of harvest is now receiving remarkable attention, as 4 
careful perusal of our advertising columns will show. Ofthe 
two Cantatas above-named, the first is the more important 
in scope. The words consist of selections from Scripture, 
interspersed with hymns, in which it is suggested the 
audience or congregation should join, the whole being 
pervaded by the spirit of humble thanksgiving. Mr. 
West’s score requires soprano and tenor soloists and four- 
part chorus, and the general style of the music is church. 
like and dignified, but melodious and never dull or tedious. 
Simp'icity has, of course, been studied, but there is no 
suggestion of triviality, and while the Cantata is interesting 
it is within the means of any fairly well-trained church or 
chapel choir. , ; 

Mr. Hugh Blair’s work is for tenor and bass soloists, 
chorus, and organ, or small orchestra, and is of less 
dimensions than that of Mr. West, occupying only thirty. 
five pages in vocal score. The libretto, however, is similar, 
consisting of Biblical texts and hymns, and the composer 
states that an attempt has been made “‘to set forth not only 
the praise we owe to God for the blessings of harvest-time, 
but also—and this more particularly—to emphasise the 
spiritual lesson that should be learnt from the observance 
of this season. For this purpose ‘the Parable of the Wheat 
and the Tares’ and references to ‘the Resurrection, and 
Harvest of the World’ are employed.” In the illustration of 
these thoughts, three leading motives, or as the composer 
terms them “attendant themes,” are employed, but they 
are not sufficiently distinctive to need quotation. While 
never elaborate in detail, the music is modern in feeling, 
Mr. Blair indulging freely in sudden changes of tonality, 
though he wisely avoids polyphony alike in the voice parts 
and the accompaniments. The impression left by a perusal 
of this virile little work is that the composer might employ 
his talents in wider directions, but this, of course, must only 
be taken as a suggestion. At any rate, we are at present of 
opinion that ‘‘ Harvest-tide” does not fully indicate the 
limits of Mr. Blair’s ability. 


Suite from the Music to Shakespeare's “‘ Hamlet.” Com- 
posed by G. Henschel. (Op. 50.) Arranged as a Pianoforte 
Duet by Battison Haynes. 

[Novello, Ewer and Co.] 


THE publication of this music in duet form will no 
doubt be hailed by many as an opportunity for reviving 
pleasant memories, but, beyond this, will also most assuredly 
win for it troops of friends among those who have not been 
privileged to hear it on an orchestra, either in connection 
with the play, or as a Suite—the form in which — 
appears. There are five movements, entitled respective y 
“Prelude,” ‘ Ophelia,” ‘‘Interlude and Lg wep 
“*Ophelia’s Death,” and ‘“ Danish March.” The first 0 
these is founded on three themes, typifying—(r), a 8 
irresolution ; (2), his longing for action ; and (3), Ophelia. In 
the second movement the gentle, loving nature of Ophelia 
forms a “ poetic basis” on which a structure full of beauty 
has been reared. The “Interlude” brings before us again 
the tragic conflict in the mind of Hamlet ; and nee 
“‘ Pastorale ” contrasts with this the placid indifference 
Nature to the griefs of humanity. The following pre 
ment, practically a short funeral march, is an exquisitely 





beautiful lament for the ‘‘ poor wretch’? whose “mu dy 


Eacu succeeding year witnesses greater activity in the 
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death” it commemorates. It is curious that the succession 
of notes forming the theme of this movement should occur 
also in an ancient Danish melody which Mr. Henschel 
has utilized as the Trio of the March which forms the 
concluding number of the Suite. If undesigned, this 
coincidence is remarkable; if intended, its cleverness is 
quite exceptional, for as regards rhythm the two have no 
similarity whatever. Whilst of course it is obvious that 
guch poetically conceived music as this will need an 
orchestra for its full effect, the ‘‘ Hamlet” Suite comes out 
surprisingly well on the pianoforte. This, no doubt, 


because it has been admirably adapted to the instrument; | 


but also, we venture to think, because its merits lie in 
melody and harmony even more than in orchestral 
“colour.” Young composers will do well to take the 
hint. 
Novello’s Octavo Anthems, Nos. 394—401. 
[Novello, Ewer and Co.] 


Tue first of this latest instalment of a valuable publica- 
tion is “I will love Thee, O Lord,” by Matthew Kingston, 
and consists of a smoothly-written and church-like chorus, 
followed by a verse in which some florid triplets occur in 
the accompaniment. The Anthem concludes with a 
vigorous chorus, extended to considerable length, with 
eflective fugal passages. No. 395, “‘O Lord, Thou art my 
God,” by Charles H. Lloyd, was composed for the London 
Church Choir Association Festival of the present year, and 
from its length and importance might almost be described 
asa Cantata. After an elaborate chorus, written in a free 
and modern style, we have a more fragmentary movement, 
with declamatory passages, followed by the final chorus, 
which is discursive in character, the composer having 
resisted the temptation to introduce a formal fugue. Mr. 
Lloyd’s Anthem is well worthy of a festival occasion, and 
will certainly sustain his reputation. No. 396 is Sir John 
Goss’s brief but impressive Full Anthem, “I heard a 
Voice,” concerning which criticism would be an imperti- 
nence. No. 397, ‘“‘ Jesu, Lover of my soul,” by Frederick 
lliffe, is for men’s voices only—that is to say, alto, two 
tenors, and bass—and is appropriately simple and hymn- 
like in character. No. 398, ‘‘ The Lord is my strength,” 
by S. Coleridge Taylor, is stated to be for Easter, but it 
would be suitable for any season. It is flowing and placid 
in character, and finishes with a choral. No. 399, ‘‘ At 
the Lamb’s high Feast,’ by the Rev. E. V. Hall, is, of 
course, an Easter Anthem. It is throughout rhythmical 
and hymn-like, but each verse receives different treatment. 
No. 400, ‘Blessed City, heavenly Salem,” by Arthur C. 
Fisher, is acheerful Anthem, unpretentious but decidedly 
pleasing. It needs a tenor soloist. The last on our list 
for the present is ‘‘ Have mercy upon me,” by James Shaw. 
Itis for Lent, but it is by no means dismal in character, 
and recalls Attwood’s familiar Anthem ‘Turn Thy face 
= my sins,” being also written for treble solo and 

orus, 


Vortrége iiber Akustik. Von L. A. Zellner. 
[Vienna and Leipzig: A. Hartleben.] 


With the publication, in two handy volumes, of the 
above series of lectures on acoustics, delivered at the 
Vienna Conservatorium, Herr Zellner, the General Secre- 
tary of the Gesellschaft der Musikfreunde, has rendered a 
teal service to intelligent musicians and musical students 
who—and their number is, we should think, not a few— 
dtsite some really profitable instruction in a science so 
intimately connected with their art. That art has, as may 

inferred, been specially kept in view by the author, 
whose exposition moreover is throughout most lucid, and 
whose general treatment of his subject may be best 
tharacterised as popular without being superficial. Herr 

Iner presents his most able digest of an almost over- 
dbundant material under three principal heads—viz., 1. 
“Die physikalische Entwickelung des Ton-Materials”; 
2 “Die Analyse der Klange und das Héren”; and 3. “ Die 
kinstlerische Verwendung des Ton-Materials,” in all of 
Which sections he succeeds in conveying, if not exhaustive 
struction upon the matter dealt with, at least a sufficient 
Meparatory knowledge and the requisite stimulus for the 
‘quisition of more complete information. There exists, as 

a8 we know, no similar work in the English language in 





which the subject is so succinctly and popularly treated, 
with especial regard to its relations to music as an art. 
But the knowledge of German is fairly widespread nowa- 
days in this country, more particularly amongst musicians, 
and were it otherwise a work like the present should 
almost supply a sufficient inducement to aspiring students 
to acquire that knowledge. The lectures are further 
elucidated by over three hundred diagrams, as well as by a 
number of musical illustrations interspersed throughout 
the text, and the general get-up of the work reflects the 
highest credit upon the publishers. 


Novello, Ewer and Co.’s Albums for Violin and Piano- 


|forte. Nos. 23 and 26. Six pieces by Rosalind F. Ellicott. 


Eight pieces by Ethel M. Boyce. 
[Novello, Ewer and Co. ] 


Miss Ex.icotr has long ago taken high rank among 
composers of the sex to which she belongs, and indeed 
it would not be difficult to show that in qualities usually 
regarded as peculiarly masculine her compositions are 
vastly superior to those of many male writers who 
have the public ear. The album of pieces now 
before us gives fresh proof of her powers, natural 
and acquired. An easy flow of graceful and expres- 
sive melody, refined taste, an excellent knowledge of 
effect and ample command of the resource which make it 
possible, are among the merits to be found in these well- 
contrasted pieces, which consist of a brilliant Prelude, a 
capital Polonaise, a broadly conceived Aria, a Ballade, a 
Gavotte, and a very charming Romance. “Style” is 
needed for their adequate performance—otherwise they are 
of moderate difficulty. 

Miss Boyce’s pieces are less ambitious than the fore- 
going—shorter and altogether lighter in style. They, too, 
abound in musicianly touches that enhance the charm of 
the bright and tuneful strains supplied so plentifully by 
Miss Boyce’s graceful muse. Their titles are as follows: 
‘* Berceuse,” ‘Valse Caprice,” ‘Adieu,’ ‘ Aubade,” 
‘‘Mazurka,”’ ‘ Musette,”’ ‘* Reverie,’ “Alla Burla.” Of 
these the ‘‘ Aubade” and the three last-named will pro- 
bably find most admirers. 


Suite from the Music to Shakespeare’s “* Henry VIII.” 
Composed by Edward German. Arranged for Pianoforte 
Duet by the Composer. [ Novello, Ewer and Co.| 


THE recent issue of three dances from the music to 
“ Henry VIII.,”’ arranged for pianoforte solo, was duly 
noticed in these columns. We have now to direct attention 
to a four-hand arrangement, not only of the dances, but 
also of the Overture and four Preludes. There is astraight- 
forward character about the whole of this music, admir- 
ably in keeping with at least one side of the play. With 
Wolsey Mr. German has preferred not to deal. Perhaps he 
considered that no music could be got out of one so “ fit 
for treasons, stratagems,” and all the rest of it. The Over- 
ture is a vigorous and tuneful piece in the usual form, con- 
taining some good solid writing and a particularly graceful 
second subject. The first Prelude, entitled ‘ Intermezzo 
Funébre,” undoubtedly marks a higher level than is reached 
anywhere else in the Suite. There is a simple dignity in 
the phrases and a sombre richness in their harmonic treat- 
ment that speak volumes concerning the young composer’s 
familiarity with the deeper mysteries of his art. The 
Prelude to Act iii. is full of graceful, flowing melody; that 
to Act iv. is a brilliant and stately March, “ popular,” almost 
to a fault, in style; and that to Act v. is a ‘‘ Thanksgiving 
Hymn,” treated with appropriate breadth and simplicity. 
The three charming dances already noticed form an admir- 
able conclusion. 


Albums of English Song. No. 5. Twenty-one songs 
Composed by Edward James Loder. Edited by William 
Alexander Barrett. {Novello, Ewer and Co.] 

Tue publication in this convenient form of a collection 
of Loder’s best songs is an act of justice which will, we 
trust, be recognised as it deserves by all who take an 
interest in our treasury of nationalsong. Over-production, 
the disease which affects music no less than other branches 





of human activity, is responsible for much undeserved 
neglect; the new so constantly demands our attention that 
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we cannot find time to distinguish, among the old, that| Oriental Album. Twenty-five Caucasian, Armenian Th 
which is worthy of preservation. Let us; therefore, be| Persian, and Turkish melodies, arranged for pianoforte by montl 
grateful to those who from time to time rescue a treasure | J. Decker-Schenk. ([St. Petersburg: J. H. Zimmerman,] Rusti 


from. the oblivion into which it has temporarily fallen.| Eastern music has, of late, been so frequently brought of thi 
Two or three of the songs here gathered together have, it is | before us in one way or another that a fairly accurate has bi 
true, held their ound to a certain extent, “‘ The Diver” | knowledge of its peculiarities will soon be a matter of course | sions. 
being an ‘‘easy first”; but the majority will come upon the | with every musician who regards his art as something more | with t 


ears of the present generation as absolutely new. Loder, | than a mere means of livelihood. The present contribution The 
who was born in 1813, and was a pupil of Ferdinand Ries, | to the subject appears in a popular guise, which, if it be on th 
produced his first opera in 1834. The songs in this volume | repretted by more serious students, will, on the other hand which 
were composed between 1835 and 1848. They represent | not lack the appreciation of weaker brethren. Both classes ment 
therefore, approximately, a style in vogue about fifty years may safely add the album to their collections. The group Ben 
ago; and some of us, regarding them, may be excused for | of pieces includes songs, dance-tunes, choruses, and a posers 
doubting whether we have much improved uponitsince. A march, the unfamiliar rhythms and tonality of which supply July 2 
melancholy interest attaches to this fifth number of the ample matter for reflection. numer 
English Song Albums—it was the last work of its lamented esteent 
editor. Fumées. Suite de quatre morceaux pour le piano. Par Beeth 


L. A. Bourgault-Ducoudray. [Paris: Ph. Maquet et Cie,| compe 


THESE pieces, respectively entitled “1’Appel sous ley 9“ #! 
Eaux,” “ Poétique Apparition,” “Tendres Emois,” and | Vien 


Progressive Studies for the Voice, with Pianoforte 
Accompaniment. Composed by G. Henschel. (Op. 49.) In 








aerlapaienl eae inmpabee 3 , . _|‘l’Enterrement d’Ophélie,”” may be unreservedly recom. Enzio, 

THE first book of these useful studies is for the practice | mended. They represent French musical art in its most On 
of “sustained” singing; in the second that of “florid” | attractive dress, being full of grace, fancy, refinement, and | [istts 
singing is kept in view. The exercises in both books are| poetic charm. The ‘Burial of Ophelia,” indeed, has a num 
arranged on the same plan—i.c., progressively, according | higher qualities in addition, but its companions are equally pupils 
to intervals. Each interval, from the second to the tenth, | faithful to their titles. From an executive point of view | 2 ‘ 
becomes in turn the largest used in the course of one exercise. | these pieces are not difficult; for all that, none but | "8% 
This plan has been adopted to assist in training the ear as | experienced players should meddle with them. Eug' 
well as the voice, and to this end, also, unfamiliar har- “Der 
monies and modulations have occasionally been introduced perforr 
in the accompaniments with the happiest effect. The FOREIGN NOTES: Tonkii 
two books are intended to be used together, andthe studies} ys year’s Bayreuth Festival performances concluded Unu 
contained in the first book are to be used as ‘‘Vocalises” |on the 21st ult. with “ Parsifal,” in the presence of a about t 
as well as “Solfeggi.” Mr. Henschel’s position in the | crowded audience. Amongst those present were the | sides 
musical world necessarily lends weight to anything pro-| Duchess of Edinburgh, the Hereditary Princess of Saxe- Beetho 
ceeding from his pen, but as a teacher his name ranks so | Meiningen, and a large number of foreigners. The per- Wagne 
high that we have special reason for confidence when he | formance is stated to have been most admirable, and the | “Rien: 
puts forward such a work as this. Familiar, as so popular | enthusiasm of the audience is characterised as “ indescrib. | due 
a teacher must be, with the difficulties of pupils and the | able.” feature 


wants of those who instruct them, Mr. Henschel is} There are to be no Festival performances at Bayreuth | ‘th or 
peculiarly fitted for the task of producing a standard book | next year, but it is expected they will be resumed in 1894, The Fr 


of exercises on the art of which he is such a master. That | when the “ Nibelungen ” tetralogy, with which the Fest- subven: 
this work will at no distant date be regarded in this light | spiele were inaugurated in 1876, may be re-mounted. _ The 
we have little reason to doubt. Some steps having been taken on the part of the Com- a 
; eee: mission of the forthcoming World’s Fair, at Chicago, with 3 

Magnificat and Nunc dimittis in B flat. By Hugh | the view of obtaining the right of performance of « Parsifa,.” ore 
Blair. |Novello, Ewer and Co.] the management of the Bayreuth Festspiele, as was to Hlizabe 

Tuis setting of the Evening Canticles is composed | be expected, have declined to make the concession. ee 
expressly for the forthcoming Gloucester Festival, and will] One of the most interesting Concerts given last month in by us), 
be heard for the first time at the closing service on Friday | connection with the Vienna Musical and Theatrical Exhibi- R Stra 
{9th inst.). Critical remarks would, of course, be pre- | tion was that of Johann Svendsen, the eminent Norwegian ete 
mature at present, but a few words respecting the general | composer and orchestral conductor at the Royal Opera of “te 


scope and features of the work may be offered. It|Copenhagen. The principal works in the programmme— Tale.” 
opens with a modified form of the 8th Gregorian Tone |viz.,the D major Symphony, “ Paris Carnival,” and the Merch 
in unison, and the same figure pervades the Magnificat | “ Legend of Zorahayda,” by Svendsen, were all novelties =, 


throughout, though it is made to appear in many keys | toa Viennese audience, who were delighted with the music + sag 
and with many modifications. No soloists are required, | and offered quite an ovation to the Norwegian master. an 
and the writing is studiously unpretentious. Occasionally| Andreas Hallén, the Swedish composer and principal an 


the voices are divided into six parts, but an organist or | conductor of the Royal Opera, Stockholm, has also been Dissel 
choirmaster possessing an elementary knowledge of the | invited to give a Concert of Swedish music at the Vienna + 0m 
tules of harmony would find no difficulty in re-arranging | Exhibition, when some of his own compositions and of ts 
the chords in four parts, when necessary, without much | those by J. Sédermann and L. Normann will be performed. 
loss of effect. After the close of the Exhibition at present being held in dessin 
the Austrian capital the Exhibition Theatre is to be d 


Voice-training Studies of medium difficulty. By Emil | -emoved in its entiret it wi ed Two 
y to Salzburg, where it will be open 

Behnke and Charles W. Pearce, Mus. Doc. as a ‘Festspielhaus”’ for the performance of Mozartian bom 

: [Chappell and Co.] and other classical works—i.e., pre-Wagnerian operas by “irama 

THESE studies are intended to aid in the acquirement of | German composers. tHe 


“style”; and to do justice to the many beauties they| Dr. Wilhelm Langhans, of Berlin, whose death we ier 

contain, good phrasing and careful attention to dynamic | recently recorded, has bequeathed the sum of 100,000 marks at 
contrasts and variety of tone-colour will, of course, be | tothe Leipzig Conservatorium, the interest of which isto be ttlebrat 
needed. They are twenty-four in number, and each has a | applied in stipends for talented pupils. Dr. Langhans was Ganert 
title which sufficiently indicates the character of the music. | himself at one time a pupil of the Institution referred to. hundred 
Thus we have a “ Berceuse,” an ‘Autumn Song,” a| The Concert-Verein of the University of Giessen has tod. d 
“Noel,” a ‘“ March,” a “Serenade,” and so on. The|just celebrated the 1ooth anniversary of its institution 9 ¢ the 
accompaniments are by no means the least interesting part |with a performance of Mendelssohn’s “St. Paul, “ 
of these studies—they not only “support” the voice, but | and other special Concert performances extending ovet hus,” 
also contribute largely to the melodic and rhythmic | several days, and in the presence of large audiences. The 
interest of the music. The studies are issued in six | present conductor of the Society, Herr A. Felchnet, 
different editions to suit every kind of voice, and a Tonic | received a decoration from the Grand Duke of Hesse up0® 1th of 

Sol-fa translation accompanies the vocal part throughout. | this occasion. ‘ 
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The Vienna Imperial Opera re-opened its doors last 
month with a performance of Mascagni’s “Cavalleria 
Rusticana.” This was the eighty-third performance here 
of this remarkable work, the famous Intermezzo in which 
has been redemanded regularly on every one of these occa- 
sions. The opening performance in question was associated 
with that of Rossini’s ‘‘ Il Barbiere.”” 

The Munich Royal Opera-house resumed its performances 
on the rst ult. with Wagner’s early opera “ Die Feen,” 
which has proved a source of attraction at this establish- 
ment during several seasons. 

Benedict Randhartinger, the Nestor of Austrian com- 

rs, celebrated the ninetieth anniversary of his birth on 
July 27 last, at Gloggwitz, when he was the recipient of 
numerous congratulatory messages and other tokens of 
esteem. Randhartinger was well acquainted with both 
Beethoven and Schubert, and was the first to introduce the 
compositions of the latter to the Viennese public. He at 
ime time held the position of first Capellmeister at the 
Vienna Opera, and is the composer of an opera, ‘“ Kénig 
Enzio,” and of numerous other works. 

On July 31 last, the anniversary of the death of Franz 
Liszt, the grave of the pianist-composer was decked with 
anumber of beautiful floral offerings, contributed by his 
pupils and admirers as well as by the Bayreuth municipality. 
Qn the following day the annual commemorative mass 
was sung in the Bayreuth Stadt-Kirche. 

Eugene d’Albert has completed a grand opera entitled 
“Der Rubin,” of which some fragments have already been 
performed at one of the annual meetings of the German 
Tonkiinstler-Verein some two years since. 

Unusual activity is to be displayed during the season 
about to commence at the Frankfort-on-Main Opera, where, 
besides the leading operatic works of Mozart, Weber, 
Beethoven, Meyerbeer, Verdi, and others, a “cycle” of 
Wagner’s music-dramas is to be given, extending from 
“Rienzi” to the “‘ Nibelungen ” tetralogy, the latter to be 
produced several times. In addition to these attractive 
features, Mascagni’s ‘‘ Cavalleria’? and ‘ L’Amico Fritz,” 
both on the same evening, will be included in the répertoire. 
The Frankfort Opera, we may add, is not one of the State- 
subventioned institutions of the fatherland. 

The musical performances in connection with the meet- 
ing of the Allgemeine Deutsche Musik-Verein, on the 16th 
and following days of this month, at Vienna, will include a 
scenic representation at the Imperial Opera of Liszt’s ‘St. 
Elizabeth” (16th inst.) ; the same composer’s symphonic 
poem, with choruses, ‘‘ Prometheus ”’ (as already announced 
by us), and orchestral works by Wagner, Goldmark, 
R. Strauss, and Brahms. Liszt’s ‘‘ Coronation Mass” 
(‘Krénungs-Messe ’’) is to be given in the Court Chapel on 
the 18th inst., underthe direction of Professor Hellmesberger. 

Some incidental music to Shakespeare’s ‘‘A Winter’s 
Tale,” including an introduction to the last act, and a 
March, written by Herr Carl Hess, was performed at a 
tecent Orchestral Concert at Marienbad, under direction of 
Herr Zimmermann, and is spoken of as most graceful 
and appropriate to its theme. 

A very successful Concert was given last month, at 
Disseldorf, in aid of the monument to be erected to 
Robert Schumann at his native town of Zwickau. The pro- 
gramme included an excellent performance of Schumann’s 
“Paradies und Peri,” under the conductorship of Musik- 
director Buths. 

Two important new symphonic works were performed 
teently by the Leipzig Liszt-Verein—viz., a Symphony in 
minor (Op. 58) by Herr A. Klughardt, and portions of a 
“dramatic” Symphony entitled “ Orpheus,” from the pen 
{Herr Conrad Ansorge. Both compositions excited much 
interest and were very favourably received. 


tlebrated the fiftieth anniversary of its foundation with a 
t performance which happened to be the three- 
hundredth given by this active Society. The performances 
eluded an Overture and Festival Chorus specially written 
fr the occasion by Herren Mayer-Olbersleben and Wein- 
e tespectively ; as well as a Cantata, entitled ‘‘Colum- 
:” by Herr Zéllner, the director of the New York 
“Liederkranz.” 
The Berlin Royal Opera is preparing to celebrate, on the 
of next month, the 150th anniversary of its existence. 


The house was inaugurated on October 7, 1742, by the 
first performance of an opera written to an Italian libretto 
by Graun, and entitled “Cesare e Cleopatra.” The first 
performance of any opera in Germany was that of Heinrich 
Schitz’s ‘‘ Daphne,”’ produced at Torgau in 1627. 

M. Saint-Saéns’s opera “Samson et Dalila” is to be 
produced in the course of next month, for the first time in 
Germany, at the Berlin Royal Opera, when the part of 
Dalila will probably be sung by Madame Rosa Sucher. 

M. Saint-Saéns has accepted an invitation to visit the 
Chicago Exhibition next June, with a view of conducting 
several concerts of his own works, and to give some Organ 
Recitals. 

Some two years since, it will be remembered, the musical 
works of Frederick the Great, of Prussia, were published in 
an édition de luxe in Germany. Messrs. Artaria, of Vienna, 
now announce a somewhat similar publication—viz., the 
musical compositions of the Austrian Emperors, Ferdinand 
III. and Joseph I., both of them musicians of considerable 
attainments. The collection is introduced by an interesting 
preface from the pen of Herr Guido Adler. 

A new opera, ‘‘ Die Teufelsglocke,” the libretto by 
Bernhard Buchbinder, the music by Robert Fuchs, the 
Viennese composer, is to be brought out next month at the 
Leipzig Stadt-Theater. Herr Jahn, the director of the 
Imperial Opera in Vienna, will be present on the occasion, 
with a view to the subsequent production of the new work 
in the Austrian capital. 

Fraulein Marie Deppe, a niece of the late Ludwig Deppe, 
the eminent Berlin orchestral conductor, has been engaged 
for three years as a leading soprano at the Berlin Royal 
Opera. The young lady is said to be a highly gifted, 
promising artist. 

A new opera, ‘“ Die Welfenbraut,” by Alfred Zamara, of 
Vienna, the libretto by Max Tull and R. Genée, has been 
accepted for first performance during the present season 
at the Hamburg Stadt-Theater. 

Hans Sommer’s successful opera ‘‘ Loreley”’ is just now 
being mounted at the Darmstadt Hof-Theater. 

Another lyrical establishment is to be added to the 
musical attractions of the German capital, Herr Federmann, 
for many years Capellmeister at the Berlin Friedrich- 
Wilhelm Stadt-Theatre, having, it is said, rented the 
Alexanderplatz Theatre for the purpose of operatic per- 
formances during the winter months. This, together with 
the projected conversion of the Belle Alliance Theatre into 
an opera house, would place ‘“ Spree-Athens” in the 
proud, if somewhat precarious, possession of four high- 
class lyric stages! 

Continental journals announce the impending per- 
formance at Copenhagen (some say at Coburg) of an opera, 
the libretto of which is attributed to ‘Carmen Sylva,” the 
talented consort of the King of Roumania, and the music 
to His Royal Highness the Duke of Edinburgh. The title 
of this interesting production of joint-royalty has not, so 
far, transpired. 

Anton Bruckner, the veteran Viennese composer, is just 
now occupied with his tenth symphonic work, which is to 
bear the suggestive title of ‘‘ Gothic Symphony.” 

The Vienna Mannergesang-Verein has, as a_ special 
mark of distinction, bestowed the Schubert medal upon the 
New York Male Choral Society, Arion, during the recent 
sojourn of its members in the Austrian capital. 

Frau Amalie Joachim, who lately returned to Germany 
from a highly successful American Concert tour, proposes 
to visit the United States again in January next. 

Dr. Lampe Vischer is to replace Dr. O, Giinther in the 
directorship of the Leipzig Conservatorium. 

Madame Melba has been added to the list of Mr. Abbey’s 
American company, and will make her New York début on 
the second night of the season, which commences on 
November 21, with M. Jean de Reszké as Faust. After 
five weeks the troupe will go to Chicago for three weeks 
and then return to New York for eight weeks. Massenet’s 
‘* Werther ’’ and Mascagni’s “ L’Amico Fritz” will be the 
chief novelties. 
At the Paris Opéra performances of Meyerbeer’s 
“ L’Africaine ” and ‘‘ Les Huguenots” took place last 
month, while the same composer’s ‘ Robert le Diable,”’ 
which has not been produced here for a considerable length 
of time, is in course of being re-mounted. 
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The foundation capital of the Paris Théatre Lyrique 
Company—viz., 300,000 francs—has been fully subscribed 
for, and active preparations are going forward at the former 
Renaissance Theatre for the realisation of the new scheme. 
M. Detroyat, the managing director, has appointed M. 
Jehin, the husband of Madame Deschamps, of the Opéra, 
to the post of orchestral conductor. Amongst the works to 
be produced under the new régime will be a new opera 
by M. Messager entitled ‘‘ Madame Chrysanthéme,” the 
libretto founded upon Pierre Loti’s romance; and another 
’ novelty, ‘‘ Daphnis et Chloe,’”’ composed by M. Maréchal. 
Cherubini’s ‘“‘ Les deux Journées”’ is to be revived, with a 
bse ana A revised libretto by Jules Barbier. 

. Widor, the well-known composer of ‘‘ La Korrigane,” 
has just completed the score of a Symphony for orchestra, 
organ, and choral parts, which is to be produced at Geneva 
upon the occasion of the inauguration of a new concert 
hall in that town some few months hence. 

The same composer has been requested by the manager 
of the Paris Grand Théatre (formerly the Eden) to 
write some incidental music for the forthcoming revival 
at that house of Beaumarchais’s ‘‘Le Marriage de 
Figaro.” 

The Paris Municipality again offers a prize of ten 
thousand francs for a work in symphonic or dramatic form, 
for solo voices, chorus, and orchestra, competitors to hand 
in their manuscripts between January 16 and February 15 of 
next year. The successful work, as in previous instances, 
is to be publicly performed at the expense of the Munici- 

ality. 
¥ The Paris Société des Grandes Auditions Musicales has 
also opened a competition for a serious opera and one of a 
lighter order, each to comprise not more than two acts. In 
this case also the successful works will be brought out 
publicly under the auspices of the Society in question. 

Under the title of ‘‘ Pélerinage 4 Bayreuth,” an interest- 
ing contribution to French Wagner literature has just been 
published in Paris (Savine, éditeur) from the pen of M. 
Emile de Saint Alban. The author, until lately an 
unreasoning antagonist of the Bayreuth master, has 
returned from the Festspiele his ardent and unconditional 
admirer. 

Pietro Mascagni is expected on the 12th inst. at Vienna, 
where he will conduct, for the first time outside Italy, 
his operas “Cavalleria Rusticana” and ‘‘ L’Amico Fritz” at 
the theatre of the Exhibition. 

According to Italian papers, Verdi has requested the 
manager of the Argentine Opera House, at Rome, to send 
his principal scenic artist and costume designer to England, 
to obtain sketches of old authentic views of Windsor and 
the English costumes in the reign of King Henry IV., for 
the forthcoming production of “ Falstaff.” M. Maurel has 
been staying lately at Verdi’s country residence, and it is 
said that the veteran Maéstro devoted three hours daily to 
coaching up the French baritone in his part of the fat 
knight. 

At the Carlo Felice Theatre, at Genoa, which has just 
been entirely redecorated, a new season of opera was 
announced to commence, on the 22nd ult., with Verdi’s 
“Otello.” Signor Franchetti’s new opera ‘ Cristoforo 
Colombo ”’ is likewise to be produced here shortly. 

A new one-act opera, entitled ‘‘ Birichino,” by the 
Maéstro Mugnone, was brought out with much success 
last month at the Malibran Theatre, Venice. At the con- 
clusion of the performance the composer, who conducted 
the work, was called before the curtain eleven times. 

The Italian composer Signor Cippolini is engaged, at 
the instance of Signor Sonzogno, the enterprising Milanese 
music publisher, upon the score of an opera entitled “ II 
piccolo Haydn,” the libretto being founded upon a drama 
by Checchi. 

The coming operatic season at the Theatre La Scala, at 
Milan, is to be inaugurated with Signor Franchetti’s 
‘** Cristoforo Colombo.” Wagner’s ‘Die Meistersinger ” 
is also in course of preparation at this leading establish- 
ment where, it is hoped, Verdi’s ‘‘ Falstaff” will likewise be 
brought out during the season. 

The first performance, in the course of this month, of an 
opera, “La Tradita,” by a very promising young Italian 
‘composer, Signor Ferrucio Cusinati, is looked forward to 
‘with much interest at the Ristori Theatre, Verona. 





A new opera, “Tilda,” by the young Maéstro Ciléa, was 
brought out on the 13th ult. at the Malibran Theatre, of 
Venice, and met with a very favourable reception. The 
libretto is described as weak, but the music is highly spoken 
of in competent quarters. 

An opera, entitled “‘ Quaresima d’Amore,”’ composed by 
the Prince de Teora, a wealthy Neapolitan amateur, met 
with a successful performance last month at the Pezzana 
Theatre, of Milan. 

Madame Teresina Tua, the distinguished violinist, who 
has not appeared in public since her marriage with the 
Count Verney della Valletta, will give a series of Recitals 
during next winter in Germany and Austria. 

A new opera, ‘“‘ La Zingara di Granata,” by Signor Bar. 
tolucci, a promising young composer, was brought out last 
month at the Quirino Theatre, Rome, and was received 
with much favour. 

Verdi, having handed the complete score of his comic 
opera ‘‘ Falstaff” to his publisher, Ricordi, of Milan, ig 
reported to be already quietly engaged upon a new operatic 
work. Questioned upon the subject recently by a friend, 
the Maéstro replied: ‘ What am I to do? I cannot possibly 
remain inactive. ‘Falstaff’ is finished, and was to be my 
last opera. At the same time, I am still alive and well, and 
so I have taken in hand a new work.” ‘And the title of 
it, dear Maéstro, will be?” inquired his interlocutor. “The 
title,” smilingly responded Verdi, “ you shall know as soon 
as the score is quite finished.” 

The Court of Cassation, in Turin, has just confirmed the 
judgment delivered by the Milan tribunal in the copyright 
action which Signor Verga, the author of the novel upon 
which the libretto of ‘Cavalleria Rusticana”’ is founded, 
has brought against Signor Mascagni and his publisher, 
Signor Sonzogno. The latter will have to pay a royalty of 
twenty-five per cent. upon all the proceeds hitherto realised 
for the disposal of the right of performance of the opera 
either in Italy or elsewhere. It is estimated that the sum 
so realised already amounts to over 500,000 lire. 

Sefior Breton, the well-known Spanish composer, whose 
opera, ‘“‘ Fray Garin,” recently scored a great success at 
Barcelona, has, it is said, been presented by his fellow citizens 
with a purse containing £1,000, in recognition of his having 
dedicated his new work to the above town. In addition to 
this, his name has been given to a street in Barcelona 
The Spaniards evidently know how to honour and 
encourage native talent. 

The Marquis d’Alta Villa, a very able musician and 
author, has been appointed to the vocal professorship, 
formerly held by the celebrated Ronconi, at the Royal 
Conservatorio of Madrid. 

On journeying to a bull-fight at Fontarabia last month 
with a party of gentlemen, Sefior Sarasate narrowly escaped 
a carriage accident. He was in the first carriage, but 
desiring to converse with a friend he changed to the 
second carriage. A few moments afterwards the horses of 
the first carriage took fright and bolted, upsetting the 
travellers, injuring three and killing one outright. : 

Herr Ferdinand Held, an esteemed author on musical 
subjects, has been appointed to the directorship of the 
Geneva Conservatoire, Dr. Girard, for many years director 
of the Institution, having retired on account of his mature 
age. : 
othe Brussels Théatre de la Monnaie will re-open tts 
doors in the first week of the present month with “ Aida. 
Among the novelties to be produced during the season will 
be Massenet’s ‘‘ Werther ” ; an opera, ‘‘ Maitre Martin, by 
M. Jan Blockx; and another, in one act, by M. Jeno 
Hubay, of the Prague Conservatorium, the libretto of 
which is founded upon Francois Coppée’s “ Le Luthier de 
Crémone.” 

The French Opera Company in the Hague, under the 
management of M. Josef Mertens, will resume its perform- 
ances towards the end of this month. An _ attractive 
répertoive is being provided, including promises of “ Tann- 
hauser,” “ Oberon,” M. Saint-Saéns’s “ Samson et Dalila, 
and Massenet’s ‘‘ Werther.” 

Antwerp has been en féte lately to celebrate the twenty- 
fifth anniversary of M. Peter Benoit’s assumption of t 
directorship of the Antwerp College of Music, which, owing 
mainly to his efforts, has done so much in fostering an 
developing the Flemish element in the musical productions 
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of the country. An imposing procession, in which over 

150 corporations and societies from all parts of Flanders 

took part, paraded the streets, and in the evening a Festival 

Concert took place in which, besides works by Benoit, some 

compositions specially written for the occasion were 
formed. 

The German Theatre maintained hitherto by the 
Russian Court at St. Petersburg having been officially 
closed last year, a new theatre for the performance of 
opera, &c., is to be opened during the coming winter under 
the auspices of ths German Society “ Palme” and under 
the artistic management of Herr Richard Thomas. The 
Russian capital, it appears, numbers 100,000 Germans 
amongst its inhabitants ; a more than sufficient number to 
support a national theatre. 

Anton Rubinstein has promised to play on the occasion 
of the opening, shortly, of the new Concert Room which is 
being constructed at Berlin by Messrs. Bechstein. The 
Russian pianist-composer will also conduct some perform- 
ances of his works during the coming season both in 
Germany and Austria. 








CORRESPONDENCE, 


OPERA, NEW AND OLD. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


Sir,—I have always been a profound believer in the 
virtue of iteration, in spite of the uncomplimentary epithet 
ptefixed to it by Shakespeare, and my belief has only been 
strengthened by the events of the recent opera season. 
We live in an age of advertisement, and iteration is the 
very pith and essence of advertisement. The great bulk 
of average people attach a superstitious reverence to any- 
thing they see in print, and it naturally follows that the 
value they assign to a thing is in a direct ratio to the 
frequency with which its merits are cast in their teeth. Go 
where they will within the limits of the four seas, it is 
impossible for them to escape the assertion that Appleby’s 
soap, or Cadman’s mustard, or Mussel’s pills are the best. 
Itis dinned in their ears in and out of season until they 
are wearied into accepting it with a faith as implicit as 
that which they place in the proposition that two and two 
make four. If they were assured with equal persistency 
that Appleby’s soap, Cadman’s mustard, and Mussel’s pills 
were not the best, I have no doubt that their faith would be 
shattered, or, at any rate, that they would preserve an open 
mind on the points in question. But the fact remains that 
they never are subjected to this destructive influence, and 
80 it comes about that the fallacy of the affirmative 
instance, as the logicians call it, once more maintains 
its dominion over the minds of the average mortal. 
These reflections have been suggested to me by the 
events of the recent opera season at Covent Garden 
and Drury Lane. We have been assured again and 
again that there never was such a season, and have 
ben told that the operatic firmament has never been 
ablaze with so many luminaries of the first order. We 
have been assured that the annals of opera might be 
tansacked in vain to furnish a parallel for the casts, the 
costumes, the scenery, and the mise-en-scéne of the past 
ason, And as no one has been at pains to challenge the 
«curacy of these reiterated assertions, they have been 
‘cepted with such equanimity by the public that I fear I 

ll be regarded as a profane infidel for avowing my dis- 
inclination to accept as gospel truth estimates which. so far 

being the spontaneous outgrowth of public opinion, 
lave been dictated and suggested much in the same way 


ruin, he has succeeded in making Italian opera a “ going 
concern,” and I do not suppose that any one else could have 
carried through the venture so successfully. The operas 
produced under his direction have almost invariably been 
lavishly, though not always tastefully mounted, and his 
companies have always included a large proportion of the 
finest singers of the day. But when Sir Augustus Harris and 
his faithful henchmen in the press talk of “ unprecedented 
combinations,” ‘‘ the best casts ever known,” and so forth, 
I am bound to protest. Vixere fortes ante—Druriolanum. 
The vicissitudes and disasters of Mr. Mapleson’s career 
must not blind us to the fact that he was instrumental in 
introducing to the public artists who, vocally at any rate, 
were superior to any of those who have emerged above 
the operatic horizon in the last fifteen or twenty years. A 
new generation of amateurs have grown up since the death 
of Mr. Gye, sen., but that is no reason why his long 
and notable services as an impresario in the field of 
Italian opera should be forgotten. Of the palmy days 
of the Mapleson and Gye régimes many middle-aged 
opera-goers must yet retain avivid recollection. I see that 
Mr. Santley is about to publish a volume of reminiscences 
shortly, and I trust that he may devote some space to the 
period in question, when, to mention no other names, 
Titiens, Patti, Nilsson, and Trebelli were all in their prime. 
If my memory serves me right the three first-named artists 
were circ, ann, 1868 all to be heard on the same stage in 
“Don Giovanni” and ‘Le Nozze di Figaro.” The 
average histrionic capacity of the latter-day operatic artist 
may have improved, but who can contend that three vocalists 
equal to those named could be found even by Sir Augustus 
Harris? It must have been twelve years later when I heard 
Lucca, Albani, and Sembrich in the ‘ Nozze,” a com- 
bination at all points superior to that which appeated in 
the course of the season of 1892. It is no doubt possible 
that if a comparison were instituted between a prospectus 
of a season of Mr. Mapleson or Mr. Gye in the sixties and 
one of Sir Augustus Harris’s in the nineties, the latter 
might have some slight advantage as regards the numbers 
of the artists engaged. But superiority does not always 
belong to the side of the big battalions—at least, operati- 
cally speaking; and as events proved, the brunt of the 
work in the past season fell on comparatively few shoulders, 
so that, except for the honour and glory of the thing, a list 
one-half as long would have sufficed. A considerable 
number of the principal artists retained for the past cam- 
paign appeared very seldom indeed—except on the pro- 
spectus, and for the excellent reason that there was no 
room for them, a state of affairs which is hardly conducive 
to the equanimity of that very highly strung and sensitive 
personage, the operatic singer. London in the season is a : 
very nice place, but it is trying to a performer who has to 
spend a couple of months there for only a couple of appear- 
ances. Still I have no wish to labour this point. When 
“unprecedented combinations of talent’? are spoken of, 
it is doubtless on the score of quality rather than quantity 
that Sir Augustus Harris is anxious to challenge com- 
parisons with his predecessors. The desire is most 
laudable, since every ambitious impresario ought to aim at 
‘going one better”? than his forerunners. But as I have 
endeavoured to show above, it is one thing to challenge 
comparisons with the past glories of the Italian operatic 
stage; it is quite another thing to extort the confession of 
superiority from those whose opinion is worth having— 
those who can remember the great artists who shone in the 
pre-Augustan epoch. I have mentioned several of these 
above, and if they are not enough, I may go back a little 
farther and add Jenny Lind, Viardot-Garcia, Grisi and 
Alboni, Lablache, Mario, and Ronconi. The list might be 
indefinitely extended: I have just put down the first few 





that the merit of Appleby’s soap, Cadman’s mustard, and | 
Mussel’s pills are brought home to the impressionable mind | 
ofthe average materfamilias. | 

Now, before I go any farther, let me disclaim in the most | 
‘mphatic manner any desire or intention to belittle or dis- | 
Pafage the signal services which have been rendered of | 


names that occur to me; but it will serve in ‘conjunction 
with the others mentioned above to show the futility of 
attempting to claim altogether unparalleled supremacy for 
the artists who have appeared at Covent Garden and 
Drury Lane in the course of the last season. 

If we turn from the artists engaged to the works pro- 


years by Sir Augustus Harris to the opera-going and duced, it cannot be said that the use of the term ‘ unpre- 


{pera-loving sections of the community. I, for my own part, 
im free to confess in the most candid way how much, as an 
a-goer, I owe to his energy and enterprise. In spite of 
sinister forebodings of those who declared that it spelt 


cedented”’ is a whit better justified by the achievements of 
the past campaign, The best test of the artistic value of 
an operatic season is to be found in its novelties. Let us 
accordingly apply this test to the greatest opera season on 
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earth, and what is the result? The novelties produced in 
the past season were four—‘ L’Amico Fritz,” ‘La Luce 
dell’ Asia,” “ Elaine,” and “ Nydia.” To these remain to 
be added the quasi-novelties ‘‘ Philémon et Baucis”’ and 
“Cavalleria Rusticana,” neither of which had been previ- 
ously heard in the course of the summer season at Covent 
Garden. Nowno one blessed with the critical faculty in 
its most rudimentary form can profess enthusiasm about 
any of the four first-named works. ‘“ L’Amico Fritz” 
barely achieved a succés d’estime. From the point of view 
of the music it was not without interest, and showed in 
some respects an advance in construction on its predecessor. 
Then it had an Intermezzo, which being by the com- 
poser of “the only Intermezzo,” naturally appealed to 
the many-headed monster. For the rest, the chief 
attraction in the piece was Madame Calvé, a fine 
singer and a superb actress, though very little scope 
for the display of her talents was afforded by the colourless, 
undramatic character of the plot. Mr. De Lara’s “ Light 
of Asia,” though a great deal better than one had any 
reason to expect from the composer of ‘‘ The Garden of 
Sleep,” afforded a conclusive proof that operas cannot be 
written by the light of nature. Sir Augustus Harris has 
had opportunities such as have fallen to the lot of few 
operatic directors of encouraging native talent, but it cannot 
be said that he has made good use of them. I do not deny 
that there is a thin vein of talent in the work of Messrs. 
De Lara and George Fox, but to give these writers the pre- 
ference over all other British composers is simply to put a 
premium on mediocrity. ‘ Elaine” stands in a different 
category. M. Bemberg is at least versed in the grammar 
of his art ; but, on the other hand, he has not emerged from 
the stage of assimilative discipleship. In opera one wants 
more than prettiness. One looks for individuality and back- 
bone, and one may look in vain for either of these qualities 
in the luscious muse of M. Bemberg. 

‘ Ah,” but some one will object, ‘“ you are wilfully 
slurring over the chief attraction and the greatest triumph 
of the season—the performances of German opera in 
German by the German company specially organised and 
brought over by Sir Augustus Harris.” I am quite ready 
to admit that these performances were the chief event of 
the season, as they were certainly the most popular and 
successful. But I cannot help harbouring a shrewd sus- 
picion that to no one was the success of the German season 
a greater revelation than to Sir Augustus Harris himself. 
Let us look at the facts of the case. A limited number of 
pe: formances were announced as a sort of pendant to what I 
may call the orthodox season. The result of the experiment 
transcended the most sanguine expectations of the most 
ardent devotee of the Wagnerian cult. The orthodox 
season was eclipsed by its rival. German opera was an 
easy first in the race for popularity, while Italian opera, 
except in its one-act form, was simply nowhere. The 
Juggernaut car of Wagner overrode all opposition. 
Everything has been submerged beneath the billows of his 
tremendous orchestra except the still small voice of the 
Intermezzo and the strident strain of Ta-ra-ra-boom-de-ay. 
And, what is the strangest thing of all, this immense and 
unprecedented success was achieved, speaking vulgarly, by 
a fluke, or something very like it. 

The annals of opera are full of strange and unexpected 
surprises, and the recent season has certainly contributed 
its share. For example, an outsider like myself is hope- 
lessly bewildered by the attempt to ascertain the principles 
on which new works are selected. The production of an 
opera, on the scale which Sir Augustus Harris has it in his 
power to produce it, is about the greatest compliment that 
can be paid toa composer. One would naturally expect, 
therefore, that the honour would only be conferred on the 
most meritorious aspirants. 
novelties, certain serious and disquieting considerations 
are suggested by the course which events have recently 
taken in operatic circles. People seem to have gone mad 


over things which are either very short or portentously 


long. Has it come to this, then, that Wagner has made 
grand opera by other composers impossible, and are we, 
apart from Wagner, to live on musical snippets for the rest 
‘of our lives? It will be curious to see what ‘vill be our fate 
next year, when fashionable society allows us to have opera 


or a triple bill of one-act after-dinner operas of various 
nationalities? Or is there any chance of a hearing being 
granted to the work of British musicians on account of its 
intrinsic artistic value? For this last we shall, I fear, haye 
yet to wait a while, though I hope not indefinitely. 
I am, Sir, yours obediently, 
G MINoR, 





NORWEGIAN FOLK-MUSIC. 
TO THE EDITOR OF ‘*THE MUSICAL TIMES.” 


S1r,—The following airs here given for the violin are 
some of the most familiar among the peasant musicians 
of Norway, and may be of interest to your readers, 
The greater part of the national songs and dances of 
these people have never been written, though handed 
down through generations of fiddlers. Their music 
possesses in consequence a verve and accumulated 
individuality which must have been lost had it been\ 
acquired from notation. The few dances now set down 
must, for this very reason, forfeit much of their original 
charm, while also further allowance must be made for their 
translation from the national fiddle to the Italian model. 

The ‘spielemann” always performs on the national 
“ Hardanger’’ violin, the chief peculiarity of which is the 
possession of five silver strings beneath the catgut. These 
strings have almost the effect of a pedal, giving great 
resonance to the sound, especially when the tone is upon 
the open strings, which frequently occurs, since the 
musician rarely quits the first position, where he is a 
master. The gut strings are tuned thus— 


Ses 


and the silver strings thus— 


ae 


The airs performed by the ‘‘ spielemann”’ are chiefly dance 
music, of which the “ Halling’ and ‘“ Springdans ” are the 
favourite kinds. These are not unlike the Scotch reel in 
character, but are more boisterous in their action, the men, 
for instance, turning frequent somersaults, The music is 
correspondingly vigorous and marcato, and contains a 
great deal of double stopping, to facilitate which effect 
the pitch of a string is often altered, as in No. 1, where the 
D string is raised to E. 

The ignorance of notation among these strolling players 
well-nigh defeats one’s efforts to put their music into form, 
They never play a tune twice alike, and seem to be quite 
unable to do so; their time especially is shifting. Again, if 
asked to repeat a passage, they must start afresh from the 
commencement of the air, and the phrase desired must be 
caught as it passes. 


1. Springdans. D string tuned to E. 
Allegro. Molto marcato.~ ™ 
w 



































Apart from the question of | @y- 





2. Springdans. 
Allegro. 3 


a prea 








once more. Will it, I wonder, be Wagner again in excelsis, 
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4. Halling. 
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Truly yours, 
Guapys L. Evans. 





M. MAUREL’S LECTURE. 
TO THE EDITOR OF “‘ THE MUSICAL TIMES.” 

Sir,—In my anxiety not unnecessarily to trespass on your 
valuable space, I am afraid I have not been sufficiently 
explicit in my letter in your last issue; but I cannot admit 
that I have ‘mistaken the main point of M. Maurel’s 
temark.”” 

The greater includes the less ; and if it is right to train 
voices on all vowels, the vowel quality must be altered at 
different pitches as a matter of necessity. This is particu- 
larly noticeable in the vowels at either extreme of the 
“vowel scale of nature,” 00 and ee: let any one sing them, 
with even the slightest regard to beauty of tone, over the 
whole compass of the voice, and it will be found that these 
words are sung with a very different quality at the bottom 


. of the voice as compared with that at the top of the voice, 


the alterations taking place in almost imperceptible grada- 
tions, though the singer may be quite unaware of the 
science underlying the fact. There would certainly, in our 
present state of knowledge, be no excuse for any teacher 
to let his pupils ignore these changes. 

The whole matter is fully discussed in Messrs. Novello’s 
primer “ Pronunciation for Singers,” by Alex. Ellis, which 
an abbreviation of a much larger work on the same sub- 
ject published many years ago by Messrs. Curwen and 
Sons. The subject is also carefully explained in “ Voice, 
Song, and Speech.” 

In conclusion, I desire to call attention to the time- 
jonoured advice, given by all good teachers of singing, to 

close” the voice as the higher regions of it are approached; 





if this means anything it means that the vowel quality must 
be altered. I repeat, therefore, that, excellent as M. 
Maurel’s observations undoubtedly are, he has no claim to 
originality in this very important matter.—I am, Sir, yours 
most obediently, ? EmiL BEHNKE. 
18, Earl’s Court Square, 
August 15, 1892. 





MOZART’S SONATA IN B FLAT. 
TO THE EDITOR OF “ THE MUSICAL TIMES.” 

Sir,—In your issue of August 1 appears a letter from 
Mr. George Langley, two sentences in which call for notice— 
viz., ‘* But should not the B natural in the second bar be 
B sharp? B natural is certainly contrary to the accepted 
laws as to passing notes, and (what is worse) it offends the 
ear.” In answer, I quote from Macfarren’s ‘ Rudiments of 
Harmony.” In chapter vii., section 11, speaking of a “ passing 
note,”’ he says: ‘* When it resolves on the third of a chord 
it may be at an interval of tone or semitone,” after which 
an illustration is given. Again, in the recent work on 
“ Harmony,” by Mr. Ebenezer Prout, in chapter xi., para- 
graph 248, these words occur: “But if it be below the 
harmony note it should be a semitone below it, unless such 
harmony note be the major third of a chord, in which case 
the auxiliary note may be either a tone or semitone below 
the harmony note.” 

According to these quotations it is not compulsory that 
the passing note should either be a semitone or a tone 
beneath the third. 

In the instance taken from Mozart’s Sonata, the B flat 
and the C sharp are, by the context, undoubtedly the chord 
of the diminished seventh—i.e., the first inversion of the 
chord of the minor ninth; and the C sharp in the bass is, 
therefore, the major third from the root of the chord; thus, 
the passing note B natural is in accordance with “the 
accepted laws as to passing notes.” Mozart, in using the 
B natural, did so in accordance with the custom of his time, 
which prevails with us now. It must remain a matter 
of taste as to whether the B sharp, as suggested by Mr. 
Langley, would be preferable to what Mozart wrote. 

The apparent false relation between the B flat in the 
right hand and the passing note B natural in the left—.e., 
the major second as a passing note against the minor 
ninth—has been dealt with in the second Lecture on “ False 
Relations,” by Mr. James Turpin, given at the College of 
Organists, and which appeared in the columns of the 
Musical World.—Yours truly, 

; MozarTEAN. 








TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 

Correspondents ave informed that their names and addresses must 
accompany all ¢ ications. 

We cannot tndertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all subscribers whose payment (in advance) is exhausted, 
The paper will be discontinued where the Subscription is not re- 
newed. We — remind those who are disappointed in obtaining 
back numbers that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed to supply the 
current sale. 

M. Aticock.—We do not know of any publication that would answer 
your requirements. 

MusicaL.—Allargando means broader and broader by degrees—i.e., a 
gradual increase of tone and slackening of speed combined. 





F, Woops.—Mr. Ben Davies has appeared at the Royal Italian Opera, 
Covent Garden, as Faust, and Mr. Alec Marsh as the Herald in 
“ Lohengrin,” and also in De Lara’s “‘ Luce dell’ Asia.” We do 
not remember any appearance of the other Tenor referred to at the 
Italian Opera. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in this 
summary, as all the notices ave either collated from the local papers or 
supplied to us by correspondents. 


DouGtLas.—The quartet of singers at the Sacred Concert given at 
the Palace on Sunday evening, July 31, were Miss Fanny Bouffleur, 

















Miss Emilie Lloyd, Mr. Henry Piercy, and Mr. Musgrove Tufnail. 
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Miss Bouffleur’s rendering of ‘The Soul’s Awakening,” the closing 
portion of which she sang with considerable dramatic effect, evoked 
specially hearty applause. 

EasTBOURNE (DEVONSHIRE Park).—An excellent Concert was given 
on the 11th ult., being one of a series of Classical Concerts given 
under the direction of Mr. Norfolk Megone. Mr. George Langley 
was solo pianist, and delighted the appreciative portion of the audience 
by his playing of Sterndale Bennett’s Concerto in F minor and Schu- 
bert’s Impromptu (Op. 142, No. 1). The orchestral pieces were 
Beethoven’s Leonora Overture, Mendelssohn’s ‘‘ Scotch” Symphony, 
and a selection from Die Meistersinger. Miss Hendon Warde sang 
Gounod’s “ Entreat me not to leave thee,” and Mr. Arthur Taylor gave 
a fine rendering of the same composer’s “Nazareth.” The pro- 
gramme on the 18th ult. included Schubert’s “ Unfinished” Symphony 
and Mendelssohn’s Pianoforte Concerto in G minor, the soloist being 
Miss Margaret Gyde, who was recalled with much heartiness. Miss 
Gyde also played the Wagner-Liszt ‘‘ Spinnerlied,” and being recalled 
gave Paderewski’s Minuet. Mr. Reginald Groome was successful in 
songs by Handel and Schubert. These Concerts are satisfactory 
indications of an improvement in summer music at our fashionable 
seaside resorts, 

EpINBuRGH.—Before the British Association for the Advancement 
of Science an Organ Recital was given in the University Music Class- 
room on the 4th ult., by Mr. G. F. Wesley-Martin, Sub-Organist, St. 
Mary’s Cathedral Church, Edinburgh. The programme included 
works by Schubert, Spohr, S. S. Wesley, Mendelssohn, Sterndale 
Bennett, Kullak, and Handel. 


Eprinc.—A successful performance of Gaul’s Holy City took place 
at the Parish Church on July 27. Mr. Donald Penrose, Organist of 
the Church, conducted, the choruses being sung by members of 
his special choir. The soloists were Miss Archer, soprano; Miss Bell, 
contralto; Mr. James Bell, tenor; Mr. Constanduros, bass, The organ 
accompaniment was efficiently rendered by Mr. Horace Norton, and 
Miss G. Williams supplied the harp obbligato. At the close Mr. H. 
Riding played a new Festival March, recently written by Dr. H. W. 
Wareing. Mr. Penrose may be congratulated on the success of his 
efforts at Epping to supply good musical services for the people. There 
was a crowded congregation. 


FAKENHAM.—A most successful District Choral Festival of choirs in 
union with the Norfolk and Suffolk Church Choral Association was 
held, by the kind permission of the rector, the Rev. A. E. Humphreys, 
in the magnificent Parish Church at Fakenham, on July 27. There 
were in all about 200 voices, from the following parishes :—Fakenham, 
Hempton, Burnham Deepdale, Ryburgh, Rudham, Wood Norton, 
Stibbard, Dunton, Toftrees, Edgefield, Tatterford, Tattersett, and 
Wighton. Dr. F. Bates, Organist of Norwich Cathedral and honorary 
Organist to the Association, to whose patient and skilful exertions 
these Festivals are so deeply indebted, again kindly acted as Con- 
ductor. The Magnificat and Nunc dimittis were sung to a setting 
composed expressly for these Festivals by Dr. Bates. The Anthem 
atter the third collect was ‘‘O come, let us sing unto the Lord,” by 
Tours, and that after the Offertory Hymn, “I will give thanks unto 
Thee, O Lord,” by Barnby. This account would be incomplete without 
some recognition of the able and willing assistance rendered by the 
Organist of the Church, Mr. L. Holloway. 


Lowestort.—At the Pier Concert, on the 4th ult., was produced for 
the first time a Comedietta written by Mrs. Edward Adams, entitled 
Incognita, with music composed by Dr. E. Bunnett. The construction 
of this libretto is naturally not very elaborate, the dvamatis persona 
being confined to three. The musical numbers are a short pianoforte 
introduction ; contralto song, ‘‘ When a husband’s cross and weary”’; 
soprano song, ‘‘In the summer of life’’; duet for soprano and contralto, 
“Tis the fashion of this fin de sidcle day”; concluding with a trio, 
“ Terpsichorean Festival.’”’ Each number is bright and pleasing, the 
duet being very melodious, and the little work was received with such 
favour that a repetition may be expected shortly. The artists engaged 
were Miss Powell, Miss Money, and Mr. Frank Hollis. 


MELBouRNE (AusTRALIA).—A second series of Organ Recitals was 
given by Mr. Ernest Wood at the Cathedral on the Wednesdays in 
une. The programmes, as before, included compositions by Bach, 
Mendelssohn, Handel, S. S. Wesley, Best, Grison, Merkel, Chauvet, 
Guilmant, Smart, Saint-Saéns, Widor, and Gambini. The audiences 
which thronged the Cathedral on each occasion made it clear that 
the interest taken in Mr. Wood's performances has increased in a 
marked degree. The next series will be given during October 
and November.———The Malvern Orchestral and Choral Society 
gave its last subscription Concert of the present season in the 
local Shire Hall on Tuesday evening, July 5, in the presence of an 
audience that completely filled the hall, despite unfavourable weather. 
A very successful performance of Mendelssohn's Athalie was given 
by the band and chorus of the Society, the solo parts being sung by 
Miss Eva Long, Miss Amy Fuller, and Mrs Ramsden Mur. 7 Ps 
Bradley was the reader, the orchestra was led by Mr. Schieblich, and 
Mr. H. Bilton presided at the organ. The work was conducted by Mr. 
John Hasler. The performance of Athalie was preceded by a short 
programme of miscellaneous selections. The first Concert of season 
1892-3 will be given early in October——The North Suburban Choral 
Union gave a very successful performance of Cowen’s St. John’s Eve 
on July 5, under its able Conductor, Mr. E. A. Jager. The principal 
parts were filled by Miss Armstrong, Miss A. Carter, Mr. G. H. Sutton, 
and Mr. S, Lamble, who all sang most artistically. The work had not 
previously been given here, and was so successful that a second 
performance has been asked for. 


MeRTHYR-TypFIL.—Organ Recitals were given by Mr. Alfred J. 
Silver, in St. David's Church, on the rst and 18th ult. Works by 
Handel, Kullak, Chipp, Spinney, Widor, Silas, Calkin, Mendelssohn, 
Thomé, Bach, Batiste, Smart, and Wagner were included in the 
programmes, and on the second occasion a melody for violoncello and 
organ by Moszkowski was given, the violoncello part being played by 
the Rev. W. C. Frost. 


MonaGuaNn.—The following music was sung at the dedication of 
Saint McCartin’s Cathedral on the 21st ult.: Kyrie, Gloria, Sanctus, 





and Benedictus, from Hummel’s Mass in D (No. 3); Credo and 


A 
Dei, from Gounod’s Troisiéme Messe Solennelle; and Wits’ Te 
Deum in C. The music was rendered by the choir from St, Peter's, 


Phibsborough, under the direction of Mr. P. Goodman, the accom, 
paniments being played on the new three-manual organ, by Telfori 
and Telford, of Dublin. 

SAWBRIDGEWORTH (HERTS),—On the 11th ult. Mr. A. C. Edwards, of 
Harlow, gave an Organ Recital at Great St. Mary’s Church, The 
Recital in the afternoon commenced at 3 o’clock, and was well attended: 
in the evening a short service was held, and the choir rendered the twe 
choruses by Handel, “Lead on, lead on,” and “ Hail, Judea, happy 
land,” most effectively, under the direction of Mr. }. Bell, Organist and 
Choirmaster. Mrs. Coleman's rendering of the solos was all that could 
be wished. Mr, Edwards presided at the organ with ability. 

Wavmer.—-On Thursday, July 28, two Organ Recitals were given by 
Dr. Lloyd, of Christ Church, Oxford, vocal pieces being contributed by 
Mr. J. H. Dutton, Mr. A. Kenningham, and Mr, « Miles, of St, 
Paul’s Cathedral, and by Masters Brown and Lee. The Recitals were 
arranged by the Organist of the Church (Mr. T. Forward), whose 
energy in arranging them has been much appreciated. 

WarenHaAmM.—A Diocesan Festival of Parish Choirs was held op 
July 28, at the Parish Church. About 190 singers took part in the 
service, the following choirs being represented :—Branksome, Broad. 
stone, Bourne Valley, Canford, Longfleet, Lytchett, Poole, Warehar. 
and Sandford. The service included Processional Hymn, “ King’ 
Eternal”; Magnificat and Nunc dimittis (Dr. Bridge); Anthem, “0 
Lord my God” (Wesley); March from Sir F. Ouseley’s Polycarp: 
and Anthem, “ The sun shall be no more” (Woodward). Mr. F. WV 
Bussey presided at the organ, and an orchestra of twenty-four per- 
formers added very much to the general effect of the music. Dr, 
Lemare, of Bournemouth, was the Conductor, and the Festival was 
considered to be one of the most successful held in the diocese, 


WHITEHAVEN.—An Organ and Vocal Recital was given at St. 
er Church, on the occasion of the annual Choir Festival, by Mr. 

. C. Bowker, on July 31. Organ works by Bach (Prelude and Fugue 
in C minor, Toccata and Fugue in D minor), Guilmant (Marche 
Funébre et Chant Seraphique), Salomé, and Merkel were given, and 
Mr. W. G. Scott sang most effectively ‘In native worth,” 


OrGAN APPOINTMENTS.—Mr. W. C. Carter, Organist and Choir. 
master to the Wandsworth Presbyterian Church.—Mr. Carolus King, 
Organist and Choirmaster to St. Philip the Evangelist, Islington— 
Miss Frances M. Shortis, to Christ Church, Carlton Hill—Mr. 
Llewelyn Jones, to Christ Church, Llanfairfechan.—Mr. A. C. Edwards, 
Organist and Choirmaster, to St. Neot’s Parish Church, Hants. 


Cuotr APPOINTMENTS.—Mr. W. Fuller (Bass), to St. Thomas's 
Church, Upper Clapton.—Mr. H. W. Koblich (Alto), to Her Majesty's 





Chapel Royal, St. James’s Palace. 
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DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 
ENSCHEL, G.—The Music to Shakespeare’s 


“Hamlet.” Composed for the production of the Play at the 
Haymarket Theatre, London, January, 1892. Full score, 30s.; string 
parts, 7S. 6d.; wind parts, 15s. . 

LAIR, HUGH.—‘ Harvest-tide.” A Cantata 
for Harvest. For Tenor and Bass Soli, Chorus, and Organ, or 
small Orchestra. Paper cover, 1s. 


RIDGE, J. F.—The Lord’s Prayer. Dante’s 
Purgatorio, Canto XI. English Version by E. H. PLuMpTREE, 
D.D. With Preface by the Rev. Canon Farrar. Set to music for the 
Gloucester Musical Festival, 1892. Paper cover, 1s. 
LLICOTT, ROSALIND FRANCES. — “ The 
Birth of Song.””, A Cantata. For Soli, Chorus, and Orchestra. 
The poem written by Lewrs Morris. Composed expressly for the 
Gloucester Musical Festival, 1892. 1s. 6d. 
ARRY, C. HUBERT H.—“ Job.” An Oratorio. 
For Treble, Tenor, Baritone, and Bass Soli, Chorus, and 
Orchestra. Composed expressly for the Gloucester Musical Festival, 
1892. Paper cover, 2s. 6d. i 
OZER, FERRIS.—“ King Neptune’s Daughter.” 
ACantata. For Female Voices. The words written by HENRY 
Kyicut. Paper cover, 2s. 6d. 


WEST; JOHN E.—‘“ Seed-time and Harvest.” 

A Sacred Cantata. For Sopranoand Tenor Soli and Chorus. 
The words selected and arranged from the Holy Scripture, &c., inter- 
spersed with suitable Hymns. Paper cover, 2s. Book of Words, 5s. 


per 100. 
ILLIAMS, C. LEE. — “ Gethsemane.” 





DURING THE LAST MONTH—continued. 
TATHAM, F. REGINALD.—Natal Anthem 
(“To Thee, O Lord Almighty ”). Words by Miss STEAD. 6d. 
ALLOT, E.—‘ Thou knowest, Lord.” Hymn 
(Staff Notation and Tonic Sol-fa). 14d. 
ELTON, HELEN E.—“O brightest day.” 
Christmas Hymn. Words by Symons S. Tovey. 1d. 
HARDING, J. P.—- Flow, thou regal purple 


. 4 stream.” Arranged as a Part-Song for Male Voices (for the 
Civil Service Vocal Union). 3d. 


OHNSON, W. NOEL.—* Love wakes and weeps.” 


A Four-part Song. The words written by Sir WALTER Scorr. 
(No. 632. Novello’s Part-Song Book.) 2d. 


N OVELLO'S SCHOOL SONGS. Edited by W. 
G. McNaucut :— 
Book 12. Three Action Songs .. By various Composers od. 


OVELLO’S SCHOOL SONGS. Separate 


numbers :— 

No. 48. Inthedistance .. “ - ee -» ABT 14d. 
» 49. The Sabbath Morn ae .. MENDELSSOHN ie 
» 50 Out in the Sunshine ne as pe PINsuTI 2d. 
» 5%. The Angel .. me a a RUBINSTEIN 2d. 


» 52. Tothe Nightingale ‘<a rr: +» SCHUMANN 14d. 
» 53 Now the Bright Morning Star .. -. ©. Woop 1 
» 54. Winds are blowing ae Py 


» 55» Ina Gondola ae as we aa .. ABT 2d. 
» 50. If Hope were but a Fairy -. Myves Foster 14d. 
» 57. O Summer Morning - aa .. MACFARREN 2d. 


In April... . -- Hatton 2d 


» 58. sca ea ide . 
| V ARGE, JOSEF.—Musical Duration Guide. 
A 


Showing the durations or values of notes and rests in the various 


Church Cantata. The words written and compiled by JosEPH | kinds of time. (Simplified Music Series, No.2.) Price 1s., on card. 


BenneTT. Composed for the Gloucester Musical Festival, 1892. | 
Paper cover, 2s.; paper boards, 2s. 6d. | 


LANCHARD, VIOLET F. M.—“ Love’s Power.” 


Song. 2s. 


eae 
OODY, MARIE. — “ Der sterbende Krieger. | ROSSLEY, HASTINGS.—Three Duets. For 


Concert Ouvertiire fir Grosses Orchester. Full Score. Paper | 
cover, 4S. 


Soprano and Tenor. No.1. “Absence.” No. 2. “ The days of 
No. 3. ‘‘ What thou art” (“Widmung”). 2s. each. 


eee . | old.” 
—— Ouvertiire in A dur fiir Grosses Orchester. Full | ARIGOLD, MARGUERITE.—*“ My will is 


Score. Paper cover, 5s. 
OFMANN, HEINRICH.— “The Trumpeter | 
of Sakkingen’’ and Two Valses Caprices (Op. 52 and 2). 
(No. 53. Novello, Ewer and Co.’s Pianoforte Albums.) Is. 
— “Italian Love Tale,” and Five other Pieces. 
(No. 54. Novello, Ewer and Co.’s Pianoforte Albums.) 1s. 


— Fourteen Pieces. (No. 55. Novello, Ewer and 
Co.'s Pianoforte Albums.) Is. : is 
ARTIN, GEORGE C.—“The Art of Training 
Choir Boys.” (No. 39. Novello, Ewer and Co.’s Music Primers.) 
Paper cover, 38.; paper boards, 3s. 6d. The Exercises only, for the 
use of boys. Paper cover, 1s.; paper boards, 1s. 6d. 
ULLIVAN, ARTHUR. — Nine Transcriptions | 
from the “Golden Legend.” For Violoncello and Pianoforte. | 
Aranged by BERTHOLD Tours. (No. 7. Novello, Ewer and Co.'s | 
Albums for Violoncello and Pianoforte.) 2s. 6d | 
HITE, A. C.—Appendix to the Double-Bass. | 
(No. 32a. Novello, Ewer and Co.'s Music Primers.) Paper 
cover, 3s. ; paper boards, 3s. 6d. 
TAINER, JOHN.—“ Music in its relation to the 


Intellect and the Emotions.” Paper cover. ts. 6d. 


EINTZ, ALBERT.—“ Parsifal, by Richard 
- Wagner.” Its origin in the old Legends and its musical 
Motives explained in the order of their development. With sixty- 
‘ven musical examples. Translated into English by Constance 
Bacue, Paper cover. 1s. 6d. 
BLAIR, HUGH—(in B flat). Magnificat and Nunc 
_ dimittis. Composed expressly for the Gloucester Musical 
Festival, 1892. 6d. : 
ODSON, HENRY EDWARD—(in A). Mag- 
nificat. 3d. 
ALMSLEY, THOMAS FORBES—(in C). Te 
Deum Laudamus. (No. 109. Novello’s Parish Choir Book.) 3d. 
—(in C). Jubilate Deo. (No. 120. Novello’s 
Parish Choir Book.) 3d. 


BARNBY, J.—‘* Lord of the Harvest.” Anthem 


for Harvest Festivals. (No. 411. Novello’s Octavo Anthems.) 4d. 


([OLERIDGE-TAYLOR, S.—* Lift up your heads.” 
3d. 


Short Festival Anthem. (No. 409. Novello’s Octavo Anthems.) 





ALL, E. V.—‘“Sing we merrily.” Festival 
Anthem. For Harvest or any Festival. (No. 410. Novello’s 
Octavo Anthems.) 4d. 
HOPKINS, JOHN L.—* The fost’ring earth.” A 
Harvest Chorus. (No. 413. Novello’s Octavo Anthems.) 3d. 
RIDSDALE, C. J.—** Now let the faithful choir.” 
Sequence for The Festival of the Dedication of a Church; or 
for All Saints’ Day. 4d. 
TAINER, JOHN.—“ Honour the Lord with thy 
C substance.” Harvest Anthem. For Tenor and Bass Soli and 
horus, (No. 412. Novello’s Octavo Anthems.) 4d. 





4 gone to sleep, dear.” Love Song. The words written by 
WALTER HERRIES POLLOCK. 2s. 
PALDING, SYDNEY T.—* Rest.” Song. The 


words written by J. JENNINGS. 2s. 


| Dag ronal WALTER J.—Impromptu. For the 
Pianoforte. 2s. 6d. : 

RIGINAL COMPOSITIONS for the ORGAN :— 

: a 

No.159. Tempodi Minuetto .. W.A.C. CruricksHANK : 6 

N OVELLOS PUBLICATIONS in the TONIC 
4 SOL-FA NOTATION. Translated by W. G. McNauGut. 


No. 759. I will feed My flock . F. BripGe i 


» 760. The Word went forth .. ae MENDELSSOHN 14d. 

NOVELLO’S SCHOOL SONGS :— 
Book 5. Six Two-part Songs. .. By various Composers 4d. 
” 6. ” ” o¢ ” ” 4 wd 
* 4d. 


” 7: ” ” ee ” 
COBB, GERARD F.—“A Message to Phyllis.” 3d. 


MISS ADA DUMVILLE (Soprano) 


Oratorios, Concerts, &c., 14, Duke Street, Broughton, Manchester. 


MR. ROBERT NEWMAN (Bass) 
(Crystal Palace, St. James’s Hall, and Royal Albert Hall Concerts). 
For Oratorios and Concerts, 9, Cambridge Avenue, Kilburn, N.W. 


R. WALTER NORTH (Bass). Italian method. 

Pending engagements: Liverpool, St. Helen’s, Southport, 

Lake District, Town, &c. Oratorio, Banquets, At Homes, &c., 41, 
Calabria Road, Highbury, N. 


WO SOLO BOYS, with knowledge of - Music, 

WANTED, for St. Thomas’s, Regent Street. Payment, £10 to 

£12 per year. Also TENORS. Travelling expenses paid. Write 
A. H. Crowest, 57, Canonbury Park, North London. 


ICHFIELD CATHEDRAL.—SOLO BOY 

WANTED. Board, lodging, and education free. Good voice; 

fair knowledge of music ; good character. Apply, Rev. the Subchanter, 
The Close, Lichfield. 


LTO WANTED, at once, for Holy Trinity, 
Stroud Green. Stipend, f{10. Apply, H. J. Dean, 17, Upper 
Tollington Park, N. 


USICAL PROFESSION.—MR. H. MORETON, 
F.C.O., Organist and Director of the Choir of Plymouth 
Parish Church (St. Andrew) and Conductor of the Plymouth Vocal 
Association, has VACANCIES for TWO ARTICLED PUPILS, 
who would receive complete instruction in Pianoforte, Organ, one 
Orchestral Instrument, Theory, and Composition in all branches and 
Choir-Training, and also be prepared for any Examinations. Two fine 
organs, of four and three manuals respectively, for practice, and every 
facility offered for thorough musical education. Address,89, Durnford 
Street, East Stonehouse, Devon. 
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ROBERT COCKS & COV’S 
New and Standard Publications. 


M ADEMOISELLE PERETTI (Vocalist) receives 


and visits pupils, town or country, for Singing Lessons. Italian 
method. Highest testimonials from pupils’ parents. Special terms for 
Schools. Apply by letter for terms, Mdlle. Peretti, Messrs. Weekes 
14, Hanover Street, Regent Street, W. ' 





NEW SERIES OF MODERN METHODS. 


O. 1.—WALTER MACFARREN’S PIANO- 

FORTE METHOD. A comprehensive and absolutely progres- 

sive school, with numerous Diagrams and Illustrations, reproduced 

from photographs specially taken for this work. Folio size, 75 pp., 
paper cover, 3s. net; cloth, 4s. 6d. net ; post-free. eth 

“ A hearty welcome wil!l be accorded to Walter Macfarren’s Piano- 
forte Method, a concise and well worked-out guide.”—Daily News. 


O.2.—OTTO PEINIGER’S VIOLIN METHOD. 
A complete Course—concise, lucid, and gradual, with Pianoforte 
accompaniment to all the original and selected pieces. All the posi- 
tions fully illustrated from photographs expressly taken for this work. 
Large quarto size, 147 pp., with separate violin part, 30 pp. Paper 
cover, 3s. 6d. net; cloth, 5s. net; post-free. ata. ; 
“Mr. Peiniger deserves the highest praise. His Violin Method is 
exceptionally thorough in every respect.”—Saturday Review. 


Ready immediately. 
DR. H. KEETON’S 
CHURCH AND CATHEDRAL CHORISTERS’ 
SINGING METHOD. 


In the Press. 


DR. E. H. TURPIN’S ORGAN METHOD. 


EDWIN HOLLAND'S 
METHOD OF VOICE PRODUCTION. 











CHAS. WE BB’S 
TONIC SOL-FA CLASS-SINGING METHOD. 


Other Methods in preparation. 


ROBERT COCKS & CO.’S PART-SONGS. 

SIXTY-SEVEN NUMBERS, with Pianoforte Accompaniment, 

including the celebrated Glees ‘‘ The Village Chorister,” “‘ God bless 

the -Prince of Wales,” Benedict’s ‘Hunting Song,” Kiicken’s 
“Blanche,” &c. 


VOCAL DUETS AND TRIOS 
FOR LADIES’ VOICES. 
Detailed Lists on application. 


ROBERT COCKS & CO.’S 
NEW EDITION OF 
STANDARD CLASSICAL PIECES, 


Thoroughly Revised, Re-fingered, and Newly Engraved, specially for 
the Associated Board and Trinity College Examinations. 
“ This series is one of the best musical publications of the day, highly 
to be recommended to Professors and Teachers.”—The Graphic. 
151 Numbers ready. List on application. 


Atso ‘CLASSICAL MUSIC” (new sERIEs) 
SELECTED, FINGERED, AND EDITED BY 
ADOLPHE SCHLOESSER, 

Professor at the Royal Academy of Music. 

72 Numbers ready. List on application. 


ORGAN MUSIC. 
BEST’S HANDEL CHORUSES. 


BEST’S COLLECTION of ORGAN COMPOSITIONS. 
New Editions at reduced prices. 
Detailed Lists on application. 














THE HISTORY AND CONSTRUCTION OF 
THE ORGAN . 
By DR. E. J. HOPKINS ann DR. E. F. RIMBAULT. 
This famous Work, complete, 1 Vol., 636 pp., reduced to 21s. net. 
Also, in five parts, 5s. each. 


SPOHR’S GREAT VIOLIN SCHOOL. 


Translated by JoHN BisHop. The only version approved by Sponr. 
Handsomely bound, cloth, gilt, 15s. net. Patronised and adopted by 
the Royal Academy of Music. 

Note.—In ordering, specify R. C. & Co.’s Edition. 


FRANCES ALLITSEN’S NEW SONGS. 











EIGHT SETTINGS OF POEMS BY HEINE. 
In Four Parts, 4s. each. 
Ready shortly. Each Song in two keys. 


6, NEW BURLINGTON ST., LONDON, W. 





6 peccabed! and CHOIRMASTER (18 years’ 
experience), Violinist, and Orchestral Conductor, wishes a change 
for private reasons. Boys’ voices a specialty. Highest testimonials, 
RC. College or Seminary preferred. Address, Pulsator, Messrs, 
Novello, Ewer and Co., 1, Berners Street, W. 


town in Yorkshire. State age and salary required, to W. A, 
Messrs. Novello, Ewer and Co., 1, Berners Street, 


VV ANTED, Young Man, as SECOND TUNER 


(Pianoforte). One used to canvassing. State salary required 
and reference. U’Glow, Music Stores, Falmouth. 


\ X JANTED, a SITUATION as SALESMAN or 
TRAVELLER. Twenty-four years’ experience in two Man- 
chester houses. Well up in Catalogues, G. W., Novello and Co, 


M USIC ASSISTANT for Counter REQUIRED, a 
4 Young Man, about 20 years, who can play the Piano and read 
at sight. Would have to keep books during spare time. A young man 
not afraid of work would find the situation a good one. Apply, 0.E, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


A GENTLEMAN who travels for a first-class 
Foreign Pianoforte would like to hear of an APPOINT. 
MENT to represent a good and reliable ENGLISH PIANO at same 
time. For particulars, apply to Reeve, Messrs. Novello, Ewer and Co, 


WO-MANUAL PRACTICE ORGAN. Pedal 


Bourdon, 12 stops; walnut case. Suitable for drawing-room, 
£110. G. W. Rowe, Organ Builder, 17, Townshend Ter., Richmond, 


IANOFORTE BUSINESS for SALE, in one of 
the most important towns in the South of England. First-rate 
opportunity for a good Tuner. Price of goodwill, £500. Stock and 
book debts optional. Address, Business, Messrs. Novello, Ewer and 
Co., 1, Berners Street, W. 


USIC and PIANOFORTE BUSINESS for 
DISPOSAL. Good position, rising S.W. suburb. Large and 
commodious premises. Rent only £95; worth £120. Stock, £800; part 
optional. Returns last year, £1,301. Morley Phillips, Valuer to the 
Trade, 60, Great Portland Street, W. 


R. MORLEY PHILLIPS can negotiate the 
SALE of a MUSIC BUSINESS in leading West End 
thoroughfare on very advantageous terms. Returns about £1,300 
Rent much under value. The nominal price of £100 will be accepted 
for goodwill, fixtures, and lease. Offices as above. 


UNING CONNECTION for DISPOSAL.—A 


First-class Connection in important town in the South of England, 
About £500 worth of yearly Tunings. Address, Sussex, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


EW MUSIC.—PIANISTS and BAND- 

MASTERS requiring selected new Foreign Music (Dances, 

&c.) for the coming season, should write to Selector, 3, Oakley Road, 
Southgate Road, N. 


EA LEAD.—12 to 15 tons fine clean LEAD for 
SALE. Suitable for Organ Builders, Typefounders, &c. Offers 
to “ Tea Lead,” Charles Tayler and Co.’s Advertisement Offices, 154 to 
157, Fleet Street, E.C. 
Fourth Thousand. Now Ready. 
HARVEST ANTHEM. 


O PRAISE THE LORD 
By EDWARD HARVEY. 


(Effective, whether performed by small or large choirs.) Price 34. 
London and New York: NovELLo, Ewer and Co. 


TWO-PART SONGS 


For First & SECOND TREBLES. 









































ELEVEN PART-SONGS. By Franz Ast .. os eo» nets. 


SONGS OF THE BELLS. By Franz Ast... “é oe on TS 
SONGS OF THE FLOWERS. By Ciro Pinsut! oo on 
TEN PART-SONGS. By Franz ABT... ae aS oo 9 1S 

Tonic Sol fa Editions of the above, 4d. each net. 
All the above Two-part Songs (45 Numbers) may be had singly (0.N.). 

Price 2d. net. het 
These Two-part Songs are now in use in many of the principal 
Ladies’ Schools in the country, and are acknowledged to be the BEST 
and CHEAPEST COLLECTION of Two-part Songs in the market. 
Copies will be forwarded on receipt of — by 
METHVEN, Simpson and Co., Musicsellers to the Queen, 
122, Nethergate, Dundee. 


IMMENSE SUCCESS. and Edition. 
STARS OF THE SUMMER NIGHT (Serenade); 
for Voice, Violin, and Piano. By BartLe Grant, To be 
obtained only of the Publisher, TENcH WHITE, 42, St. George’s Street, 
Canterbury. Post-free, 1s. 8d. 
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ITUATION WANTED, by a Gentleman (28), in 
S the MUSIC BUSINESS. Has held a very responsible position 
as cashier and book-keeper, is an organist, and a fair musician. Hasa 
at knowledge of harmoniums and American organs. Excellent 
testimonials, &c. S. B, Hambling, 41, Fortune Gate Road, Har- 
lesden, W. 
geet MAKER and REPAIRER seeks post as 


ASSISTANT in Music Warehouse. Specimen of work can be 
seen. Address, H. B., 292, Alfred Road, Brightside, Sheffield. 


ples a SITUATION for intelligent Youth 


of 14. Shows adaptability for a musical calling. Moderate 
premium. B., 13, Granville Street, Aylesbury. 


RGAN LESSONS-~and PRACTICE WANTED, 
in the N.W. or W.C. districts. Address, with terms, W. M.H., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


RGAN PRACTICE (near City), 1s. per hour, 


upon a complete instrument— three manuals and independent C.O. 
pedals, &c., blown byengine. Willis (from Minories), 45, Leman St., E. 














HARPS. 


HARPS repaired cheaply and well (for the Trade) by J.G. MORLEY, 
Harp Maker (formerly with Erard, in London and Paris). 

Reference permitted to Messrs. Forsyth, Manchester; Gough and 
Davy, Hull; Duck and Co., Bath. 

Write for testimonials of all the great Harpists (including Oberthur, 
Thomas, Wright, and Aptommas) to J. GEO. MORLEY, 6, Sussex 
Place, South Kensington Station, London, S.W. 


FINE old VIOLAS, by Morecui and B. Banks; 
also Four-string Double Bass, in case; splendid tone. Beta. 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


URIOUS SPECIMEN of FOSSIL FISH for 


SALE. Property of an Old Choirman in need. Zingarelli, 18, 
Odessa Road, Forest Gate, London, E. 


OR SALE.—The COPYRIGHT, PLATES, and 
STOCK (about 1,000 books) of eight MUSIC MANUALS. 


£35. Average annual sales, about £12. Thomas Smith, Music Ware- 
house, Bury St. Edmunds. 














RGAN PRACTICE.—Three manuals and pedals. 
Blown by engine. ts. per hour; 24, one guinea. Entwistle’s 
Organ Studio, 2, Charles Street, Camberwell New Road. 


RGAN PRACTICE.—Three manuals; indepen- 


dent pedals. Terms, One Shilling per hour. Specification post- 
free. Blennerhasset’s Studio, 1A, Vernon Street, King’s Cross, W.C. 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 18. per 
hour. At Smyth’s Music Depét, 54, London Road, Forest Hill, SE. 


IANO PRACTICE ROOMS.— 4d. per hour. 
Granby House, 247, Hampstead Road, N.W. 


OARD and RESIDENCE.—A good HOME, at 
moderate and inclusive charge. Every facility for Practice. 
18, Ampthill Square, N.W. 


FOR SALE (a Bargain).—PIPE ORGAN, 5 stops. 
Full set sliding pedals, all enclosed in general swell. Suitable 
for small Church or Chapel. Good as new. No reasonable offer 
refused. Apply, 2, St. Mark’s Villa, Peterborough. 


RGAN for SALE.—A fine-toned modern TWO- 
MANUAL ORGAN, containing thirteen stops, couplers, 
composition pedals, and all the Jatest improvements. Price £200. 
Warranted for five years. Fincham’s Organ Factory, 150, Euston 
Road, London. Established 1837. 


NEW ORGAN, two manuals, 26 stops. Suitable 
for Church, Concert Hall, &c.; now building. Two-manual 
Organ, 12 stops. Two-manual Organs, from £40; suitable for Mission 
Churches, Colleges, &c. W.E. Richardson, Central Organ Works, 
Hulme, Manchester. 


(BGAN. Modern 2 manuals, 24 stops, at Dun- 
lane Cathedral. Price £170. Apply, Eustace Ingram, Organ 
Builder, Eden Grove, Holloway, Londen _— 


TUDIO ORGAN, with three Manuals and Pedals, 


for SALE, nearly new. Price £55, or five guineas per quarter 
for three years. "Ww. White, Grantham. 5 walk 


C ORGAN for SALE, at a very low price, on 
easy terms of payment. Three manuals and 2 stops on 

pila, reeds, &c. Can be seen and tried at Stanley Hall, Junction 
|, Holloway, N. 


HURCH ORGAN, by Ho pircu, containing 1 

manual and pedals, 8 stops, in good order, TO BE SOLD, to 
take room for larger instrument. Apply, NORMAN BROS. and 
BEARD, Organ Builders, Norwich. 


TWO-MANUAL CHURCH ORGAN, by NORMAN 
BROS. and BEARD, 17 stops, full compass, TO BE SOLD. 
Full particulars from the Builders, St. Stephen’s Gates, Norwich. 


Pi : - 

OWER” ORGAN WORKS. — Specifications, 

Rebuilding, Repairs, Voicing and Tuning by experienced 

t 8. Pipes and Fittings. Second-hand Organs and Materials. 
‘R, Willis (from Minories), 45, Leman Street, London, E 


Siete 
£ 


()RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action sur- 
a all mechanical actions for prompt and Organ-like Touch. It is 
Piano 









































xpensive, easier to attach, and does not injure the most delicate 
moiorte. Prospectus, with full description and price lists, on appli- 
ution to Norman Bros. and Beard, Organ Works, Norwich. 


]YDRAULIC ENGINES for Organ Blowing. 
febeg,Plennethasset’s Patent ‘‘ Perfect” Prize Medal Engines are 
t. 1B, Vernon Street, King’s Cross Road, London, W.C. 


(00D old VIOLINS offered CHEAP to the 
Vi TRADE, having again made some bargains. Paul Petzold, 
Ksenstrasse, 50, Chemnitz, in Saxony. 











VIOLIN STRINGS. Finest imported. Twenty 


years’ reputation. Sixpence each ; sample packet of three, 1s. 1d. 


O COMPOSERS.—MARRIOTT & WILLIAMS, 


Music Publishers, undertake the Revising, Engraving, and 
Publishing of Authors’ Musical Works in the very best style and at 
the lowest charge. The finest paper used, and the best workmanship 
in the trade. Estimates free on receipt of MSS. Composers’ Works 
included in List without extra charge. Private rooms for practice and 
teaching. Lessons by competent Professors given in every branch of 
Music, vocal and instrumental. Orders for music received by post 
(every publishers’) despatched same day. Academy House, 295, Oxford 
Street, London, W. 


MPORTANT TO MUSICSELLERS. — Having 

the largest and most varied stock in Europe, orders received in 
the morning are executed the same day. Terms and Catalogues on 
application. 


UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED without delay, on exceptionally low terms. 

Estimates given on receipt of MSS. 

London: B. WILLIAMs, 19, Paternoster Row, E.C. 











USIC COPIED and DRAWN from the Full 
Score, with proper cues for the Engraver; also Songs or 
other Pieces transposed, by J. Peck, 36, Southampton Street, 
Strand, W.C. 


ELLY and CO., PIANOFORTE, AMERICAN 
ORGAN, and HARMONIUM MAKERS (to Her Majesty), 
14 and 16, Mortimer Street, London, W. 
Kelly and Co.’s Instruments are the only ones of English manufac- 
ture that gained any award at the DUBLIN and PARIS EXHIBI- 
TIONS; also PRIZE MEDAL, INVENTIONS EXHIBITION, 
1885; GOLD MEDAL and DIPLOMA of HONOUR, YORK 
EXHIBITION, 1889. 
A LIBERAL DISCOUNT for SCHOOLS, CHARITABLE 
INSTITUTIONS, and the PROFESSION. 
500 SECOND-HAND PIANOFORTES by the leading Makers, at 
all times, very cheap. NEW PIANOS (warranted) in elegant Walnut 
or Rosewood cases, from 19 Guineas. 
The Trade, Merchants, and Shippers supplied. 
Sole Importers of the celebrated HERMANN PIANOS, 
CHEAPEST and BEST IN THE TRADE, as recommended by 
Signor Tito Mattei, the late Sir Julius Benedict, the Abbé Liszt, and 


others. 
NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841). 
Specifications and Estimates sent free. 


THE OLD FIRM. 


P. CONACHER & CO. 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 

7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights. 
Trade Stocks, Manufacturers’ Plant, &c.,’are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


M USIC DEALERS.—Orders received in morning 
for SHEET MUSIC executed same day. Monthly accounts, 
Price lists free. Composers’ works published. Estimates on receipt 




















Mtfree, Alphonse Cary, 87, Oxford Street, London, W 





of MS. The Orpheus Music Publishing Company, 26, Moorfields, E.C. 
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D’ALMAINE’S 
PIANOS AND ORGANS 


For quality of tone and workmanship are not to be surpassed. 
Write for Professional Price List. 


T. D'Avcmarnz and Co., 91, Finsbury Pavement, London, E.C, 
Established 106 years. 


VIOLINS AND CELLOS. 
COLLIN-MEZIN (or Paris), 


VIOLIN, VIOLONCELLO, AND BOW MAKER. 








Gold and Silver Medals at the Exhibitions of Paris, 1878; Parts, 1879; 
Paris, 1889—Academical Palms (Fine Arts). 





THE MOST PERFECT IN THE WORLD, 
USED BY THE GREATEST ARTISTS, 


AND 
CONSIDERED BY MASTERS 
THE MODERN STRADIVARIUS. 





METZLER and CO., 43, Marlborough Street, London, W., 
Sole Agents (Wholesale and Retail) for the United Kingdom and 
Colonies. 


ESTABLISHED 1843. 


GEO. ROGERS & SONS’ 
PIANOFORTES. 


(Makers to the Emperor of Russia.) 








NOBLE IN TONE. 
HANDSOME IN APPEARANCE. 
UNRIVALLED FOR DURABILITY. 


THE FINEST PIANOS IN THE WORLD. 


PIANOS 
FOR INDIA AND THE COLONIES. 


ALSO YACHT PIANOS. 


GEO. ROGERS & SONS, 


60, BERNERS ST., OXFORD ST., LONDON, W. 


RIEST’S WIFE has 200 SURPLICES, 3s. to 
30s. ; Tailor Cassocks, gs. to £1; Stoles, 5s. 6d. to 60s. Surplice, 

care of The Church Agency, Lombard House, E.C. 
R. WILLIS (from Minories, est. 1827), Maker 


T. and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 45, Leman Street, E. 


O CHORAL SOCIETIES, CHOIRS, &c.— 


For One Shilling we send (free) sample parcel of effective 











A SUCCESSFUL INVENTION, 


RUMMENS'’ 
ORGAN 


PEDAL ATTACHMENT 


PIANOFORTES. 


NO ORGAN STUDENT SHOULD BE WITHOUT 
THEM. \ 











EQUAL TO ORGAN PRACTICE. 


ADOPTED BY THE COLLEGE OF ORGANISTS, 





AWARDED MEDAL OF HONOUR 
AT THE 
INVENTIONS EXHIBITION. 


NUMEROUS TESTIMONIALS. 





WRITE FOR PARTICULARS TO 


H. J. RUMMENS, 


47, CHURCH ROAD, BRIXTON, S.W. 


WINKELMANN 
PIANOFORTES. 


“YOUR TONE AND TOUCH ARE SUPERB.”—Rubinstein, 


OVERSTRUNG VERTICAL GRANDS 


From 65 GUINEAS. 


OVERSTRUNG HORIZONTAL GRANDS 
From 110 GUINEAS. 
Descriptive Price Lists, &c., Post-free on application. 














SoLE ImportERS: ROBERT COCKS & C0,, 
6, New BuRLINGTON STREET, REGENT STREET, LONDON. 


Just Published. 


ALL THE YEAR ROUND 


CANTATA FOR FEMALE VOICES 
WITH RECITATION 
(Suitable for School use) 
The Words by CuarLes KarLYLE and Amy BRIAND 
THE MUSIC BY 
GUSTAV ERNEST. 
(Op. 19.) 


Price Two Shillings and Sixpence. 
Book of Words, Sixpence. 











London and New York: NoveLto, Ewer and Co. 


IMPLIFIED MUSIC.—A Reform of Staff Nota: 








ANTHEMS, GLEES, all seasons. The Orpheus Music Publishing 
Company, 26, Moorfields, London, E.C. Write for lists. 


tion. By Joser VarGE. Price 1s., paper; 18. 6d., cloth. 
London and New York: NoveLLo, Ewer and Co. 
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NOVELLO'S SCHOOL SONGS. 


EDITED BY W. G. McNAUGHT. 


A COLLECTION OF ACTION SONGS, UNISON SONGS, DUETS, TRIOS, &c., FOR TREBLE VOICES. 





Published in two forms. A, Voice Parts in Staff and Tonic Sol-fa Notation, with Pianoforte 
Accompaniment, 8vo size; B, Voice Parts only in Tonic Sol-fa Notation. Where no prices ave given, 
the A Edition only is published :— 











BOOK I. o 4 BOOK VII. = B 
1 & . | a 
SIX EASY SONGS 6 SIX TWO-PART SONGS 9/4 
1. Getting up .. ee .. A. Moffat 37. All seek for rest .. t |} 1d) 4 
2. The Lark .. ae es ee 38. May Song.. -» Schumann | 1} 6] 
8. Lazy Sheep.. aa “a is 39. Song from “ "Ruy Blas” . Mendelssohn | 2 1 
4, The Snowdrop... ee . 40. Good-night ee C. Reinecke 14} 4 
5. The Autumn ‘aie as “a 41. I sing because I love to sing Pinsuti | 2 | 1 
6. A Riddle .. ia “a 42, Violets .. «é ea Cowen |}2 /|1 
BOOK Il. BOOK VIII. 
SIX EASY SONGS 6 FIVE TWO-PART SONGS 9 |4 
7. The Little Fish .. -e A. Moffat 43. O come, ye Flow’rets  .. Abt | 13) 1 
8. The Spring Nosegay ap A 44, The Hunter’s Song +. J. Kinross | 2 | & 
9. The Old Beggar Man... ‘a 45. Cleansing Fires .. «a Cowen} 2 | 1 
10. The Three Little Ants... a 46. O Beautiful Violet -. C. Reinecke | 2 | 1 
11. The Child’s Evening oe ‘ 47. The Sabbath Bell e» H.Smart | 2 | 14 
12, The Meadow és a 
BOOK Ill. BOOK IX. 
SIX EASY DUETS 9 14 SIX TWO-PART a 9 |4 
13, The Wasp and the Bee .. A. Moffat | 14 48. Inthe Distance .. Abt | 14) 1 
14, Who am I that shines so bright i 14 49. The Sabbath Morn :. Mendelssohn 14) 4 
> a ape wey sg . ‘i 14 my a rm et Sunshine ‘aa - aoe 21 
. Come, an ay in the Garden ” 1 . e Angel.. oe on ubinstein | 2 | 1 
17. Autumn Flowers .. os ij 52. To the Nightingale -. Schumann | 1} 1 
18. Pretty Flower, tell us why ” 14 53. Now the Bright Morning Star C. Wood i] $ 
BOOK IV. BOOK X. 
SIX EASY DUETS 9 |4 FIVE TWO-PART SONGS 9 14 
19. Spring Song <a +» A. Moffat | 14 54. Winds are blowing .. B.Haynes/2 | 1 
20. Winter Flowers .. es ” 1 55. In a Gondola Abt|}2 /1 
21. The Sparrows fe $a ee i 56. If Hope were but a Fairy “Myles Foster 14/1 
22. Time to Rise ne we ie 14 57. O Summer Morning .. Macfarren| 2 |1 
23. Breakfast and Puss ‘es ‘a 1k 58. In April .. “ ee Hatton | 2 | 1 
24, Going to Bed EC ae a 1} 
BOOK V. BOOK XI. 
SIX TWO-PART SONGS 9 |4 SIX KINDERGARTEN SONGS 6 
25. Under the Greenwood Tree C.Wood|2 |1 | 59. Rowing . + -. A. Moffat | 1 
a. The Swallow's Flight .. B. Haynes : ; Dey The O88 Clock tee ” : 
7. Merry Songsters .. +» J. Kinross , ” 
28. Waken not the Sleeper .. C. Reinecke | 14) 4 62. Feeding Hens and Chickens ”. 1 
+ 29, Evening Song he .. Mendelssohn | 14) 63. The Merry Harvesters .. ” 1 
30. Whither? .. a a Abt |2 |1 64. Little Soldiers .. oe ” 1 
BOOK VI. BOOK XII. 
SIX TWO-PART SONGS 9 | 4 ACTION SONGS 9 
- dl Violet’s Plea .. “wis Abt 14} 4 S aa ie .. A. Moffat 8 
» Evenin rt ae eo . Smart ‘ es 
on sie io Rain .. 2. Pinsuti Mg | 1 67. Sing a Song of Sixpence Ss. Hardcastle 6 
» The Merry ‘wane -» Rubinstein | 14 ised 
35. Spring Song es Schumann i} 14 le 
36. Sweet Bells of Eve -. B.Haynes|2 | 1 
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NOW READY. rn NOW READY. “a 
- — P 
CoMPOSED EXPRESSLY FOR THE GLOUCESTER MUSICAL FESTIVAL, 1892. THE 


THE LORD'S PRAYER | ART OF TRAINING 
DanTe’s PurGATORIO, CANTO XI. CHOIR BOYS 


English Version by E. H. PLumptre, D.D., with Preface by the 
Rev. Canon FARRAR. FOR 
SET TO MUSIC BY G. i. MAR et IN 
- i. FRED ERIC K BRI DGE. Organist and Master of the Choristers of St. Paul’s Cathedral, 
Price One Shilling. 


THE BIRTH OF SONG 


A CANTATA 











Price Three Shillings; in paper boards, 3s. 6d. 


(No. 39. NOVELLO, EWER AND CO.’S MUSIC PRIMERS 
Edited by Sir JoHN STAINER.) 








The Exercises for the use of Boys also published epeaately, / 











| 
| 
| 
| 
| 
| 
| 


Price One Shilling; in paper boards, rs. 6d. du 
FOR SOLI, CHORUS, AND ORCHESTRA hs 
The Poem written by Lewis Morris London and New York: Novetto, Ewer and Co. tspo 
THE MUSIC COMPOSED BY Just Published. rm 
sacrec 


ROSALIND FRANCES ELLICOTT. | KING NEPTUNE’S Wed 
Price One Shilling and Sixpence. DAUG HTER aor 






























































O B A CANTATA FOR FEMALE VOICES be 
| The Words written by HENRY KNIGHT. Canta 
AN ORATORIO | dee wee cenconee BY he 
| 414 

FOR TENOR, BARITONE, AND BASS SOLI, CHORUS, AND ‘ PER RIS OZER solo a 
Mus. Bac., Oxon. sition 
ORCHESTRA vigoro 
Price Two Shillings and Sixpence. sey 
C. H. H. PARRY. London and New York: NovELLo Ewer and Co. ; The p 
‘ Be rfort 
Price Two Shillings and Sixpence. Jost Paes. PAL 
‘The ] 
who cc 
GETHSEMANE SUITE hs 
A CHURCH CANTATA FROM THE MUSIC TO SHAKESPEARE'S oe 
THE WORDS WRITTEN AND COMPILED BY if elemen 
HENRY VIII. compo 
C. LEE WILLIAMS. : “Mr 
Composed for the production of the play at the Lyceum Theatre, Pe 
: ifficul 
Price Two Shillings. January, 1892, There 
Paper Boards, Two Shillings and Sixpence. BY ince 
‘Wi 
LONDON & NEW YORK: Nov ELLO, EWER AND CO. EDWARD GERMAN. Londen 
a ae Sacaiaaeemnibe ( 
Just Published. sir Wy take in 
anne PIANOFORTE DUET. majene 
APPENDIX Price FIvE SHILLINGS NET. most pl 

TO THE forth 
. clare H 
DOUBLE-BASS CONTENTS. Pes 
BY a: eae ig m —_ skies’ ( 
= 2. Prelude to Act II. Intermezzo funébre. Moves t 
A. C. WH ITE 3. Prelude to Act III. Allegretto in G minor. a 
Professor at the Royal Academy of Music and Royal College of Music. : Laser = pen ig Gade Hymn. the ay 
mils darknes; 
{No. 324. Novello, Ewer and Co.’s Music Primers, Edited by Sir John _ en: Dance. pos wy 
Stainer.) II. Shepherds’ Dance. applaud 
a ae III. Torch Dance. Mr. Gav 
Price Three Shillings. which i 
Paper boards, Three Shillings and Sixpence. aaa societies 
London and New York: Novetto, Ewer and Co. Chronic] 
London and New York: Novetto, Ewer and Co. — = ‘2 “Char 
—_——— - Poliainnsy Announcement. extreme] 
Just Published. IMPORTANT TO CHORAL SOCIETIES, SEASON, 1892-93 ant i 
— le 

’ 
NOVELLO, EWER AND CO.’S eietiiss” guanine ior 
~ Most of 
PIANOFORTE ALBUMS | LIGHT OF THE WORL? Bam 
Edited by BERTHOLD Tours. most ord 
WILL SHORTLY BE ISSUED IN TONIC SOL-FA zo s 
; langerov 
No. 53. THE TRUMPETER OF SAKKINGEN, and TWO pratt nee eae tion of H 
VALSE CAPRICES. Heinricn Hormann. M E. MASON, F.T.S.C. fpnion 
» 54.ITALIAN LOVE-TALE and FIVE other PIECES. Price Two Shillings net. “mae 
saisnccishr amine M J. B. Cramer and Co., 201, Regent Street, London, W. Crore 
» 55 FOURTEEN PIECES. Hernrich HorMann. re . enh 
Price One Shilling each On and BASSOON PLAYING and MUSIC.— mone 
: er See September Musical Opinion and Music Trade Review. Also 19 dts pop 
The Three Numbers, handsomely bound in cloth, 4s. columns of Musical Literature and Advertisements. Price ad. To P 
ordered everywhere; at Smith and Son's Railway Stalls; or (by post, 
London and New York: Nove.tto, Ewer and Co. 34d.) at 150, Holborn Bars, London, E.C. 
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PRODUCED AT THE CRYSTAL PALACE, JULY 9, 1892. 


ISRAEL IN THE 
WILDERNESS 


A SACRED CANTATA 
FOR THREE SOLO VOICES, CHORUS, AND ORCHESTRA 





JETTY ‘VOGEL 
ALFRED R. GAUL. 
(Op. 43.) 


THE TONIC SOL-FA FESTIVAL. 


“Mr. Gaul’s latest work is another proof of his practical wisdom as 
well as of his ability as a composer. Mr. Gaul evidently does not feel 
disposed, though we think he is well able to write a magnum opus 
which may have to wait a generation to be understood; he appeals 
successfully to the tens of thousands of people who take an interest in 
sacred stories set to singable music which can be at once appreciated. 
We do not say that Mr. Gaul’s cantatas will not receive the approba- 
tion of posterity; we think they will, but it is certain that they do meet 
with deserved recognition as fast as they appear. We welcome ‘Israel 
inthe Wilderness’ as one of those works which foster the love and 
induce the practice of music amongst the people.” —Musical Standard. 

“The chief point of interest was the production of Mr. A. R. Gaul’s 
Cantata ‘Israel in the Wilderness.’ .. . The work was given under 
Mr. Gaul’s own direction by some 3,000 singers, accompanied by the 
Palace orchestra, with Mr. A. J. Eyre as organist. .. . The various 
solo and choral movements display Mr. Gaul’s facility for the compo- 
sition of genuine, effective music; clear in purpose, melodious, 
vigorous, and expressive by turns, and constructed by an experienced 
thinker and worker. Such music will indeed ever be welcome, and Mr. 
Gaul has presented in no previous work better characteristics or more 
successful efforts than are to be found in ‘Israel in the Wilderness.’ 
The popular composer was enthusiastically cheered at the close of the 
performance,”—Musical News. 

“Altogether worthy of the composer of that amazingly popular work, 
‘The Holy City.’ The performance was excellent, and the composer, 
who conducted, had ample reason to feel satisfied with the reception of 
his latest effort.’—The Referee. 

“The best portion is a number entitled ‘The Plagues of Egypt,’ 
written in a sort of free chant form, in which Mr. Gaul has introduced 
some very clever orchestral efiects. The Cantata contains all the 
elements of popularity, and it was excellently performed under the 
composer’s direction, and very warmly received.”—Standard. 

“Mr. Gaul’s music is exactly what is required for large choral 
gatherings, for it is effective without presenting any overwhelming 
difficulties, The part-writing is excellent. . . . Melodious throughout. 
There is sufficient variety to prevent any feeling of monotony. ... At 
itsclose the composer was heartily cheered.” —Daily News. 

“Without being unduly difficult, it is indisputably effective.’— 
London Figaro. 

“The afternoon was particularly interesting owing to the first per- 
formance of Mr. Alfred R. Gaul’s Cantata ‘Israel in the Wilderness,’ 
which had been composed expressly for the event... . Like the 
majority of Mr. Gaul's productions, it is bright and engaging. .. . The 
most Gente of the twenty-three numbers are No. 3, ‘So He brought 
forth His people with joy,’ a telling chorus; No.9, the chorus, ‘ De- 

clare His honour unto the heathen’; No. 15, the pretty duet between 

the soprano and tenor voices, ‘ As the manna falling from the morning 
skies’ (encored on Saturday); and the concluding march, ‘Onward 
moves the guiding pillar,’ a chorus full of spirit. Mr. Gaul has in the 
section devoted to the Plagues contrived to instrumentally illustrate 
the jumping of the frogs, the buzzing of the flies, the falling hailstones, 
the tire mingled with the hail, the gusty East wind, and the feeling of 

kness. Several of these are clever examples of the imitative in 
orchestration. At the close of the work, portions of which were loudly 
wplauded, though only the above-mentioned encore was permitted, 

t,Gaul, who conducted, was warmly complimented on a Cantata 

Which is likely to become quite as great a favourite with choral 

societies as ‘ The Holy City’ and other of his compositions.”—Daily 

Chronicle, 

“Characterised by the same refinement as that of Mr. Gaul’s 
tatremely successful work ‘ The Holy City.’"”—The Atheneum. 

We may say at once that the music is characterised by Mr. Gaul’s 
sJsual felicity of treatment. It is evident that the composer, while 
tamestly seeking a natural expression, has steadily kept in view the 
Tesources of the choral societies on whose behalf the work was written. 

ost of the music is easy, straightforward, and flowing—picturesque 

tather than dramatic—and it is all cast in a mould that enables the 
host ordinary listener to apprehend its form and purpose. In ventur- 
ig to set a description of the plagues of Egypt Mr. Gaul invites 
dangerous comparisons. He was bound at all hazards to avoid imita- 
tion of Handel, and to endeavour to strike out a new path. In our 
pinion the music to this section is the most original and expressive in 
he whole Cantata. Mr. Gaul had every reason to be gratified with the 
ormance and reception of his Cantata, and he may expect to 
of many more performances.”—Musical Times. 

usicianly and excellent, and not too difficult to imperil its 

Popularity.” —Musical Opinion. 
Ped of the most musicianly, melodious, and well conceived works 
its popular composer.” —School Music Review. 
Price 2s. 6d. ; paper boards, 3s.; cloth, gilt, 4s. 
Tonic Sol-fa Edition, 1s.; Words only, 5s. per 100. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 





NOW READY. 


SUITE 


FROM THE MUSIC TO SHAKESPEARE’S 


HAMLET 


COMPOSED BY 


G. HENSCHEL. 


(Op. 50.) 


The Pianoforte Arrangement (for four hands) by 
BaTTISON HayNEs. 


PRICE FIVE SHILLINGS NET. 


The complete incidental music is also published in Full Score, 30s. 
String Parts, 7s. 6d.; Wind Parts, 15s. 


THE TIMES. 

The representative themes for Hamlet and Ophelia are so well con- 
trasted, and their treatment is so musicianly, that they suffer no 
diminution in interest, but rather the reverse, from the transference 
to the concert-room and a full orchestra, such as no theatre can 
employ... The greatest effect was made by the graceful and melo- 
dious “ Ophelia” entr’acte ; the strenuous Allegro impetuoso in which 
the theme associated with the heroine is, as it were, derided and cast 
aside for the more vigorous theme representing Hamlet in a mood 
of action; the “ pastorale,” with its pretty dialogue between the wood- 
wind instruments; the interlude called ‘‘ Ophelia’s Death,” in which, 
for concert use, the ‘‘ snatches of old tunes "’ have now been introduced 
on the clarinet and horn; and the “‘ Danish March.” 


DAILY TELEGRAPH. 

The second movement, “ Ophelia,” aims, as already indicated, at 
suggesting the charm and tenderness of the Danish maiden. A 
graceful melody, set off, and nowhere obscured, by skilful orchestration, 
runs through the piece, exercising the spell of real tune, and presenting 
to our imagination the absolute beauty which is music’s greatest 
power. This Adagio can very well stand alone, and quite firmly, 
without any support from a dramatic application....A general 
opinion upon the Suite must, as far as we are concerned, be almost 
entirely favourable. Mr. Henschel’s music is not only the work of a 
master of his craft in a technical sense, but the production of one who 
has ideas and imaginative power. 


STANDARD. 

That Mr. Henschel has risen to the height of his argument, and that 
the ‘“ Hamlet” Suite is well worthy of frequent hearing on its own 
account, cannot be contested. The leading themes are deeply expres- 
sive, those representing Hamlet's mental conflict and Ophelia’s grief 
being especially poignant, while, in a purely musical sense at least, 
three of the five sections are certain to meet with general approval, 
the most important movement being the Danish March in E minor, in 
which the composer contrasts his own admirable themes with genuine 
Danish melodies. 


MORNING POST. 

The Largo Funébre intended to picture Ophelia’s death is a beau- 
tiful lament, sufficiently brief to cause regret at its being so soon over. 
Altogether Mr. Henschel’s work is of considerable interest, throughout 
well scored, and apparently well suited to the subject. 


DAILY NEWS. 

The charm is undeniable of the “ Ophelia,” or first entr’acte (based, 
of course, upon the heroine’s own theme in its pure form), and of the 
delicious Pastorale in which two shepherds are supposed to be playing 
upon their pipes, the cor Anglais being answered by the flute. The 
Suite is indeed, as a whole, beyond question the best example of his 
art which this musician of many-sided talents has yet given us; and 
the recall which Mr. Henschel was accorded at the close of the concert 
was as well-deserved as it was hearty. 


DAILY CHRONICLE. 

Striking as it is when heard in conjunction with the stage action, 
Mr. Henschel’s music must still further win commendation in 
the concert-room when ably interpreted... . The Danish March in 
E minor has point and vigour, and as it might stand by itself without 
reference to the play is almost certain to become popular. 


GUARDIAN. 
This incidental music seems likely to take a high rank amongst the 
compositions of its gifted author. It is singularly void of antiqua- 
rianism, and yet its modernity never strikes a jarring note. 


BOSTON (U.S.) TRANSCRIPT. 

It is not often that music, written with so purely dramatic a purpose 
as this of Mr. Henschel’s, for a special production of a play, can 
hold its own in the concert-room ; the meaning of the various themes, 
which may be perfectly plain to the listener at the theatre, is too 
liable to be a sealed book to a concert audience. But there is enough 
of purely musical beauty and strength in this dramatic Suite of Mr. 
Henschel’s to make it worth listening to for its own sake. ... It is 
music that not only pleases, but also interests you; it has consistency 
and something more than a merely emotional purpose. In a word, it is 
music worth writing. 
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HARVEST ANTHEMS 


|INow Reapy. 


LORD OF THE HARVEST 


COMPOSED BY 
JOSEPH BARNBY. 


Price Fourpence. 
Tonic Sol-fa Edition in the Press. 








Now Reapy. 


I WILL FEED MY FLOCK 


COMPOSED BY 
J. F. BRIDGE. 


Price Three-halfpence. 
Tonic Sol-fa, Three-halfpence. 








Now Reapy. 


SING WE MERRILY 


COMPOSED BY 
E. V. HALL. 


Price F apm. 


New READY. 


I WILL MAGNIFY THEE 


COMPOSED BY 


OLIVER KING. 


Price F yen. 








Mow READY. 


HARVEST HYMN 


COMPOSED BY 
FERRIS TOZER. 


Price eae: 


poer eiute. 


MY MOUTH SHALL SPEAK 
THE PRAISE 


COMPOSED BY 
JOHN E. WEST. 


Price Fourpe Fourpence. 
Tonic Sol-fa Edition in the Press. 








Now Reapy. 


HONOUR THE LORD WITH 
THY SUBSTANCE 


(WoRDS FROM THE 4*ERICAN LiTURGY) 


COMP: ' BY 
JOHN §/AINER. 
Price pence. 

Tonic Sol-f ee-halfpence 
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HARVEST ANTHEMS. 


All Thy works praise Thee oe 

Bless thou the Lord.. 

*Blessed be the Nome ‘of the Lord 
*Blessed be Thou... ex 

*Break forth into joy.. 

Bring unto the Lord, re) ye ‘mighty : 
*Fear not, O land, be ‘glad and — . 
*Fear not, O land .. ee . 
*Fearnot,O land .. 

Give unto the Lord the glory 

*God said, Behold, I have given you every herb’ & A. Macfarren 6d, 
*Great is the Lord mA ack E. A. Sydenham 34, 

I will give thanks unto Thee os Re ‘E. J. Hopkins 64, 





- E.H. Thorne 34, 
. Oliver King 34, 
. H. Gadsby 144, 
° E. Bunnett 5 
R Oliver King 144, 
« B.E. Gtedeuae 3d, 


*I will give thanks unto Thee . oe owe “# Barnby 4d 
*I will magnify Thee, O God “a oe oe J. Goss 34, 
I will sing a new song ne oe : P: Armes 84, 
*Lo! summer comes again . . J.Stainer 64, 
Lord of the rich and golden grain ‘(Harvest Hymn) F. Tozer 2d, 
Make melody within your hearts Ke - J. Hervey 34, 


My mouth shall speak the praise ar oe J. E. West 4d. 
*O come, let us sing to the Lord . . B. Tours 14d, 
*O give thanks : ea "E. A: Sydenham 34, 
*O how plentiful is Thy goodness — oe +» T.M., Pattison 34, 

*O Lord, how manifold are Thy works .. . Barnby 1 
*O Lord, how manifold are Thy — Hp .G.A. fechaees 14d, 
O praise the Lord ‘Herbert Oakeley 44, 
6d, 


*O praise the Lord of Heaven .. as ee aa . Goss 
O sing unto the Lord ; ae Oe .T. Palmer 4d. 
O that men would praise the Lord A ‘Es C. Bridge 44, 
Our God is Lord of the harvest .. |. | ..Emma Mundella 3d. 
Praise, O praise ourGodand King... a E. V.Hall 144, 
*Praise the Lord, O Jerusalem oo E. V. Hall 4d, 
Praise the Lord, O Jerusalem .. we ee W. Hayes 4d, 
Praise the Lord, O Jerusalem .. ae -» W.G. Wood 4d. 
*Praise the Lord, O my soul - ef : ..» H. Lahee 1 
*Praise ye the Lord for His a . G. Garrett 14d, 
Praised be the Lord... _.. Ae ° C. Steggall 1/- 
*Rejoice in the Lord . ae oo ye oe 


| 
.. B. Tours 1d. 
*Sing praises to God.. . W. Wareing 1 
*Sing unto the Lord . 


Sowing and reaping. ; 


The earth is the Lord’s oe C.S. Heap 4d 
The earth is the Lord’s re A. Lowe 34, 
The earth is the Lord’s oe T. T. Trimnell 4d. 
The eyes of all wait upon Thee .. O. Gibbons 4d. 


The fostering earth, the genial showers ia . L. Hopkins 34. 


*The harvest-tide thanksgiving (Words only, 1s. 


*The Lord hath done great things me he ws 


4a. 
*The Lord is loving unto sie man \G. Garrett 3d, 


This is the day ; 4s : Herbert bg 4d, 
Thou, O God, art praised i in Zion - . .E. V. Hall 34. 
*Thou visitest the earth and blessest it. eo W.H. Callcott 24, 


*Thou visitest the earth .. oe ee 
Thou visitest the earth 
To Thee,OLord .. 
While the earth remaineth 


.M. Greene uit 
i. Baptiste Calkin 4 
.. C. L. Williams 34 

Cc. ere < Heap 4d. 


*While the earth remaineth os a .. B. Tours 14d. 
*Ye shall dwell in the land. ae ee ve ie Stainer 14d. 
*Ye shall go out with joy Barnby 44. 


* These Anthems are also spied in Tonic Sol “fa Notation, 
to 4 
London and New York : NovELLo, Ewer and Co. 


TWELVE HYMNS WITH TUNES 


FOR 


HARVEST. 


SELECTED FROM “THE HYMNARY.” 
PRICE ONE PENNY. 








Sing to the Lord a joyful song ‘ . Barnby. 
| O Lord, the heaven Thy power displays. . Ouseley. 
Father, "blessing every Seed-time .. LB. Dykes. 

Lord, in Thy Name Thy servants Plead.. Metcalf. 

The wintry time hath ended ‘ . Gauntlett. 

Come, ye thankful people, come .. Woe 4 

God, the Father, whose creation .. .H.S we a 

Lord of the harvest, Thee we hail ** Anonymou 

Lo, summer comes again .. oe .. E, B. Whyley. 

Praise, O praise our Heavenly King ie Germ: —_ 

Summer ended, harvest o’er ; ore oh Adcoc 

O Lord of heaven, and earth, and sea S. 5. Wesley. 


London and New York: Nove.to, Ewer and Co. 








HARVEST 
THANKSGIVING MARCH 


FOR THE ORGAN 


BY 


J. BAPTISTE CALKIN. 


Price One Shilling and Sixpence. 
London and New York: Novetto, Ewer and Co., 
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—|- £E. A. SYDENHAM’S Octavo, 3d. 
POPULAR HARVEST ANTHEMS THE HARVEST TRULY IS GREAT 


SHORT, FULL ANTHEM FOR HARVEST 











na FULL, EASY, EFFECTIVE. 

by ud Price Threepence ; Tonic Sol-fa, 14d. i cal a eat 

ett 3d, O GIVE THANKS (55th 1,000). 

ing thd, SING UNTO THE LORD (oth 1,000). W. W. PEARSON. 

me 3d, GREAT IS THE LORD (28th 1,000). London and New York: Novetto, Ewer and Co. 

vd ry London and New York: NoveEtio, Ewer and Co. AIL! TO OUR HARVEST HOME. Part- 
lan 6d. Music for Harvest. By BENJAMIN CONGREVE. Price 14d. 

Ige 4d M USIC FOR “ This is a spirited composition.”—The Orb. 





HARVEST ANTHEMS 


m ‘ H A RVE ST FE ST I VA L London and New York: NovELLo, Ewer and Co. 
Y 





iby 4d B 

oss 3d, BY 

nes 8d, J H M AU N DER T. MEE PATTISON. 

on 24 . ALL THY WORKS PRAISE THEE, O LORD. Two 
vey of Choruses and Tenor Solo 


, is i Newt bak, 4a ae ae, a 
co “Goon,” “Easy,” “Errective,” “Dicniriep,” “Devotionat,” | THOU VISITEST THE EARTH. TwoChorusesand Quartet 2d. 
“ Pscasce,” “Popurar,” “Musicranty,” &c. See Guardian, London and New York: NoveLto, Ewer and Co. 


























un x N I ; ie 
am 3, Musical Times, Musical Standard, Musical News, &c. FOR HARVEST, 
son 3, I TE DEUM, No. r (Chant EVENINGSERVICE, No.t E E HATH MADE THE EARTH, and I WILL 
we i Form).. rye ee oe Sih oe wd “a a ee Bt hor ee sengegaa Harvest Anthems, by WM. JoHNSON, 
; bg : Sung at severa oral Festivals.) .C.O. rice 3d. each. 
mle nn. em a 3d. EVENING SERVICE, No.2 London and New York: Noverto, Ewer and Co. 
in oe oe oe oe ° ~ 
vel * .. a | (Sung at Canterbury Cathedral), HURCH MUSIC for HARVEST or GENERAL 
age “ London and New York: NovetLo, Ewer and Co. ni one By F. R. GreentsH, Mus. Doc., Oxon. 6th Thousand. 
! Specimen copies free from the Comp , Lyndale, P ise, rice 3d. : 
fal i o ' ’ ia oa Sy ene O GOD, MY SOUL THIRSTETH. Anthem, with expressive Solo 
eo it - — —— for Treble or Tenor. Easy and very effective. Sung at the 
ae | Fifth Edition. Now ready. Price Fourpence. - Bedford Choral Association Festivals, 1888, and or me 
MAGNIFICAT AND NUNC DIMITTIS 1n D. Price 3d. om- 
“0 tt 0 THAT MEN WOULD PRAISE THE posed for re-opening of St. Mary’s, Haverfordwest, 1889. Bright 
gall ye LORD in style. Melodious and not difficult. 
ce a Full Anthem, of moderate difficulty, for Harvest Festivals six ——. Pai, Novetto, Ewer and Co 
ein BY : . 
ham 34, JOSEPH C. BRIDGE, 
we $ M.A., Mus. Doc., Oxon., Organist of Chester Cathedral. C H U R C H M U Ss I C 
pad it London and New York: NoveLLo, Ewer and Co. BY 
mnell 4d. Third Thousand. EDWARD BUNNETT, Mus.D., Canras. 
pons HILE THE EARTH REMAINETH. Anthem pianist 
J for Harvest. Quartet and Chorus. By W. H. Hottoway. 

mi 4 Price 3d. i ANTHEMS. : 
cm | ‘i “A pleasing and tuneful composition.”—Manchester City News. Harvest.—" Blessed be Thou.” Octavo. Fourvoices..  .. 3d. 

tt London and New York: Novetio, Ewer and Co. ” ” ” Tonic Sol-fa .. = «- ee TA. 
nk 4 is “T will magnify Thee.” Octavo a aa o & 
ad a ALBERT LOWE’S HARVEST ANTHEM ” “reaied pi ili Tonic Sol-fa.. .. ss ry 
st, | THE EARTH IS THE LORD'S | = W's) Teneo 
alkin 4 ; SERVICES. 
jams 3d. Short full, and eff — prec ly for Pari P Te Deum laudamusin E. Chant form ‘a os “ « & 
Jeap 4d. , easy, full, and effective. Composed expressly for Parish Choirs, | Benedictus and Jubilate in E ,, er é ee 30. 
‘ours if London and New York: NoveLto, Ewer and Co. a aitene RS Sol-fa. 4 
ainer 1 agnificat and Nunc dimittis in “ “s ee ee eo 34d. 
rmby 4 ALBERT LOWE’S HARVEST CAROL 7 a a em.) tae. cad Lae a ite 


wo | HOLY IS THE SEED-TIME oF ee, 











HARVEST HYMNS. 
a Composed expressly for Harvest Festivals. Octavo, Twopence. Sing to the Lord. With words aa ea ue ee ow 10 
_—__—_ London and New York: NovELLo, Ewer and Co. Twenty-four Original Hymn Tunes .. ae e os oe OS 
NES Twelve Original Hymn Tunes .. és oe ee ee oo 
NEW HARVEST ANTHEMS, &C., Amen(GaiGmuy cc -ca+) ke. we) uy cel ee ce 
By CALEB SIMPER. ORGAN. 
© Twelve Short and Easy Pieces for the Organ a net 2s. . 
i i A * Ave Maria .. “a ae aa a xa << Is. 6d. 
od Interesting, attractive, popular, easy, melodious, and effective. LargoinE flat .. nd Fie my * wa = Is. od. 
re a THE EARTH REMAINETH (New) (quite easy) (4th 1,000) .. 3d. London and New York: NovEtto, Ewer and Co. 
L THY WORKS PRAISE THEE (New) (moderat th oo 4 AR 
‘WHAT SHALL I RENDER (5th eaas va ‘ 7 " - — ee a F° R_ SALE, ARNO LD’S E D ITION of 
‘Lit Us THANK THE LorD (4th 1,000) .. a ua as <=) on HANDEL'S MUSICAL WORKS. | Magnificent copy, hand- 


, Barnby. ‘Taz Lorp Is LOVING (roth 1,000 23 ee a a "* 4d. | somely bound in Calf, quite complete, and in splendid condition; the 
2 = Taz EARTH Is THE Lorp’s (7th hos ‘ ée > aa a a roperty of the late S. Grosvenor, Esq., Mus. Bac., Oxon. Apply, 62, 
. B. Dykes. ‘WILL FEED My FLOCK (21St 1,000) 4d. pper King Street, Dudley. 











, Dykes ee 
yrore us vor, 0 Lax ——- .. 34.| ACCOMPANIMENTS to the LORD'S PRAYER, 
Ivey. SE THE L) oO th ae : : onG. ByH. Townsend. One Shilling. . : 
ee Bi en Sean Uhtoak Peas 34.) MAGNIFICAT and NUNC DIMITTIS. Easy and melodious. By 
“nonymou ‘Ware A JovFUL NOISE (16th 1,000) ..  .. 3d. W. A. ORCHARD. Price Fourpence. 
B, Whyley Sung at Choral Festivals. London and New York: NoveLto, Ewer and Co. 
. German. OLorp, How MANIFOLD (t4th 1,000)... .. we we ee ieee Stead 
"y. Adcock @ Ty tHat sow IN TEARS (12th edition) .. .. .. .. 3d. vabliicine di 
S$, Wesley. Gop 7 ist Tus EARTH (56thedition) .. .. .. 3d. 
EUM IN G (5th edition), 4d. Tz Deum in F (19th edition) 3d. 
0. ___ ff Fivourrre MaGniricat AND NUNC DIMITTIS IN F (39th edition) = A SON G O F LI FE 
r Sung at numerous Choral Festivals. ODE TO MUSIC 
AGNIFICAT AND NUNC DIMITTIS IN E flat (12th edition) oo 46 ( ) ’ 
Who Selected for Choral Festival in Llandaff Cathedral. No.1. Lullaby. No. 3. Serenade. No. 5. Ave Maria. 
CH NIFICAT AND NUNC DIMITTIS IN G (New) (4th edition) .. 4d. » 2 King Cricket. ,, 4. The Charge. ,, 6. Requiem. 
ond _ bsg me SERVICE IN E flat (6th 1,000) .. .. 4d. No. 7. Song of the Redeemed. 
HANT 4 
i isevaer Canoes. Pretty and popular” ' each SET TO MUSIC FOR FOUR-PART CHORUS 
rn AMIABLE. Festivals borage a as ‘s ae. BY 
FORTH INTO Joy. Festivals (6th 1,000) .. Pe os 4 
Give GLoRY To THE Lorp. Festivals (roth edition) Re <o e ALFRED R. GAUL. 
Those marked (*) are also published in Sol-fa. Price One Shilling; Words only, Five Shillings per hundred. 





- lendon: Weexes and Co., 14, Hanover Street, Regent Street, W. London and New York: NoveLto, Ewer and Co. 
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Now Reapy. 


NEW CANTATAS FOR HARVEST. 


SEED-TIME AND HARVEST 
A SACRED CANTATA 


FOR 
SOPRANO AND TENOR SOLI AND CHORUS 


THE WoRDS SELECTED AND ARRANGED FROM HOLY SCRIPTURE, &C., 
INTERSPERSED WITH SUITABLE HyMNS, AND THE MusIc 


COMPOSED BY 


JOHN E. WEST. 





Price Two Shillings. 
Words only, Five Shillings per hundred. 





Now ReEapy. 


HARVEST-TIDE 


A CANTATA FOR HARVEST 
FOR 


TENOR AND BASS SOLI, CHORUS, AND ORGAN, 
OR SMALL ORCHESTRA 


HUGH BLAIR. 


Price One Shilling. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


THE GLEANERS’ HARVEST 
CANTATA FOR FEMALE VOICES 
COMPOSED BY 
CHARLES HARFORD LLOYD. 
Price Two Shillings and Sixpence. 
London and New York: NovEetio, Ewer and Co. 


THE JUBILEE CANTATA 


(HARVEST CANTATA) 
FOR SOLO VOICES, CHORUS, AND ORCHESTRA 


COMPOSED BY 


C. M. VON WEBER. 


(Op. 58.) 
Edited, and the Pianoforte Accompaniment revised, by EBENEZER 
Prout. The words translated from the German version of Wendt by 
the Rev. J. TroutBeck, D.D. 





Octavo, 1s.; Full Score, 21s.; Orchestral Parts, 15s. 
Words only, ros. per roo. 


HARVEST CANTATA 


CHORUS, SEMI-CHORUS, AND ORGAN 
WORDS SELECTED AND WRITTEN BY 
J. FRANCIS WALLER, LL.D. 


THE MUSIC COMPOSED BY 


GEORGE GARRETT, M.A., Mus.D. 


Price One Shilling. Words only, 5s. per 100, or 2d. each with Music 
_ tothe Hymns. 
Tonic Sol-fa Edition, Sixpence. 





Intended for the use of Parochial and other Choirs at Harvest 
Festivals, The music is not difficult, and provision is made for the 
introduction of well-known Harvest Hymns, in order that the Congre- 
gation may take part in the service. 

London and New York: Novetto, Ewer and Co. 





VOCAL SCORE, OLD NOTATION. 21st To 25TH THOUSAND, 


RUTH 


A HARVEST PASTORAL 


SUITABLE FOR USE IN PLACES OF WORSHIP 
WORDS BY 


EDWARD OXENFORD 


MUSIC BY 


ALFRED R. GAUL. 


SUITABLE FOR 


THANKSGIVING SERVICES. 


“ The Biblical story of which Ruth is the central figure lends itself 
with remarkable suitability to an illustration of a harvest celebration, 
The country landscape, the ripened corn, the sturdy reapers, the stand 
ing sheaves, the active gleaners, and the busy farmer, all combine t\ 
fill the mind’s eye with a pleasant scene of excitement. Set to music 
by a competent composer such as Mr. A. R. Gaul, the narrative of 
Ruth’s eventful episode lends itself to a pathetic, picturesque, and 
pleasant performance. The bereaved and sorrowful trio of women on 
whom the calamity of poverty and famine has fallen, as if to give in. 
tensity to their greater grief, and the unexpected and happy influence 
of patriarchal benevolence displayed by the mighty Boaz, who so 
quickly transforms sorrow into joy, are all introduced and aptly take 
their allotted place in the melodious music of Gaul’s interpretation of 
the tale.”—Gloucester Citizen. 

“The work, like the ‘Holy City,’ is full of beautiful orchestral 
passages, while the vocal score abounds with charming numbers,’"— 
Bucks Herald, 

“*Ruth’ is a work of sterling power; its musical form is that of 
perfect tunefulness combined with simplicity and strength. ... The 
composer has grasped his theme in a thoroughly sympathetic manner, 
and has produced a work which is worthy of the subject.”—Bradjord 
Observer, 

“ Bright, tuneful, fresh, and musicianly—this work will be a great 
favourite, and will add to Mr. Gaul’s reputation.”—Birmingham 
Weekly Dart. 

“*Ruth’ has been set to music by several composers; none, how 
ever, has become so worthily popular as the Cantata under notice. ... 
It contains some charming music, and is highly characteristic of 
the story it so vividly illustrates.’"—South Wilts Express. 

“Full of flowing melody.”—Salisbury Times. 


PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS. 
Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d. ; cloth, 4s. 


The Choruses (only) in Vocal Score, for Musical Societies, 
paper cover, Is. 











Tonic Sol-fa Edition, 9d. Band Parts on loan. 
London and New York: Nove.io, Ewer and Co. 
POPULAR HARVEST ANTHEMS, &c., 
By EDWYN A. CLARE. 
These compositions are effective and not difficult. 
*THOU CROWNEST THE YEAR (New) (3rd 1,000) os ge, cere 
SING UNTO GOD WITH THE VOICE OF THANKSGIVING (7th 1,000).. 4d. 
Very attractive, effective, and interesting to the Choir. 
PRAISE THE LorpD, O JERUSALEM. 10th 1,000 aa 3 be ae 
Sung by 409 voices at Doncaster. 
O LorD, HOW MANIFOLD (3rd 1,000) .. es . 4d. 


*THE EYES OF ALL WAIT UPON THEE (16th 1,000) os a o. 3d 
Sung by 1,500 voices at Newcastle-on-Tyne. 
*New Festival Anthem, THE LoRD REIGNETH (easy) 
MAaGNIFICAT AND Nunc DIMITTIS IN D._ 5th 1,000 oo oe 
Those marked (*) may be had in Tonic Sol-fa. 
London and New York: NovELLo, Ewer and Co. 


NEW HARVEST ANTHEM. 


pu YE IN THE SICKLE, FOR THE HAR 
VEST IS RIPE. By Tuomas Situ. Price 3d. 

London and New York: NovELLo, Ewer and Co. 
Post-free from the Composer, Music Warehouse, Bury St. Edmunds 


TE DEUM rA 
CHANT FORM, VARIED ACCOMPANIMENT 
COMPOSED BY 
ARTHUR CARNALL. 


Price Fourpence. 
London and New York: Novetio, EWER and Co. 


TE DEUM IN F 


FOR VOICES IN UNISON AND ORGAN 
COMPOSED BY 
REV. W. J. PRESSEY, M.A. 
Price Threepence. 
London: B. WILL1aMs, 19, Paternoster Row, E.C. 
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THE BRISTOL TUNE BOOK 
EDITION 1801. 


Containing 905 Tunes and Chants. 





NOW READY. 


THIRD SERIES, including Supplement 1881, containing 190 Tunes 
and 118 varieties of metre. 


A COMPANION TO ALL HYMN BOOKS. 





EDITION 1881. r 
s. d. 


s. d. 
No.9. LimpCloth.. .. 4 0|No.11. Small Edition .. 3 0 
» 10, Clot Boards, red » 12. Tonic Sol-fa ae ae 
edges... ve & ¢ 
THIRD SERIES. 
s. d. 


Ss. ad, 
p 13. Limp Cloth «. 2 0|No.16. Tonic Sol-fa, limp 
» I Small Edition, limp cloth a ow & § 
cloth me Ee ae 
ComPLeETE EDITION, 1891. 4 
s. d. s. d. 
No,17. Limp Cloth -- 5 0O|No.19. Small Edition .. 3 6 
, 18, Cloth Boards, re » 20. Tonic Sol-fa ecw 
edges aa - 6 0 
Communications and enquiries as to copyright, and also as to 
supplying at reduced prices, may be addressed to the Bristol 
Publishers. 
London and New York: NoveE.tLo, Ewer and Co. 
Bristol: W. AND F. Moraav, Clare Street. 
And all Booksellers and Musicsellers. 


Third Thousand. 
AGNIFICAT and NUNC DIMITTIS in E flat, 
by Wixu1aM S. VINNING, Mus. Bac., Cantab. Price 3d. 
London and New York: Novetto, Ewer and Co. 
Second Edition. Price Sixpence. 


SJ AGNIFICAT and NUNC DIMITTIS in A. By 


I.H. StammMers, A second Setting in E flat, 2d. 
London and New York: Nove LiLo, Ewer and Co. 


COMPOSITIONS 
T. MEE PATTISON. 

















CANTATAS. Suk Ste 

The Ancient Mariner .. re ae ea ‘as « 26 @c6 
Do. do. (Chorusesonly) .. ee 5 
The Lay of the Last Minstrel ae ne ue 26 
Do. do. (Choruses only) .. z 0 

May Day oe oe ee 2 «e Ee a s¢ 

The Miracles of Christ (Sacred) a a 

ANTHEMS, &c. 

All Thy works praise Thee (Harvest) .. oe « Of opm 
Thou visitest the earth (Harvest) .. ae i O38 
Iknow that my Redeemer liveth (Easter) © 3 
There were shepherds (Christmas). . ay 0 2 
Thirteen Offertory Sentences a ee 0 4 
Six Kyries ag a és re a 02 
TeDeum laudamus (in F) .. aa ea °o 3 


ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Concluding Voluntaries os o. 38. 6d. 
Five Concluding Voluntaries ai ahs ai, eee ee SOO 
London and New York : NoveLLo, Ewer and Co. 


| ORNING and EVENING SERVICE in A. By 
_Fevix W. Mortey, M.A., Mus. Bac., Cantab. Te Deum, 4d.; 
Benedictus, 3d.; Magnificat and Nunc dimittis, 3d. (The solo portions 
may all be taken by Trebles.) Also, MAGNIFICAT and NUNC 
DIMITTIS in F (just published), 4d. 

London and New York: Novetio, Ewer and Co. 


Dedicated to the Right Rev. Lord Bishop of Dover. 
7 USIC for the OFFICE OF THE HOLY 
"~ EUCHARIST, in the Key of A flat, being the Kyrie, Gloria 
Tibi, Gratias, Credo, Sanctus, Benedictus, Agnus Dei, and Gloria in 
Exelsis. Composed by ALFRED Oakg, L.R.A.M., F.C.O., Organist 
adC.M, Parish Church, Folkestone. Price One Shilling and Four- 
macenet. London: E. DonajowskI. 
Special terms of the Composer, St. Denys, Folkestone. 








Price 3s. 6d., cloth, red edges. 
HE TUNE BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: Nove.to, Ewer and Co. 


OR MALE VOICE CHOIR.—THE NATIONAL 
ANTHEM, price 4d. ; JUBILEE ODE, price 6d. net. By 
GeorGE RISELEY. 
London and New York: Nove to, Ewer and Co. 


Twenty-third Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each—Tonic Sol-fa Notation, 
Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-note. 


HE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. St. J. B. Joute. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. 




















Tenth Edition. 


OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price ts.; in cloth, 1s. 6d. é 


Seventh Edition. 


JOULE'S DIRECTORIUN CHORI ANGLI- 
~ CANUM. 4to, in cloth, elegant, price 7s. 6d. 
Seventh Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for 


Parochial use. By B. St. J.B. Jouve. Price 3d. 
London and New York: NoveELLo, Ewer and Co. 


ILL’S EASY VOLUNTARIES.—“ Messiah,” 
“Judas,” ‘ Elijah,” “Creation,” “St. Paul.” 1s. each set of 
twenty Voluntaries. 
London and New York: NoveLto, Ewer and Co. 


HE PRECES and RESPONSES with LITANY. 


By H. T. Wetcu. Paper cover, Fourpence. 
London and New York: Nove.LLo, Ewer and Co. 


UST PUBLISHED.—TE DEUM LAUDAMUS, 


in the Key of F. By CHartes Warp. Price 2d. For copies, 
address, C. Warp, Armley, Leeds. 


BENEDICITE, OMNIA OPERA 


FOR ADVENT. Price 2d. 
By CHARLES W. WILKES. 


Organist and Choirmaster of St. Laurence, Catford. 
“ Appropriate, melodious, and devotional ; interesting for choirs, and 
easily sung by congregations.” 
Specimen copy free from the Composer, Coomera, Brownhill Road, 
Catford, S.E. 
London and New York: NovetLo, Ewer and Co. 


Just Published. 


VESPER HYMN 


TO BE SUNG AFTER EVENING SERVICE 
WRITTEN AND COMPOSED BY 


GEORGE KETT. 


Peace for the soul that is weary, 
With trouble and sorrow opprest ; 
Peace for the heart that is yearning 
For freedom from sin and for rest; 
Peace which the world cannot offer, 
An earnest of Life that’s Divine— 
Jesu, we pray for Thy blessing, 

And long for the peace that is Thine. 


























Price One Penny. 
London and New York: Nove..io, Ewer and Co. 


Price One Shilling. : 
‘THE OFFICE of HOLY COMMUNION (lIntroit, 
Kyrie, Credo, Sanctus, Benedictus, Agnus Dei, and Gloria). 
Set to Music by A. M. JarretrT. 
London and New York: Nove.to, Ewer and Co. 








SUITABLE FOR HARVEST. 
EASY TE DEUM 1n F 


Price Twopence. 
EASY MAGNIFICAT anp NUNC DIMITTIS in C 
Price Threepence. 
LORAINE HOLLOWAY, F.C.O. 


Second Editions of both these Settings will be published shortly. 
London and New York: NovELLo, Ewer and Co. 











NTROITS, GRADUALS, and ALLELUIAS. 
Music by Epwarp A. SuTTON. 
No. 20. Introit for a Harvest Festival. 
No. 21. Gradual for a Harvest Festival. 
Price, together, Fourpence. 
“ Well worthy the attention of organists.”—Graphic. 
London and New York: Nove.Lo, Ewer and Co. 





O COMPOSERS and CON DUCTORS.—Cantatas, 
Songs, Dance Music, &c., scored for any sized orchestra by an 
experienced Musician. Conductor, 26, Hatfield Street, New Cross, 
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CONCONE'’S LESSONS 


NEW EDITION 
WITH MARKS OF EXPRESSION AND PHRASING 


BY 


ALBERTO RANDEGGER. 


Price OnE SHILLING AND SIXPENCE EACH. 











50 LESSONS FOR THE MEDIUM PART OF THE VOICE. 


25 LESSONS (Just PuBLisHED). A SEQUEL TO THE FIFTY LESSONS FOR 
THE MEDIUM PART OF THE VOICE. 


40 LESSONS FOR CONTRALTO. 
40 LESSONS FOR BASS OR BARITONE. 


The sterling value and great usefulness of Concone’s Lessons have been so long recognised and so generally 
admitted, that their extensive adoption caused, as a natural consequence, the issue of numerous editions in almost 
every country where the study of the Art of Singing is cultivated. No edition, however, which has hitherto come 
under my notice, seems to me as correct, complete, and reliable as it should be. 

I have endeavoured to rectify this deficiency by adding in the present edition signs of expression and phrasing, 
where I considered it expedient to do so, completing, and in some cases altering, the breathing marks, and altogether 
carefully revising the whole work.— ALBERTO RANDEGGER. 





INSTRUCTION BOOKS. 








s. d. s, d. 
Aspa, Rosario— Exercises and Observations, in- Marshall, Florence A.—Five Minutes’ Exercises, 
tended to assist in the cultivation ofthe voice 2 6 in two Parts, for the use of Singing | Classes ; 
Gadsby, Henry—Supplemental Book of Exercises in Schools .. is , 
for the use of those learning to sing at sight Metcalfe, Rey. J. Powell—Rules in neon sie 
8vo I oO Rounds, or Musical Precept and Example 0 6 
Henschel, G.—Progressive Studies for the Voice, Novello, Sabilla—Voice and Vocal Art. A Treatise 
with Pianoforte Accompaniment. In two written for the use of Teachers and Students 
Parts. — of Singing, with anatomical illustrations 
PartI. Studies in Sustained Singing(Low Voice) 4 0 8vo, paper 1 0 
Part II. Studies in Florid Singing (Low Voice) 4 ©]__ Vocal School .. - a « . «ie 
Higgs, James—A Collection of Two-part Solfeggi Or, in Six Numbers .. iw .. each o 6 
a Tee SENET aaaier Says, Somes for —— Sabbatini. Sequel to the above. Vocal Exer- 
the practice of choristers and vocal classes cleen, Sor tun vaiees, in thetoom of Camamt 
generally. Selected from Durante, Handel, ait amelie a ma nt a 3 
Leo, ao = a ne aC. Oe, its Se Meakhets .. a 7 an my 
—* ~ Six ore 6 cine agi z ; —— Exercises for a Contralto voice.. ee 1 6 
; oe 
Mainzer.—Music Book for the esas A series of Rendall, E. D,—The Elementary Principles of Music - 
Easy Two-part Songs a: : o 8 for Public Schools .. .. paper cover 2 ; 
Mann, Richard—A Manual of Singing, for th egies 
ann, Kichar anual of Singing, for the use i 
> ” of Choir Trainers and f Singing for New Stockhausen, Julius—Method of Singing. Trans- ‘ 
Edition, with additions by J. Stainer, 8vo, lated into English by Sophie Lowe : 
paper 1 o|! Winter—Elementary Vocal Exercises ae) ea 








LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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TO CHORAL SOCIETIES. 


SECOND EDITION. 


KING ARTHUR 


A DRAMATIC CANTATA 


FOR 
THREE SOLO VOICES, CHORUS, & ORCHESTRA 
WORDS BY 


JAMES SMIETON, M.A. 


MUSIC BY 


) JOHN MORE SMIETON. 


Oxtp Notation, 2s. 6d.; Tonic Sou-Fa, Is. 
Full Score and Band Parts on hire. 








The attention of Conductors is specially directed to the 
above Cantata, as affording an unusually interesting work 
for chorus and soloists. It takes about an hour and forty 
minutes to perform, and has been given with conspicuous 
success by the Choral Unions of Dundee, Broughty Ferry, 
and Airdrie, as well as by other societies throughout the 
kingdom. 





SCOTSMAN. 


This beautiful work will enhance the reputation won for its composer 
tyhis similar composition, “ Ariadne.” It shows a charming gift of 
melody and no small musicianly skill in its merely technical qualities. 
Itmay be recommended to Choral Societies as well worthy of study. 





SCOTTISH LEADER. 


The work opens with a charming prelude in sacred style, which sets 
themind admirably in tune for the drama which is to follow. In the 
frst scene the Romance sung by the King isa little gem, and would 
make a beautiful wong even apart from its surroundings. In the third 
scene, the wedding of Arthur and Guinevere gives rise to a whole suite 
ofcharacteristic novelties. No. 15, which introduces a hymn sung by 
maidens, is perhaps the finest thing in the whole Cantata; and an 
tlective epilogue brings the work to a striking close. ‘‘ King Arthur” 
wilcertainly add to the reputation of its gifted composer, and will be 
welcomed by all lovers of music. 


DUNDEE ADVERTISER, March 30, 1892. 


We have not space to examine every number in detail, and to point 
out the excellencies which were evidently appreciated by the audience. 
Butas outstanding numbers, memorable both for composition and for 
the style in which they were sung, we may refer to the Romance “’Mid 
the glory of the Springtime,” splendidly executed by Mr. Iver McKay; 
the beautiful aria for Guinevere, “ Star of departing day,” admirably 
sung by Miss Emily Davies; and the graceful and highly original 
duet for these two vocalists, ‘‘ Love of my youthful days.” “The most 
marked success gained by Mr. Musgrove Tufnail during the evening 
ws inthe very involved legend, “In the vault of the purple night,” 
‘signed to Merlin, in which the vocalist entirely identified himself 
With the part he had to represent. 


THE EVENING TELEGRAPH, March 30, 1892. 


“King Arthur ” is called by the composer a Cantata, but the name 
y conveys to the mind an idea of the elaborate, lengthy, and 
I character of the work. It is rather a musical epic, and is 
terised throughout by a wealth of musical ideas, by a com- 
mand of musical resources, by a scholarly knowledge of harmony, 
4 variety and richness of effect, and notably by a melodious- 
tess throughout that are really remarkable. One notable feature 
ich must be mentioned is the effective character of Mr. Smieton’s 
wlatives. He has succeeded in infusing these with genuine 
terest, and giving to them melodic treatment which saves them 
fom the charge of monotony too often felt in works of this kind. 
beautiful hymn “ There is a land’? was a much relished item 
tarthe close of the Cantata, which ended with a powerful chorus, in 
“uch the composer calls up all the resources before him to make a 
g and impressive finish to the work. Late as the hour was there 
at loud and persistent call for the composer, and when at length he 
typed upon the — and bowed his acknowledgments he was 
ed with round after round of applause. The production of the 
= was a triumphant success, and the composer is to be congra- 
ted on the general ability with which it was performed and the 
taked favour by which it was received. 











Acopy of the Cantata will be sent, 


; eg to Conductors, on appli- 
Cation to the CoMPosER, 12, 


ictoria Chambers, Dundee. 





Third Edition. Fifth and Sixth Thousand, 
This Edition contains the additional Soprano air “ Sun of my Soul.” 


THE TEN VIRGINS 


A SACRED CANTATA 
FOR FOUR SOLO VOICES AND CHORUS 


ALE R. GAUL 
Op. 42) 


ComPosER oF “Tue Hoty City,” “Rutu,” “ Passion SERVICE,” 
“Joan oF Arc,” &c. 


“ The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.” —London Daily Telegraph. 

“ Must attain | a sopnenn wherever heard. Infinitely superior to any 
previous effort of the composer.” —Liverpool Daily Courier. 

“ The Cantata is replete with charming music of that school which 
every one can appreciate, and which found so distinguished a masterin 
Mendelssohn. If composers would have their works popular with 
choral societies, it is only reasonable to expect that they will bestow a 
fair share of their attention upon the choruses. Theold masters knew 
this, and there is no doubt that the fact has much to do with the long- 
continued popularity of their works ; and there is equally little doubt, 
we think, that the principal cause of the failure of so many works 
produced now-a-days is the uninteresting nature of the choruses. Com- 

are the choruses of the three most popular works ever produced—‘ The 

essiah,’ ‘Creation,’ and ‘Elijah’—with a large number of modern 
works, and our meaning will beclear. If we mistake not, such thoughts 
as these passed through Mr. Gaul’s mind when he set himself to com- 
pose those works which have placed him in the front rank of English 
composers—the ‘Holy City,’ ‘Joan of Arc,’ and ‘The Ten Virgins '— 
and that the public endorse his views is proved by the enormous sale 
which these works have had.” —Newcastle Daily Journal, Dec. 17, 1890, 

“ The subject is an excellent one for a Cantata .. . a stronger work 
than ‘Joan of Arc.’ . . . Melodious, vocal, and of moderate difficulty, 
and, like Mr. Gaul’s earlier Cantatas, will be eagerly welcomed by 
societies in search of new works having these characteristics.”—New- 
castle Daily Leader, Dec. 16, 1890. 

Bow AnD Bromtey INsTITUTE Cuorr.—“ The hall was overcrowded 
by an audience that was disposed to encore every other number of the 
work. If the verdict of a miscellaneous audience, that could have no 
possible reason for being favourably prejudiced, is of any account in 
estimating the merit of a new work, a career that will rival that of the 
same composer's ‘ Holy City’ may be predicted for ‘ The Ten Virgins.’ 
That Mr. Gaul should have secured this undoubted popular success 
with a work far more contrapuntal than any of his former works, is a 
remarkable tribute to his power of welding science and beauty into one 
whole.”—Musical Times, Dec. 1, 1890. 

“A distinct advance upon any of its predecessors.”—Birmingham 
Daily Post. 

“ That ‘ The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever.”’—Birmingham 
Daily Gazette. 

The above Cantata has been specially planned to meet the require- 
ments of Musical Societies, the greater portion being choral, including 
three numbers for Sopranos and Contraltos (The Virgins). 


Price, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic 
ol-fa, 1s.; Vocal parts, each 1s. Words only, 5s. per 100. 





Eleventh to Fifteenth Thousand. 


JOAN OF ARC 


A DRAMATIC CANTATA 


ALFRED R. GAUL. 


PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


Staff Edition. 








“ The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves 
or more interesting to the audience than ‘Joan of Arc.’”—Western 
Times. 
“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was Py of Arc.’ We cannot speak too hight of Mr. Gaul’s 
work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies."—Shields Daily News. 

s. d. s. d. 
+. price 2 6| Tonic Sol-fa.. .. price r 6 
» . boards.. » 3 0] Vocalparts.. each, 10 
Scarlet cloth .. » 4 ©| Wordsonly .. perroo , 7 0 
For THE USE OF CHoRAL SocietiEs.—An Arrangement of the 
Sel ee for Pianoforte and Harmonium, by J. W. Evtiott. 
Price 7s. 6d. 
The gratuitous loan of Instrumental parts may be had on application 
to the Composer, and full liberty is given to perform these Cantatas and 
to insert the words in any programme without further permission. 


Paper cover .. 








LONDON & NEW YORK: NOVELLO, EWER AND CO, 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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OF STANDARD PIANOFORTE MUSIC. 
NET. 
VOL. S. D.| VOL. 
1, CHopin’s Twenty-seven Studies .. 2 6/34. F. HILver’s Sei capriccetti. Op. 35 ... 
2. STEPHEN HELLER’s Album. Op. 138 .. I 6] 35. BerTin1’s Twenty-five Studies. Op. 29 
3. HENRI ROUBIER’S ney Melodies of Franz 36. Mayer’s Six Etudes Mélodiques. Op. 149 _ ... 
Schubert .. 2 0| 37. SCHUMANN’S Scenes in the Forest. Op. 82... 
4. STEPHEN HELLER’S Twenty-f four’ Preludes. 38. Cuoprn’s Four Ballades ... aes 
Op. 8r_... } 65 I 6/39. STEPHEN HELLER’S Promenades d'un soli- 
‘ss pes. s Eighteen Nocturnes 2 0 taire, Op.78 ... os 
6. CzErNy’s One Hundred and One Exercises I 0| 40. KALKBRENNER’S Twenty Studies. Op. 169 
7. CzeRny’s Etude de la Vélocité 1 6}|41. Scumitt’s L’Indispensable. Op. 16 ... 
8. SCHUMANN’S Phantasiestiicke. Op. 12... I 6| 42. BENNETT’S Suite de Piéces. Op. 24 ... Av 
g. SCHUBERT’S Eight Impromptus ... . I 6| 43. Czerny’s Fifty Etudes. Op. 740. Book 1. 
1o. Liszt’s Soirées de Vienne es 2 6 Studies 1 to 24 ... re ies ‘ite 
11. CLEMENTI’s Six Sonatinas. Op. 36 ‘ .. I 0]44. Czerny’s Fifty Etudes. "Op. 740. 7 2. 
12. STEPHEN HELLER’S eersih -two Preludes. Op. Studies 25 to 50 
119 I 6/45. MayeEr’s Six Etudes. Op. "31 om 
13. RUBINSTEIN’s s  Soirées a “St. Petersbourg (Six 46. STEPHEN HELLER’s Promenades d’un solitaire. 
Morceaux). Op. 44 ... Io (2nd set. Wanderstunden.) Op. 80 
14. CHOPIN’s Forty-three Mazurkas .. 3 0| 47. SCHUBERT’S Posthumous Works 
15. SCHUMANN’S Album fir die Jugend. Op. 68... i 6 48. Bacue, F. E. Five characteristic pieces 
16. DusseExk’s Six Sonatinas. Op. 20 aa I 0} 49. Lotr. Selection No. 1 (Six pieces) 
17. GoTTSCHALK. Selection No. 1 (Six pieces) . I 0|50. CRAMER’s Studio. Book 1. Studies 1 to 42 
18. KUHLAU’s Six Sonatinas. Op. 55 I 0| 51. CRAMER’S Studio. Book 2. Studies 43 | to 84. 
Ig. Cuopin’s Eight Waltzes ... I 6| 52. BEETHOVEN’S Twelve Waltzes ... 
20. KuLuax’s Youthful days. Twenty- four charac- 53- SILAS’ Six petits morceaux. Op. 17 
teristic pieces... ae «+ I 6] 54. BEETHOVEN’S Five Sonatinas 
21. KEss_ER’s Twenty-four Studies .. 2 6]55. GiBSONE’S Meditations (First series) 
22. CLEMENTI’Ss Six Sonatinas. Op. 37 and 38 1 6|56. BENNETT’S Preludes and Lessons 
23. CHopin’s Twenty-five Preludes ... I 6/57. HELLER’s Douze Valses. Op. 97 
24. CLEMENTI’S Gradus ad Parnassum. Twenty. 58. BerTINI. Twenty-five eeéd ‘Studies 
eight Studies. sae 26 Op. 137 .. 
(Selected and edited by Walter Mactarren) 59. WOLLENHAUPT. Selection No. I "(Six pieces. 
25. JouNn Frevp’s Six Nocturnes I ©) 60. Epouarp Dorn’s Mountain Memories .. I 
20. Lort’s Circle of Diatonic Scales : 1 6/6r. CzerNy’s Introduction to the Etude de la 
27. DIABELLI’s Seven Sonatinas. Op. 168.. « £0 Vélocité. Op. 636 rs 
28. Kutvak’s Les fleurs animées. Seven charac- 62. ScHUBERT’s Moments musicaux and Valse nobles 
teristic pieces... I 6/63. ScHUMANN’s Faschingsschwank aus Wien. 
29. MENDELSSOHN’S Thirty-si six Lieder ohne Worte 1 6 Op. 26 .. ne as e Sogou 
30. Czerny’s Forty Daily Studies +» «+ TE 6) 64. Drapetir. Four Sonatinas. Op. 151 ... 
31. W. S. BenneTT’s Six Studies. Op. 11 I 0/65. PFEIFFER. Twenty-five Studies. Op. 70 
32. STEPHEN HELLER’S Restless Nights. Op. 82 t 6/66. Rarr. Douze Romances. Op. 8 eo 
33. KunLav’s Four Sonatinas. Op. 88 . I oO 
(To be continued. ) 
OF STANDARD VOCAL MUSIC. 
VOL. S. D.) VOL. 
1. Concone. Fifty Singing Lessons pel le 13. BorpoGni. Twelve nouvelles vocalises. Con- 
médium de la voix). Op.g .. r “6 tralto or Mezzo-Soprano as 
2. CONSTANTINO PERUGINI. Six Lessons in Sol- 14. MARCELLO. Five Sacred Duets for female voices 
feggio for two voices... I o|15. Rupint. Twelve Lessons on the modern style of 
3- NrELs W. Gave. Eight Vocal ‘Duets (English Singing (Soprano or Tenor) catny waes 
and German words) . 1 0/16. Garcia. School of Singing - 
4. Franz Ast. Ten Vocal Duets (English and 17. Franz ABT. Sixty Solfeggi and vocal exercises 
German words) ... 2 0/18. GiarpINI. School of Singing for Baritone and 
5. Romanini and Nava. Twelve. Solfeggios for Bass ne aoe ws saul cee: 9) tay 
Contralto voice ... I 0|19. Concone. Twenty-five Lessons. Op. 10 (to 
6. KELLER. Eight Vocal Duets (English and Ger- follow Op.g) «-- cocci 
man words) I 0} 20. Concone. Thirty Singing Lessons. Op. 11 
7. PANSERON. The Elements of Singing . Io {to follow Op. ro) ne 
8. W.S. BENNETT. Six Songs (English and Ger- 21. ConconE. Forty Lessons for Deep | ‘Voices 
man words). Op. 23 ... ee Io Op. 17 
g. J. L. Hatton. Five Chamber Duets wee ws I 0} 22, CONCONE. Fifteen Vocalises. Op. 12. 
10. F, LacHNER. Three Trios for yn Voices | 23. Rossini. Gorgheggi e Solfeggi ... 
(English and German words) .. 1 0 24. F. E. Bacne. Six — with English and 
11. MENDELSSOHN. Six Two-part Songs. Op. 63 I oO German words ... a r¢ 
12. F. Romer. Six Vocal Duets... 25. PinsuTI. Five Two-part ‘Songs 











r To be ple li } 





LONDON: EDWIN ASHDOWN (Limited), HANOVER SQUARE, W. 
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CAPTIVES» BABYLON| PRINCE SPRITE 


A FAIRY OPERETTA 








AN ORATORIO, COMPOSED BY 

















NET, FOR TREBLE VOICES 
8. D GEO. SHINN, Mus. Bac., CANTAB. 
I 0 The Libretto arranged from Countess d’Aulnoy’s Fairy Tale 
10 (SUITABLE FOR CONCERT ROOM OR CHURCH.) BY 
zs 
I 0 Price 2s. Cloth, 3s. 6d. ; Sol-fa, 1s. BERTHA THOMAS 
I 6 
“May be highly commended as an interesting and vebvahile Solos of THE MUSIC COMPOSED BY 
ur shorter Oratorios and Cantatas, and contains several solos o' 
ia aah beauty ; also duets, quartets, and choruses in great variety.” FLORENCE A. MARSHALL. 
I 0 Sunday School Chronicle. 
I 0 “The music is appropriate, interesting, melodious, and but of a 
I 6 moderate difficulty. The work is one of Mr. Shinn’s best efforts, and PRICE TWO SHILLINGS AND SIXPENCE. 
we all know that Mr. Shinn has written some charming music.”— Book of Words, Si 
/3ssex County Chronicle. ook of Words, Sixpence. 
bg “Mr, Shinn is well known as the writer of many popular pieces for 
choral societies ; but this is certainly the best thing he has produced.” London and New York: Novetto, Ewgr and Co. 
I 6 ~Nonconformist Musical Fournal. , —- 
, ¥% “In our judgment no better work of the kind has yet been published. ~ 
Itis brimful of pretty melodies, and the harmonic effects show the M U S I ¥ 
; F skill of a painstaking and talented musician.”—Free Methodist. 
A. “The libretto is well chosen, and forms a good base whereon to SUITABLE FOR USE AT THE 
10 mpose a first-rate work. With regard to the music we feel we can 
col 
10 hardly do it justice. . . . Where all is so good it is difficult to mention 
10 any special numbers.” —United Service Gazette. C MO 
I 6 London: Hart and Co., 22, Paternoster Row, E.C. SERVI E OF HOL Y MATRI NY 
: Edition. 2s. 
10 London and New York: Novetio, Ewer and Co. ew sain the —_ 7 Bs -E. "3 aa ; $ 
10 i ri Blessed are all they that ‘fear the Lord rp. » at Naylor 0 9 
I 0 Sixth Thousand. Except the Lord buildthe house .. .. F.A.G. Oussley o 6 
Vocal parts .. ee ‘6 ‘i e o 6 
- 20 ‘ 
Father of Life. Hymn .. na re ee as, Turle Oo 3 
» 16 T H E M O NT H S as merciful unto us ae fae “ae ‘S. hie 
t oe ee ee ee ee oe 
. Ha TWELVE VOCAL DUETS FOR SCHOOL USE Vocal parts oe Sy a AR oa 
"i i amr aes 1 6 
ee Words by Epwarp OXENFORD. (0) Gon. Thou art worthy | a Arthur Sullivan 
os £8 Vocal parts ne an ee es ee o £0 
la MUSIC BY Octavo ee aa re “a “a “a 4s « @.4 
160 ALFRED R. GAUL aa CO a a eC ir i ae ee 
iss ys . olio_.. 1 6 
es 1 0 O Perfect Love (Composed for the Wedding of H.R.H. Princess 
n. - Louise of Wales and the Earl of Fife) . .. J.Barnby o 3 
“There are in this series of duets the sweetest things of the kind | Holy Ghost, to earth descending as Antonin Dvorak o 4 
107 wehave ever met with. Things to be treasured in households where | There was a marriage in Cana of Galilee |. .Stainer o 3 
ie jar or friends delight in joining voices.’—Birmingham Daily | Protect them, Almighty. Chorus ..  -- -- /Barnby 0 3 
20 anette, 
aid s. d. ORGAN MUSIC. 
4 PartsIeand II. .. .. ++ each I oO Wedding March (Gounod), No. 1. ane by G. C. Martin 2 0 
—, paper cover .. ss ae 6 Wedding March, No. 2. .. CharlesGounod 2 0 
trea paper boards... + ee SG Wedding March (Mendelssohn) :) Arranged by W. T. Best 2 0 
itto, scarlet cloth =... te eee 3 0 March in “ Tannhauser ” Arranged by F. Archer 2 0 
Or, in Twelve Numbers .. each 0 2 Pescoesionst Wedding March . as .. HenryR. Bird 1 o 
Tonic Sol-fa (complete), ‘od. ; ‘or, singly, 1d. each. A Wedding Piece A.C. Mackenzie 1 0 
The Bride’s March (“ Rebekah ee Barnby) “Arr. by James Shaw 1 o 
VOCAL TRIOS FOR SCHOOL USE. March in B flat .. .. Arranged by E. Silas 1 0 


London and _— York: NoveEL_o, Ewer and Co. 


TH E BI R DS Third Edition. Price 6 


HE TRAINING OF MEN’S VOICES, and the 








Secret of Voice-Production. By E. DAviDson PALMER 
hs Words by Epwarp OxENFORD Mus. Bac., Oxon. Post-free from the AuTHoR, 2, Highwood Road, 
on- wuaic AY Upper Holloway, N.; or, from the Publisher, JosEPH WILLiaMs, 
ware 24, Berners Street, W. 
ces 1 0 ALFRED R. GAUL. 
> of econd Edition. Price 2 
mars 1, 7 Ratio. 4. The it ANUAL OF VOICE- TRAINING. By E. 
pa ® The D Nightingale. Fy b aac il Davipson Patmer, Mus. Bac., Oxon. Contains full informa- 
es: os 3. The Dove. » SRS SWE wee tion concerning Mr. Palmer's Method of Voice-Production, important 
Ses on 





Chapters on Falsetto and Breaking of the Voice, and a complete 
and “By the production of these Trios our townsman, Mr. A. R. Gaul, has | Course of Exercises. Post-free from the AUTHOR or PUBLISHER. 
aati 4s ih — = to the fag anes and sonkal composi- Address as above. : 
has formerly given to the public. Mr. Gaul’s music is un- 
(to * ‘ilingly charming . . . and both in the home circle and in the school RACTICAL HINTS ON BOY C HO IR 
Of cass issure to be heartily welcomed.” —Birmingham Daily Gaszette. TRAINING. By G. Epwarp Srusss, M.A., ee and 














s.d. | Choirmaster of St. Agnes Chapel, Trinity Parish, New Yor! 
10 par, euecowes cc ets ee a 
a scarlet cloth .. a ae ee “ << Se Sixth Edition. 
ces. ‘ Or, i in Six Numbers .. os ee -. each o 2 mo useful aeniee be the vocal yore. of Chorister Boys, embodying 
re the views of standard writers on the voice. 
10 ___London and New Yo York : , Novetto, Ewer and Co. — — pr ger —_ book deals with 7m ution sam 
and practical way, and will be found of value to all who are entruste 
on Age }UMorous PART- SONGS, by ame? ALLEN. | with the training of boys’ voices. It is highly endorsed by leading 
and Dickory, dickory, dock .. és Clergymen and Choirmasters both in England and America. Price 
rt Tom, Tom, the Piper’s son ea ns ae “t 3s. 6d. net. 
‘ 10 London and New York: NovELto, Ewer and Co. London and New York: Novetto, Ewer and Co. 
MY WILL IS GONE TO SLEEP, DEAR. Just Published. 2s. 6d. net. 


Th Love Song. The words written by WALTER Hennes PoLLock. ‘TRIO (Violin, Piano, and Cello). By W. Y. 
music composed by MARGUERITE MarIGoup. Price 2s, net. Hurvstone. Melodious and moderately easy. Of LAFLEuR’s, 
W. London and New York: Novetio, Ewer and Co. Green Street, London, and all Musicsellers. 
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NEW FOREIGN PUBLICATIONS. 





s. d. 
ASHTON, A.—Arioso. For Silonite and oncllo and Pianofrt. Op. 43 4 0 
— Sonata. For Viola and Pianoforte. R 16 o 
ENNA, A.—“ Die Hexe.” Opera, in 3 Acts. Arranged for the 
Pianoforte . . : 8 o 
— — from the same. For Orchestra :— 
ee ” 5 = 
FERENCZI.—Bulgarian ‘Valses. For Pianoforte Duet. Op.17 4 0 
—— The same. Arranged for Pianoforte and Violin .. as $8 
FLUGEL, G.—Two Organ Pieces. Op. ~~ — 
No. . Toccata .. a oe oe as sora 
. Andante serioso. 3.0 
FRANCK, C —Prelude, Fugue, and Variations. For Pianoforte, 
Violin, and Harmonium net 3 0 
— Celebrated “ Panis angelicus.” "Arranged for Pianoforte 
and Harmonium a oe oe ee | 
— Thesame. Arranged for Organ.. i 4 
GENG, CH.— La Gréve des Musiciens.” Marche burlesque. 
For Orchestra . : a so met $ 0 
GLAZOUNOW, A.— The Kremlin.” “Symphonic Tone- 
Picture. For Orchestra. Op. 30 :— 
Full Score as oe oe ee os net 220 
Parts si oe 58 0 
— The same. Arranged for Pianoforte Duet -« 10 6 


GLINKA, M. J.—Trio een (D minor). For Pianoforte, 


Clarinet, and Bassoon ‘ 15 0 
GOUVY, TH.—2nd Serenade. For Flute and "Strings (Two 
Violins, Viola, Violoncello, an Bass). Op. 84 :— 
Score °° se ° 6 oe oe so net 7 : 
° ae aa 
HENDRIKS, C. F. R.—Sonata (E minor). For Organ. Op.4 5 0 
— Preludium and Fuga (C minor). For Organ 4.0 
a. H.—Kindergarten Album. For Pianoforte Duet. 
p. 108 :— 
BookI. .. oe oo oe oe oe os Bet 5°65 
Book II. .. a - - - ais ee 
KAUN, H.—Octet. For Clarinet, Horn, Bassoon, Two Violins, 
Viola, Violoncello, and saa Op. 34:— 
— aa 20 2° ee ee es net i12 6 
: os oe 6 
LACOMBES P.—Parade™ hongroise. “For Orchestra. Op. 35:— = P 
Fall Score ee oe a ee e» met 5 0 
Par » 20 © 
— Suite ( *(Barcarolle, Serenade, Menuet) — 
Full Score ee os oe -- met 5 0 
Parts » 8 -o 
LIADOW, A.—“ Marionettes.” * For Pianoforte. “Op. 29 oo 40 
MAILLY, "A.—Three Pieces. For O rgan .. ste oo 6 0 
MARIE, GABRIEL.—Andante aaniee. For Organ aie aon if 0 
— The same. Arranged for Orchestra .. e+ net 20 
— “ Aubade.” For Orchestra 2 a 
—— “Nuit a Venise.” Réverie. For Orchestra . a6 » 20 
— “Vieille histoire.” For small Orchestra » 3 0 
MASSENET, J.—‘ Les Larmes” (from “ Werther ny. For 
Soprano ve gu 
MONTALENT, R. DE.—"The Infant's Dream.” Réverie. 
For Two Violins, Viola, Violoncello, and Bass oo et 26 
NEMEROWSKY, ‘A.—Classical Album (Bach, pile, 
Scarlatti, Haydn, Mozart). Seven Pieces, Arranged for 
the Harmonium AE ° 
OBERTHUR,CH.—“ Album Leaves. sg ' ‘Three Musical Sketches. 
For Harp Solo ° 
PACHE.—House Concerts. Pieces for Violin and Pianoforte, 
with 2nd and 3rd Violins, Violoncello, Leases and Drum 
adlib. Nos.1to6. Op. 135 oe oS eachnet 3 0 
No. 1. Wedding March. No. re ‘Gavotte. 
» % Festival Reminiscences. Hs. bo Se od s Song. 
3. Bohemian Piece. 6. May Dances. 
PAUER, MAX.—Three Pieces. For the Pianoforte. Op6:— 
No.1. Rirede Fantomes .. eo oo ae oe be hh O 
» 2 Mazurka rs ‘ oe 06 oe oa So 
. Petite Valse . 30 
PEARLS from the INSTRUMENTAL COLLECTION of 
PAUL DE WITT. (German, French, and English words) :— 
Bound... oe - net 10 0 
Large Paper Edition (Edition de luxe) oe ie 9 90 0 
RADECKE, R.— iaugenee 7 ees _ 
Full Score a ee oe os met ar o 
Parts. ee ee w 27 6 
— The same. Arranged for Pianoforte Duet |. ° 
SEITZ, FR.—* The Little Violinist.” (First Position.) "Série 8 
Books I, 2, 3, 4,5. For Violin Solo +» each 2 0 
— The same. Arranged for Violin and Pianoforte << 2 oO 
-—— Two Easy Drawing-Room Pieces :— 
No. 1. Album Leaf .. oe oe as’ 30 
2. Gavotte oe ee oie eo 50 
SPOHR, L.—Andante and Variations. For Violin and Strings. 
ae o« Ret 2 0 
TANEiw, SERGE. Renter: For Strings. “Two Violins, 
Viola, and Violoncello, Op. 2, No. 3 24 0 
THOME, F.—“ Le Menuet de la Mariée.” “For Pianoforte and 
Violin Op. 89 Ss Ff ° 
TOMBELLE, DE La— Cavalier Mongol. " ‘Song. For 
Baritone. French words .. oe ne ee 
TSCHAIKOWSKY, P.—Chant sans Paroles. " For String 
Orchestra ‘ - me rs 
— Barcarolle. For String Orchestra os sa 
VIDAL, PAUL.—“ Eros.” Fantaisie lyrique. Vocal Score » 2 0 
WIELAND.—Sérénade. For Violin and Pianoforte .. eo 3 0 


Sold at half-price, if not marked net. 
LONDON & NEW YORK: NOVELLO, EWER AND CO, 





WORKS BY F. DAVENPORT, 


Professor of Harmony and Composition at the Royal Academy of Music, 
Published under the Authority of the Committee of the Royal 
Academy of M of Music. 


ELEMENTS OF MUSIC. Crown 8vo, ts. 

“In the space of some fifty pages the reader will find all that js 
necessary to be known about the pitch of notes, intervals, and Scales, 
rests, time, and abbreviations, and will, we doubt not, also find hoy 
much there is of which he was ignorant concerning these subjects, 
although he had already flattered himself that he had mastered their 
elements a long time ago.” —Saturday Review. 


ELEMENTS OF HARMONY AND COUNTERPOINT, 


Crown 8vo, 2s. 6d. 


QUESTIONS AND EXERCISES. 

For the Use of Students of Music. By F. Davenport, Professor of 

Harmony and Composition at the Royal Academy of Music, and J. 

Percy Baker, Associate of the Royal Academy of Music, 
Crown 8vo, Is. 

A GUIDE TO PIANOFORTE STUDENTS, 

By F. Davenport and J. Percy BAKER. 
Crown 8vo, Is. 
London: Lonemans, GREEN and Co. 





Second enlarged edition, with 38 illustrations. Price, in gilt cloth, 4s, 
in stiff paper, 3s. net. 


WRIST AND FINGER GYMNASTICS 


For STUDENTS of the PIANOFORTE, VIOLIN, ORGAN, ani 
other instruments. By A. LerrLer ARNIM, author of “ Health Maps 

Twenty minutes’ daily practice of these exercises will reduce by two 
thirds the usual necessary hours of mechanical practice. In addition 
to which the passive exercises assist in the cultivation of a refined and 
delicate touch. No instrument whatever required. 

Sir Chas. Hallé says: “ I have no hesitation in saying that! 
think it most exhaustive and useful.” 

Mr. Arthur O'Leary says: “.... I am confident the exercises you 
recommend are likely to have the best results.” 

Signor Papini says: “.... Invaluable to anyone studying the 
violin or any other instrument | requiring flexibility of the fingers,” 

Post- free from the AuTHOR, 2, Hinde Street, W. 





THREE DANCES 
FROM THE MUSIC TO “HENRY VIII" 
COMPOSED BY 


EDWARD GERMAN. 


Arranged for the Pianoforte by the Composer. 





ConTENTS 
Morris Dance, b * Shepherds’ Dance. 
Torch Dance. 


Price Two Shillings. 





London and New York: Nove.to, Ewer and Co, 





Second Edition. 


SEVEN SONGS 


WITH PIANOFORTE ACCOMPANIMENT 


COMPOSED BY 


J. STAINER. 


ConrTENTS: 

Das Ferne Land (The far-off Land). 
Der Rosenstrauch (The Rose Bush). 
Das Meer der Hoffnung (The Ocean of Hope). 
Poesie (Poesy). 
An Leukon (To Leukon). 
oe je te vois. 

aheim (In Thee). 





Price Two Shillings and Sixpence. 





Abe 


London and New York: Novetto, Ewer and Co. 
Now Ready. 


THE CHORIC SONG 


FROM 


THE LOTOS-EATERS 


ALFRED, “am TENNYSON 
Set to Music for Soprano Solo, 5 Coes and Orchestra (with Recitt 
tion), 
C. HUBERT H. PARRY. 
Price Two Shillings. 
London and New York: Novetto, Ewer and Co. 
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NOVELLO’S CONCERT EDITION. 





HANDEL 


FROM THE 


ORATORIOS. 


S SONGS 





TWELVE SONGS. 


SOPRANO 


Edited, with marks for expression, phrasing, and breathing, 


BY 


ALBERTO RANDEGGER,. 


Price Two Shillings. 





CONTENTS, 


Air—" Rejoice greatly, O daughter of Zion” (Messiah). 
Air—Come unto Him” (Messiah). 

Air—“ How beautiful are the feet” (Messiah). 

Air—“I know that yn aaa liveth” sae wear 
Recit—"‘ No more in Zion” 

Air—“ Wise men flatt’ring, may deceive you” i} (Judas Maccabeeus). 
Recit.—"O grant it, Heaven” .. 
it—"So shall the lute and harp awake” (Judas Maccabeus). 
Recit—“O let eternal honours crown His 
name’ 


(Judas Maccabeus). 
Air—“From mighty kings he took the spoil Wy 


Reit—“To Heaven’s Almighty King we 
kneel” (Judas Maccabeus). 

Air" Liberty! thou choicest treasure” |. 
Air—“ Pious orgies ” (Judas Maccabeus). 

Recit— Ye sacred Priests” } (Jephtha) 

Air—“ Farewell, ye limpid springs” P. , 
ir ‘¢ ad I Jubal’ ge (Joshua). 

cit, O, worse than deat : 
Air—" Angels ever bright and fair ” } (Theodora). 





TWELVE SONGS 


CONTRALTO 


ited, with marks for expression, phrasing, and breathing, 


BY 


ALBERTO RANDEGGER. 





Price Two Shillings. 





CONTENTS. 


Reit—" Behold! a Virgin shall conceive’ 


tire O thou that tellest good tidings to Zion” ; i} (Messiah). 


§x—“ Then shall the e f 
yes of the blind be opened” 
li-"He shall feed His flock like a shepherd”. _ | (Messiah). 
4it—“He was despised and rejected” (Messiah). 
i" Father of Heav'n” (Judas Maccabeus), 


4t—Return, O God of Hosts ” (Samson). 
i~" Their land brought forth frogs "’ (Israel in Egypt). 
of Thou shalt bring them in” (Israel in Egypt). 
lw ~O Lord, whose mercies” (Saul). 

“Lord, to Thee each night and day ” (Theodora). 
it—" Great prophetess, my. soul’ s on fire” } (Deborah). 


fit—"Tn the b 
leit — attle fame pursuing” 


ot “’ Twill be a painful separation” 

le. Peels urcnre will I mourn” } (fephtha. 
77 2ce, She blushing turns her eyes’ 
~“Hymen, haste ! thy torch prepare’ '} (Semele). 


TWELVE SONGS 


FOR 
TENOR 
Edited, with marks for expression, phrasing, and breathing, 
BY 


ALBERTO RANDEGGER. 


Price Two Shillings. 


| 
| 
| 
| 
| 
| 


a ee — 

ecit.—‘ Comfort ye, my people ” . 

Aria—Ev’ry valley shall be exalted” } (Messiah). 

Recit.—‘ Thy rebuke hath broken his heart” at M h 

Arioso—“ Behold, and see if there be any sorrow’ (Messiah). 

Recit.—‘‘ He was cut off out of the land of the living” M h 

Air—“ But Thou didst not leave his soul i inhell” . t (Messiah). 

Recit.—“ He that dwelleth in Heaven” ) M h 

Air—“ Thou shalt break them”.. , ap" essiah). 

Recit.—“’Tis well, my friends” 

.. Call forth thy —, 

ecit.—‘‘ Thanks to my ~ “ ‘ 

Air—“ How vain is man who boasts in fight ny i Gute Maccabeus). 

Recit.—“‘ My arms! — ee I eo 

Mie" Gacigh ain alarm! ” e (Judas Maccabeus), 

Recit.—“ O loss of sight” 

Air—“ Total ha aol aa } (Samson. 

Recit.—'‘ Deeper an deeper still” 

Air—“ Waft her, angels” t (Jephtha). 
(Israel i in Egypt). 


| (Judas Maccabzus). 


Air—‘‘ The enemy said” 
Recit.—' My grief for this” 
Air—“ Why does the God of Israel sleep? 2” 
Air—“ Where’er you walk’”’ (Semele). 
Recit.— O God, who from the waned s mouth” 
Air—“ Sing songs of praise’ 4 


TWELVE SONGS 


BARITONE OR BASS 


Edited, with marks for expression, phrasing, and breathing. 


} (Samson). 


i (Esther). 





BY 
| ALBERTO RANDEGGER. 
| Price Two Shillings. 


CONTENTS. 


| Recit.—“ Thus saith the Lord”’.. . 
Air—“ But who may abide the day of His coming” ‘} (Messiah). 
Recit.—“ For, behold, darkness shall cover the earth” (Messiah). 
| Air—* The people that walked in darkness” .. ae 
| Air—“ bet feat —— so furiously rage together ? ?” (Messiah). 
| Recit.—‘ Beho tell you a mystery”) 
| Air—“ The trumpet shall sound” | (Messiah). 
| Recit.—“‘I feel the Deity within” 
| Air—‘ Arm, arm, ye brave” 
| Re cit.—" Be comforted” .. 
| Air—‘‘ The Lord worketh wonders” 
Recit.—‘‘ The good we wish for” 
Air—“ Thy glorious deeds inspir'd my tongue” 
| Air— Honour and arms”’ (Samson). 
| Air—“ How willing my love” bapa 
Recit.—“ It must be so’ | Je htha). 
| Air—“ Pour forth no more ‘unheeded pray 5” yep 
Air—“ fey Timotheus cries’ ’ (Alexander's Feast). 
| Recit.—‘'I’ll hear no more’ 
Air—“ Pluck root and branch »} (Esther). 


A (Judas Maccabeus). 
+f (Judas Maccabeus). 


i (Samson), 
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NOVELLO, EWER AND CO, 





576 


THE MUSICAL TIMES.—Sepremser 1, 1892. 





I. 


ds 


> Ww 


on 


° 





ON THE TRAINING OF PupIL TEACHERS IN Music. 


Published this day, No. 4 of 


THE SCHOOL MUSIC KEVIEW 


A MONTHLY PERIODICAL DEVOTED TO THE INTERESTS OF MUSIC IN SCHOOLS. 





THE SCHOOL MUSIC REVIEW wiItt contain— 


ScHooL Music SPECIALISTS. 


ARTICLES ON MusicaL SupjecTts OF GENERAL INTEREST TO TEACHERS, CONTRIBUTED By 


GENERAL Notes ON Important MusicaL EveNTS OF THE MonruH. 

REporTS OF SCHOOL CONCERTS AND COMPETITIONS. 

ScHooL Soncs IN BOTH NOTATIONS AND SUITED TO THE CAPACITIES OF THE CHILDREN 
IN THE DIFFERENT DIVISIONS OF SCHOOLS. 

EXERCISES IN SIGHT-SINGING IN BOTH NOTATIONS. 

ReEvIEws OF ScHoo.t Music. 
SoLUTIONS TO THE Questions IN Music SET AT THE DIFFERENT EXAMINATIONS IN CONNEC. 


TION WITH THE EDUCATION DEPARTMENT AND OTHER EXAMINING BobpIes. 


CoRRESPONDENCE, NOTES AND QUERIES, &C. 


The Music will also be sold separately. 


Price 13c/. 





CONTENTS OF No. 1. 


INTRODUCTORY. 
. A SHort History oF Music IN PRIMARY SCHOOLS. 


By W. G. McNaucur. 


. THE ALTERATIONS IN THE Music CoDE. 
A RECOMMENDATION AS TO THE NOMENCLATURE OF 


INTERVALS. 
By 
C. TANTRAM. 


THE ReEviseD Music SYLLABUS FoR PUPIL TEACHERS. 
REPORTS OF SCHOOL ENTERTAINMENTS. 
Music (IN BOTH NorTaTIONs) :— 


‘STARS THAT ON YOUR WONDROUS WAY.” 
Children, by J. STAINER. 

“LitTLE Sovpiers.” Kindergarten Song, by A. 
Morrat. 

“THE DELIGHTS OF SPRING.” Vocal Trio, by Franz 
ABT. 


SrupviEs In TIME AND Tune, by W. G. McNauaur. 


Hymn for 





CONTENTS OF No. 3. 


. GENERAL NOTES. 
. How TO ARRANGE A SCHOOL SINGING CLASS. 


By J. 
EvANs 


. Sir J. STarneR oN Music In Scorcu TRAINING CoL- 


LEGES. 
Test THEORY QUESTIONS FOR PupiL TEACHERS AND 
STUDENTS. 
THE CHOICE OF SCHOOL SONGS—CONFERENCE AT 
BRADFORD. 


. WuHat A HiGH SCHOOL GIRL SHOULD BE ABLE TO DO. 


H.M. Inspectors’ REPoRTS ON SCHOOL Music. 


. SCHOOL CHILDREN AT THE CRYSTAL PALACE. 

. Lonpon ScHOOL BoarD.—VocaL Music ComPETITION. 
. REVIEWS OF ScHOOL Music. 

. REPORTS OF SCHOOL ENTERTAINMENTS, 

. Music (in BoTH NoTATIONs) :— 


“To a VIOLET.” Unison Song, by Sir J. STAINER. 

“ LITTLE Bo-PEEP.”’ Action Song, byJ.W.ELviorr. 

SPECIMEN TUNE AND TIME TESTS FOR SCHOOLS 
AND PupiL TEACHERS. 





oOo OND Ut w 


CONTENTS OF No. 2. 


. GENERAL NOTES. 
. Wuat A HiGH ScHOoL GIRL SHOULD BE ABLE TO DO, 


By the Eprror, Miss Emma MuNDELLA, and Mrs. 
FLORENCE MARSHALL. 


. Test THEORY QUESTIONS FOR PuPIL TEACHERS AND 


STUDENTS. 


. Lonpon ScHOOL BoARD CHILDREN AT EXETER HALL, 
. RETIREMENT OF THE Music SUPERINTENDENT OF 


THE LONDON BOARD SCHOOLS. 


. THE ScoTCcH SCHOOLS AND Music. 

. CORRESPONDENCE. 

. REPORTS OF SCHOOL ENTERTAINMENTS, 
. Music (IN BOTH NOTATIONS) :-— 


“Farry Sona.” 
W. ScHARTAU. 
“Daisy DELL.” Unison Song, by A. Scott Garry. 
; ,, (Junior School Songs from 
es er Lowetu Mason’s 
: ‘* JUVENILE SONGSTER.” 
Round, “ TimotHy Tippen’s Horse.” By A 
MorFat. 
StupiEs In TIMEAND TunE, by W.G. McNavaut. 


Two-part Song, by HERsErt 





CONTENTS OF No. 4. 


1. GENERAL NOTES. 
2. Sir J. STaineR ON Music IN THE ENGLISH AND 


on) 


. Reports oF H.M. 


. GENERAL NEws. 
. Music (In BoTH NOTATIONS) :— 


WELSH TRAINING COLLEGES. 


. ANSWERS TO TEST THEORY QUESTIONS FOR PUPIL 


TEACHERS AND STUDENTS. 


. Music PRINTING. 
. CORRESPONDENCE :— 


“ Wuat A HIGH SCHOOL GIRL SHOULD BE ABLE 
To Do.” 
INSPECTORS ON Music IN THE 
TRAINING COLLEGES. 
“hy 


¥ 


“SABBATH STILLNESS.” Unaccompanied Trio, 
by FRAnz ABT. 
“Sr. GEORGE FOR ENGLAND.” 
G. A. MACFARREN. z 
sR BE? 
“Ou, DEAR! WHAT CAN THE MATTER B 


Arranged as a Two-part Song. 


School Trio, by 





PUBLISHED ON 


THE FIRST OF 


EVERY MONTH. 


Price 13d.; Post-free, 2d. Annual Subscription, including Postage, 28. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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Printed by NoveLto, Ewer and Co., at 69 & 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street (EC. 
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